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concern about the series’ future. DOCTOR WHO has always been 
into a program bigger than any leading actor or even any producer 
and season three goes a long way in establishing that invincibility 
of format to the mainstream audience. 
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has been magnificent. From the 
beginning of the season, it was 
clear that there were two very 
strong themes that shaped 
every episode and drove the 
action. The first of which was 
HUMANITY. It wasn’t just the 
Star Trek rosy “Isn’t humanity 
great?” that the series can 
sometimes lapse into, either, 
but a pro and con “tough love” 
look at human beings from an 
outsider’s perspective. In the 
Christmas episode, “The Run- | 
away Bride”, it was Lance's 
avarice and Donna's _ thick- 
headed pop sensibility that 
made them the perfect targets 
for The Empress of the Racnoss 
and her plans. While Donna | 
Noble (love that name) eventu- 
ally helped The Doctor foil The 
Empress’ plans through her 
resourcefulness and __all-too- 
human emotionalism (She even 
inadvertently sets the adven- 
ture in motion because of her 
emotional response to her wed- 
ding day), it’s the very alien 
behavior of The Doctor that 
keeps her from accepting his 
invitation to the stars. It’s hu- 
manity that becomes the per- 
fect disguise for Plasmavores 
and Time Lords alike. The Ju- 
doon herded people into two 
classifications- “human” and 
“non human”. Shakespeare was 
able to prevent the plans of 
The Carrionites by being “the 
most human human of all”, in 
The Doctor’s words. The inhabi- 
tants of New New York's motor- 
way would be lost without the 
binding power of faith and 
prayer. Professor Lazarus _in- 
tends to “change what it means 
to be human”, while it was 
Captain O’Donnell’s appeals to 
her possessed husband's buried 
humanity that helped stop his 
rampage. The Daleks saw hu- 
manity as the key to survival, 
while The Doctor and The Mas- 
ter both saw humanity as a 
“safe place” to escape a horrible fate. 


Humanity was the key to The Doctor’s appre- 
ciation of his newest traveling companion, 
Martha Jones. He appreciated Martha’s clear 
thinking and bravery when they first met and 
Martha’s ability to see the emerging pattern of 
alien interference stood in marked contrast to 
Donna's disinterest in what The Doctor re- 
ferred to as “The Big Picture”, but the moment 
that inspired The Doctor to consider her as a 
valuable friend was her very human need to 
close the deceased Mr. Stoker's eyes and allow 
him grace and dignity in death. Such a small 
gesture, perhaps, but it speaks volumes. The 
Doctor came to rely on Martha’s humanity and 


In season three, DOCTOR WHO became a 
program that was not only comfortable with its 
mythology, but engaged in that mythology as 
never before. 


bravery more and more as the season contin- 
ued, whether it was giving her his psychic 
paper and trusting in her ability to work out 
what to do with it or giving her the ultimate 
sign of trust by giving her his soul in a fob 
watch. And while many fans bemoaned her 
instantly falling in love with him (“mooning” 
over him, if you will...) as a replay of Rose 
Tyler’s devotion, I saw it as the most human 
gesture of all. After all, what is more human 
than falling in love? Even The Doctor wasn’t 
immune to that all-too-human impulse when 
he became briefly human in the “Human Na- 
ture” two part story. 


Indeed, unrequited love is a very human ex- 
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perience and it permeated 
everything about season 
three. Be it Martha’s unre- 
quited love for The Doc- 
tor , Joan’s love for John 
Smith, Donna’s love for 
Lance or even Chantho’s 
love for Professor Yana, 
that all-too-human sense 
of bittersweet echoed 
throughout the season 
like the beat of a distant 
drum. 


And it was humanity that 
helped The Doctor tri- 
umph over The Master's 
evil plans. 


In the conclusion of sea- 
son one, with all hope lost 
and no way out, Rose 
Tyler looked into “the 
heart of The TARDIS” to 
gain the power necessary 
to defeat The Daleks and 
conclusively end The Time 
War. In that moment, 
Rose absorbed the Time 
Vortex using The TARDIS 
as a conduit to become an 
avatar of everything The 
Doctor is and was. With 
humanity, and the binding 
power of faith, as the 
overall theme to season 
three it is altogether fit- 
ting and proper to turn 
that idea on its head in 
the season finale. With all 
hope seemingly lost, an 
aged, humbled and pow- 
erless Doctor looked into 
the heart of humanity 
(through the Archangel 
Network and the amplifi- 
cation of collective 
prayer) and was trans- 
formed into a powerful 
symbol of humanity’s 
potential. It was a reverse 
“Bad Wolf” and it played 
neatly into the other im- 
portant characteristic of 
season three, MYTHOL- 
OGY. 


In season three, DOCTOR WHO became a 
program that was not only comfortable with its 
mythology, but engaged in that mythology as 
never before. Russell T Davies has done a fine 
job throughout the run of this newest incarna- 
tion of DOCTOR WHO in keeping the program 
from becoming too concerned with continuity 
with the earlier version to risk losing a new 
audience. References to the past were kept 
vague and unobtrusive, for example, in the 
season one episode “Dalek”, Davros is dis- 
cussed but never mentioned by name. Time 
Lords are defined more by what The Doctor is 
like, than in specific details. But all bets were 


off during a climactic scene in “The Runaway 


Bride”, when The Doctor uttered the name of jf 


his devastated home world for the first time in 
the new series: 


“Gallifrey.” 


The mythology of DOCTOR WHO becomes a 
much stronger and more exciting component 
of the series from this point on, and not just 
the fictional mythology. Elements as simple as 
a visual to as complicated as a multi-episode 
story are drawn from all corners of the DOC- 
TOR WHO canon. The image of Captain Jack 
clinging to the outside of The TARDIS, as it 
flies through the Time Vortex, is a familiar one 
to long time fans of Doctor Who Magazine's 
comic strip who would recognize that from 
“The Stockbridge Horror”. Gareth Roberts’ 
comic strip swansong for the ninth Doctor in 
that same magazine, involving a fateful alien 


encounter with William Shakespeare, lead to | 


his authoring a similar Shakespearian encoun- 
ters with the episode “The Shakespeare Code”. 
Certainly, the mid-1990s New Adventures 
novel “Human Nature” forms the basis of the 
two part story “Human Nature/ The Family Of 
Blood”, all the way down to having the original 
author, Paul Cornel, adapt the story. Likewise, 
author Steven Moffatt adapts his charming 
story from the 2006 Doctor Who Annual into 
this year’s episode “Blink”. Past seasons have 
used concepts from the Big Finish Doctor Who 
audio plays, but usually with just a passing 


resemblance to the original work. This season | 


drew together elements from various sources 
in a far more adaptive way, lending legitimacy 
to all areas of the Doctor Who canon. 


And the fictional mythology of both the new 
and classic series came together in a satisfy- 
ingly cohesive manner. I really enjoyed the 
skillful way that season one concluded, with 
elements of the entire season referenced in 
the final three episodes, “Boomtown”, “Bad 
Wolf” and “The Parting Of The Ways”. Ele- 
ments that connected the season-long “Bad 
Wolf” mystery were woven into a tapestry that 
also included elements that weren't necessarily 
a part of that mystery, such as the Rift, the 
Slitheen, Satellite Five and Peter Tyler’s death. 


Touching on everything you've seen before | 


gave the final episodes of the season a re- 
warding dimension of completeness and or- 
ganic storytelling. 


Now imagine that feeling growing episode by 
episode all season long. 


Elements of not only the new series, such as 
the unexpected return of the extrapolator in 
“The Runaway Bride”, but also the classic 
series, such as the truly unexpected return of 
The Macra in “Gridlock”, combined to bring a 
mythological power to the storytelling. 

The Doctor’s previous faces are glimpsed in his 
notebook in “Human Nature” (including Paul 
McGann, hooray!) and I surely can’t be the 
only fan who never thought he’d see those 
Time Lord costumes ever again! Sometimes it 
could be as light as a throwaway line, like 


Top to bottom: 
Smith & Jones; The Shakespeare Code; 
Gridlock; Daleks In Manhattan; 
Evolution of The Daleks 
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| when The Doctor refers to himself, Martha and 


Jack as “ghosts” in “The Sound Of Drums” or 
as arresting as the use of Anthony Ainley and 
Roger Delgado’s voices to signal the return of 
The Master in “Utopia”. The Doctor’s “reverse 
Bad Wolf”, as mentioned before, becomes 
much more implicit with the return of Captain 


|) Jack Harkness to DOCTOR WHO and a recap- 


ping of Rose Tyler’s original “Bad Wolf” and 


"| the results of that action. Captain Jack’s hav- 


ing witnessed “the last act of The Time War” 
makes the appearance of a long-lost refuge 
from The Time War seems inevitable and still 
it surprises the audience. 


It's the mark of skillful writing to make a con- 
clusion seem inevitable and surprising at the 
same time. During the course of the season, 
The Daleks and The Doctor both look to be- 
come human to survive, setting the stage for 
another to become human to escape. The 
Face Of Boe finally gives The Doctor his mes- 


} sage, “You are not alone”, preparing the idea 


of another Time Lord survivor for the audi- 
ence. It becomes a testament to Russell T 
Davies’ careful planning and craftsmanship 
that “Utopia’s introduction of The Master is 
electrifying instead of obvious. It’s a uniformly 
strong season, with episodes naturally and 
logically flowing into the next. One of the real 
handicaps of season two was a lack of thought 
as to episode order and connectivity. In 
“School Reunion”, The Doctor explains his 
difficulty in relationships because his life span 
is so much greater than his human friend's, 
yet in the next episode, he’s become romanti- 
cally attached to Madame De Pompadour. 
Similarly, “School Reunion” saw Rose become 
very jealous of The Doctor’s relationship with 
Sarah Jane Smith, but she doesn’t bat an eye 
at The Doctor’s attachment in the next epi- 
sode. This episode order issue also slowed the 
momentum of the season by placing the weak- 
est episode of the season between a poten- 
tially polarizing experimental episode and a 
two part season finale. Season three shows a 
remarkable improvement in both episode order 
and connectivity, building the audience’s an- 
ticipation in the climax. 


Performances were very strong this year as 
well, with David Tennant toning down his 
performance to find a perfect balance of ec- 
centricity, danger, darkness and comedy. He 
was, in a word, fantastic and has eclipsed 
Christopher Eccleston and even Tom Baker to 
become my personal favorite Doctor Who. One 
of The tenth Doctor’s most notable attributes 
is his willingness to rain biblical vengeance on 
his enemies, as opposed to his more shell- 
shocked predecessor. Be it a literal rain for 
The Racnoss or the promise of closing down 
Pharmacy Town overnight, Tennant’s new- 
found stillness brings the raw power necessary 
to deliver that type of performance with élan. 
He’s still very funny, such as disposing his 
excess radiation through his shoe or his verbal 
gymnastics in sparring with a variety of alien 
masterminds, but he’s also brought a complex 
sadness to this formerly “tigger-ish” Time 
Lord. His descriptions of Gallifrey or even the 


utterance of a single painful word (“Rose”) are 
moving and rich. 


Newcomer Freema Agyeman was a revelation 
as Martha Jones, flirty and funny without ever 
letting you forget her intelligence and heart. 
It's a tribute to her performance that she 
maintained such popularity, despite the near 
constant references to Rose Tyler. I know you 
miss her, Doctor, but come on! In any case, 
Martha Jones has been a star-making role for 
Freema, giving her ample opportunities for 
drama, comedy and romance. Another con- 
trast with Rose came at the season’s end, 
when Martha stayed behind to help her family 
deal emotionally with the results of coming 
into contact with The Doctor’s life. Terrible as 
it was to lose her, it was once again an exam- 
ple of Martha’s humanity that made her take 
responsibility for her loved ones. There’s a 
pause as Martha’s decision sinks in for The 
Doctor that suggests the overall movement in 
season three toward The Doctor's re-emerging 
humanity and maturity. Martha has been as 
good for The Doctor as Freema Agyeman has 
been for DOCTOR WHO. 


Guest actors have been a big part of the suc- 
cess of DOCTOR WHO's third season as well. 
Comedienne Catherine Tate kicked off this 
season’s bumper crop of well-known actors in 
the Christmas episode “The Runaway Bride”, 
playing temporary companion Donna Noble in 
an amusing and broad manner. Tate’s comedic 
timing served her well in the frothy holiday 
episode, but any future for the character 
would almost certainly require a change of 
approach. Actors as varied as The League Of 
Gentlemen writer/actor (and notable DOCTOR 
WHO scriptwriter) Mark Gatiss and Robin 
Hood's Harry Lloyd attacked their assign- 
ments as episode villains with a noticeable 
relish, turning in terrific performances that 
threatened to burst from the television set. 
Spaced co-star Jessica Hynes and Father Ted 


co-star Adrian O’Halaran used their comedy { 


backgrounds to great advantage and created 
memorable and sympathetic portrayals in their 
respective episodes. TORCHWOOD’s spin-off 
leading man John Barrowman made his more 
than welcome return to the parent program 
and helped bring a terrific energy and cha- 
risma to the final three episodes of the season. 


But the award for scene-stealing gusto must 
be shared by Sir Derek Jacobi and John Simm, 
who both created memorable performances as 
the classic series villain The Master. 


The Master displayed an unfortunate aspect of |7 


the character as he appeared in the classic 
series, namely the insistence on having both 
classic series actors play the character in the 
same way. The Doctor's personality changes 
drastically after regenerations, after all, so 
there’s been a real missed opportunity in al- 
lowing actors to play the character in differing 
ways. When we last saw The Master (in the 
1996 TV movie), there was an attempt made 
to give Eric Roberts’ portrayal of the character 


BBEES.uk/doctorwho 
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a slightly different personality from his prede- 
cessors. Sadly, Roberts’ hamminess and insis- 
tence on cartoonish acting kept the audience 
from latching onto the concept or the charac- 
ter. When we first meet The Master, he is ably 
portrayed by Jacobi in first a sympathetic, then 
sinister manner. With an actor as good as 
Jacobi, this is a terrific showcase to allow him 
to win an audience over before scaring them 
(as anyone who has seen his performance in 
the movie “Dead Again” can attest, it follows 
the same nice-to-nasty pattern), and his deliv- 
ery of “I am The Master” is one of the dra- 
matic highpoints of the entire series. 


But if The Master is to be the “evil anti- 
Doctor”, then John Simm’s ants-in-the-pants 
portrayal is a perfect counter to David 
Tennant’s Doctor. 


I really enjoyed Simm in the now-finished BBC 
series Life On Mars and I thought his utter 
conviction and smoldering performance as the 
series lead was amongst televisions finest. 
Unfortunately (or perhaps fortunately), there's 
nothing of that performance that could have 
prepared me for the hugely entertaining zeal 
with which he attacked the part of The Master, 
creating a nervy, dangerous, cheeky and terri- 
bly funny version of the classic villain. It’s all of 
The tenth Doctor's characteristics, which might 
explain the slightly unnerving quality Simm’s 
Master had. It’s very similar to seeing The 
Doctor himself turn evil and it’s a far better 
way to use the character than how he had 
been used in the past. His interest in creating 


J a “new Time Lord empire” is a fascinating 


contrast to The Doctor’s sense of guilt and loss 
at the destruction of Gallifrey. Where The 
Doctor can barely bring himself to describe his 
home world and feels a sense of responsibility 
for The Time Lords and their past actions, The 
Master sees the loss of The Time Lords as an 
opportunity to create a Time Lord empire in 
his image in the way he couldn't while The 
Time Lords existed. Indeed, there were many 
moments in “The Sound Of Drums” that made 
you forget that we’re supposed to be rooting 
against him! 


It was a terrific season, but by no means a 
perfect one. 


The almost continual references to Rose 
throughout the season did, as I mentioned 
before, take a great deal away from Martha as 
a developing character. If even The Doctor 
hasn’t moved forward, how can the audience? 
Similarly, the continual degradation of The 
Dalek’s power serves to dilute their impact 
with every return appearance. The Dalek two- 
part story was, in many ways, the weakest 
episodes of the season. The script makes 
some mention of the “temporal shift” reducing 
the power of The Daleks, but not enough is 
done to maintain the scheming menace of a 
desperate Dalek group. Instead, the story 
relies too much on campy situations and 
somewhat confusing set pieces to fill in the 
missing pieces (Exactly how does being struck 
by lightning infuse your DNA into the energy?). 


DNA was used as often as a technobabble 
solution as “reversing the polarity” was before, 


and about as effectively. DNA is wondrous, but | § 


I don't think it’s as easily manipulated or use- 
ful as a way out of a story. And can we put a 
halt on anthropomorphic pigs for awhile, 


please? While we're at it, when you are lucky 


enough to get two great actors at the top of 
their game like David Tennant and John Simm, 
why on earth would you replace Tennant with 
a CGI elf for half an episode and bury him 
under prosthetics for the other half? 


Fortunately, individual episodes were strong 
and especially dark this season, removing the 


“writing for children” feeling that many of last | j 


season’s episodes had. Gareth Roberts and 
Chris Chibnall were especially strong newcom- 
ers to the DOCTOR WHO fold and I look for- 
ward to more episodes from them in the fu- 
ture, while Steven Moffat and Paul Cornell 
continued to craft episodes that display their 
talent and mastery of scriptwriting. But the all- 
around star of DOCTOR WHO this season was 
Russell T Davies. The two best episodes of the 
season (Gridlock and Utopia) were his and 
even his own style of writing seemed to grow 
and stretch into new and provocative territo- 
ries. And this is on top of crafting the overall 
story of the season and two spin-off series to 
boot! 


I felt that this season started strongly and built 
into a run of unforgettable television. And the 
really exciting thought is that we're still on the 
upward trend. Roll on season four! 


Article by Ken Holtzhouser 


DELETED SCENES By Ken Holtzhouser 


It was K9’s habit of leaving piles of nuts 
And bolts around the TARDIS that lead 
The Doctor to give him to Sarah Jane. 
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SMITH AND JONES 


Episode titles are important, they hint at the content of a story before it starts and in so doing 
can purchase that much needed commodity, audience anticipation. ‘Smith and Jones’ is no 
exception, neatly drawing upon the Doctor’s pseudonym “John Smith” and the name of his 
new companion, medical student Martha Jones, played by Freema Agyeman. By lining up their 
respective names in the style of a partnership it is possible that writer Russell T. Davies is sig- 
nalling a more equitable relationship between the Time Lord and his latest assistant, or on the 
other hand, it might just be another example of the master wordsmith plying his trade, only 
time will tell. 


With no pre-credit sequence, the episode opens with Martha on her way to work at the Royal 
Hope Hospital, glued to her mobile phone whilst in the midst of fielding the various family 
crises arising over her brother’s twenty-first birthday party. The calm, collected way in which 
Martha deals with each caller in turn reveals a woman in control — light years away from the 
unsettled lifestyle of the Doctor’s previous long standing companion, Rose Tyler. This contrast 
in first impressions presents the viewer with a fresh perspective on why someone would 
choose to accompany the Doctor through time and space; perhaps more importantly it may 
enable Martha to more easily side-step the comparisons which will inevitably be made between 
herself and Rose. 


Martha's first encounter with the Doctor is striking. Appearing next to her in a crowded street, 
the Doctor enigmatically removes his tie, mysteriously stating “Like so, see.” before merging 
once more into the throng of early morning commuters. At the close of the story, the Doctor’s 
strange tie-undoing antics are explained and a method is given to his madness (at least for 
those accustomed to the time travelling paradoxes of Doctor Who). This brief encounter 
buzzes with the bizarre, confusing the viewer as much as it does Martha and lending this lat- 
est Doctor-companion combination a good dose of the uncommon right from the outset. To 
add to Martha’s bafflement she then comes across the Doctor again, only this time he is a 
patient in the Royal Hope Hospital, where we later discover he has been monitoring unusual 
energy phenomena. 


As the plot unfolds the hospital is dramatically transported to the moon in an airtight force 
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field, whereupon the Judoons, a platoon of police-for-hire aliens whose 
jurisdiction does not include the Earth, are dramatically introduced (cue 
the now traditional overhead shot of alien spaceships arriving). These 
amusingly methodical brutes, whose call of “Prepare to be catalogued” 
is certainly one of the more original threats in the series, are forced to 
move the criminal(s) they are hunting, hiding place and all, to the 
nearest place where they hold judicial authority — the moon. 


The idea of shifting an entire hospital to another world is typical of 
Davies’ ability to tap into the ageless plot devices of fairy tale and 
myth, never mind overtures of ‘The Wizard of Oz’. The Judoon are well 
portrayed, and although only the Judoon Captain takes off his helmet 
to reveal his rhinoceros-like features, his numerous subordinates put in 
an excellent performance as a group of disciplined storm troopers, if a 
little short on initiative and lateral thinking. The Judoon’s use of a 
common or garden marker pen to show that a suspect has been cata- 
logued is pure comic relief, and manages to raise a smile or two with- 
out slipping into the realms of the silly or the ridiculous. 


The story then continues with the Doctor and Martha doing their best 
to avoid the Judoon (who are searching for a non-human criminal, 
making the Doctor a potential suspect) whilst simultaneously trying to 
unmask the real culprit. The culprit in question is a Plasmavore, who 
has been masquerading as a apparently benign hospital patient called 
Florence Finnegan, played with chillingly understated menace by Anne 
Reid. In direct contradiction to her outward appearance the Plas- 
mavore is in point of fact a sadistic survivor, prepared to sacrifice all 
and sundry for the sake of evading justice. Sadly, this blood obsessed 
nasty and her two leather clad bodyguards (the senseless “Slabs”), 
come across as something of a sideshow given the stomping antics of 
the Judoon and the plight of the slowly suffocating humans trapped 
inside the moon-bound hospital. It is as though Davies was searching 
for a reason for the hospital-moving concept and drafted in the Plas- 
mavore to fill a gap. On the plus side, however, it is refreshing to 
witness a villain who is not hell bent on wiping out humankind 
(although the fact that she is prepared to resort to a partial Armaged- 
don of planet Earth moves in this rather routine direction) and her 
bloodsucking straw is almost as much of a masterstroke as the Ju- 
doon’s marker pens. 


Perhaps another reason for the Plasmavore’s neglect is that ‘Smith and 
Jones’ is above all else a vehicle for introducing Martha. Freema 
Agyeman is given ample scope to outline Martha’s potential and 
snatches up her opportunities with both hands, portraying a confident, 
balanced individual who is more than capable of the odd verbal duel 
with the Doctor. The way in which she tells him that he must earn his 
mysterious title is sharp and original, perhaps indicating a personality 
that will not be easily mesmerised by the Doctor's otherworldly quali- 
ties. Moreover, despite her inexperience she stands up to the Judoon 
Captain with genuine pluck and holds her nerve when all seems lost, 
saving the life of the Doctor in the process and delivering an overall 
performance which augurs well for the future. 


Now into his second season as the incumbent Doctor David Tennant is 
so comfortable in the role that it is easy to forget that only a season 
ago the Tenth Doctor had yet to make his mark; a year later and 
Tennant’s Doctor is very much the accepted face of Doctor Who. In 
this story he feeds off of the drama around him with a little more sub- 
tlety than on previous occasions, demonstrating a settled character 
whose occasional eccentricities appear more reigned in this time 
around. His decision to invite Martha aboard the TARDIS at the close 
of the episode may seem tired since it echoes the same proposal he 
made to Rose and then Donna, yet in Davies’ defence having the Doc- 
tor choose his companion (arguably based on their ability to experience 
the alien and the terrifying without coming unstuck) gives the viewer 
the feeling that whoever they will be following in the coming episodes 
deserves their place aboard the TARDIS — a place which Martha is 
more than ready to take up by the end of her opening adventure. 


‘Smith and Jones’ is a good start to Series Three; it dishes out just 
enough quick-witted lines and big effects-based set pieces to keep the 
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casual viewer switched on whilst delivering a plot line which does a fine 
job of firing off the opening salvo of the season. It also represents an 
excellent début for Martha Jones, providing her with a sound launch 
pad from which to begin her time in the series. Couple these positives 
with the Judoon and their marker pens and the sonic screwdriver going 
up in smoke once again (fortunately only on a temporary basis) and 
this story makes for a decent forty-five minutes worth of entertain- 
ment. Welcome aboard Miss Jones! 7/10 JEZ STRICKLEY 


THE SHAKESPEARE CODE 


It's funny that I should be assigned to review this episode — as some- 
one who finds Oxfordian scholarship very persuasive when it comes to 
the Shakespeare authorship question; I think the true story of the Bard 
is much different than what is commonly believed. I won't bore you 
with all the details (you can look up the 17 Earl of Oxford on the 
Internet if you’d like to know more), but I will say this: Any popular 
depiction of Shakespeare — whether it’s an episode of a top-rated Brit- 
ish sci-fi show or a 500-page purported biography — is based on almost 
no contemporary evidence from the late 16" or early 17" centuries. 


That being said, “The Shakespeare Code” — as a work of fiction — is 
arguably the best episode from the first half of the third series. It fol- 
lows the basic Doctor Who plot of an imminent alien invasion that the 
Doctor just happens to be in the neighbourhood to stop, but its Eliza- 
bethan setting and inclusion of Shakespeare makes it something more 
special. Writer Gareth Roberts does a superb job weaving an apprecia- 
tion of the Bard, theatre life, history and magic into the script, and 
director Charles Palmer gives a theatrical feel to the piece. (For in- 
stance, having the witches offer their thoughts directly to the camera, 
which normally would be a questionable idea, works here because it 
invokes the theatre experience.) 


The pre-credits teaser — with the murder of Lillith’s young suitor - may 
be the weakest part of the episode. Do they need to kill the kid for 
sustenance? Is it a thrill killing to keep in practice? Ultimately, it serves 
to show that the witches are creepy as hell — but that’s sufficiently 
explained later and may tip the episode’s hand too early. There would 
be more mystery if we didn’t know Lillith when we see her tending to 
Shakespeare at the inn. 


For the Doctor and Martha, the episode picks up right where “Smith 
and Jones” left off: Martha has been promised one trip in the TARDIS, 
and the Doctor is determined to make it a good one. (I’m not sure why 
the Doctor needs to climb all over the TARDIS console — either David 
Tennant’s acting is becoming even more manic and flamboyant, or he 
and the director are making the point that the Doctor is trying to show 
off.) It’s fun to watch Martha’s reaction to time travel, especially com- 
pared to Rose’s — Martha asks more intellectual questions about the 
“grandfather paradox” (shades of series 1’s “Father’s Day”) and the 
historical ripples of stepping on a butterfly (echoing Ray Bradbury’s 
classic “A Sound of Thunder”), whereas Rose was just caught up in the 
whole thing without giving it too much rational thought. 
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The episode's re-creation of the Elizabethan era is outstanding — and 
probably quite costly, what with all the extras and the use of the rebuilt 
Globe Theatre in London. But then, the BBC has always done period 
dramas well. What's different - and cute — here is how the Doctor 
offers comparisons to modern-day Britain: “recycling,” “water cooler 
moment” and “global warming” all have their 16"-century antecedents. 
Those moments, while comical, also give a better-rounded picture of 
the times, rather than the “cleaned-up” version most of us think about 
— a subtle teaching moment for the kids, and some of the adults too. 


Soon, the time-traveling duo is at the Globe enjoying “Love’s Labours 
Lost” and seeing Shakespeare in the flesh. Now, in theory, the Doctor 
has met Shakespeare before — he’s certainly bragged about it enough 
times through the years. But here he seems like an average star-eyed 
fan who is surprised that the brilliant playwright greets the masses with 
a hearty “shut your big fat mouths!” This Shakespeare has a very mod- 
ern view of celebrity: On meeting the Doctor and Martha, he insists 
that there be “no autographs; no, you can’t have yourself sketched 
with me; and please don’t ask where I get my ideas from.” While 
anachronistic, it serves as a clever satire on our obsessed-with-famous- 
people culture. 


This Shakespeare is not only modern, but clever too. He manages to 
see through the Doctor’s psychic paper and, by episode’s end, has 
worked out that the Doctor is an alien and Martha is from the future. 
How he comes by this extreme genius isn’t exactly clear, but it is his 
grief (described as“madness”) over the loss of his son, Hamlet, that 
gives the Carbonate “witches” their gateway to Earth. The performance 
of “Love’s Labours Won” (with a few “magical” additions) will provide a 
bridge for their entire race to take over Earth. 


Carrionites turn out to be another “evil from the dawn of time” (a 
popular description of a number of villains in Virgin's New Adventures 
novels and beyond, now a cliché) who use words instead of numbers 
to manipulate the universe around them. The Doctor says they were 
expelled by the Eternals — which is the second time in the new series 
that those aliens from the Peter Davison serial “Enlightenment” have 
been mentioned (the other being “Army of Ghosts”). According to a 
Russell T. Davies-penned article in the 2006 Doctor Who Annual, the 
Eternals fled this reality during the Time War — but I do wonder if 
“Eternals” is just a cool name to bandy about, or whether there’s some 
deeper plan in Davies’ mind. 


Carrionite “technology” has been “integrated” into the Globe Theatre 
itself — its 14 sides help to channel the energy for the final transference 
— and the Doctor explains their puppets (“voodoo dolls”) as “DNA repli- 
cation modules.” But it’s still the words themselves — the script of 
“Love’s Labours Won,” the witches’ names, and so on — that have the 
power. Gareth Roberts also shows off his love of words by scattering 
various Shakespeare references throughout, along with well-known 
quotes from others (such as Dylan Thomas’ “Do Not Go Gentle Into 
That Good Night”). The Doctor creates a paradox, though: The Shake- 
speare lines that he quotes get appropriated by Shakespeare, meaning 
the true origin of them is unclear. (The Time Lords were they still 
around, probably would be quite annoyed.) 


Hanging over this episode (and the rest of the season) is the memory 
of Rose Tyler. The Doctor still isn’t over her loss, which is why he 
seems reluctant to make Martha a “real” TARDIS traveler or appreciate 
her for what she is: a clever, adventurous medical student who longs 
to capture the Doctor's heart, as a friend if not a romance. A telling 
scene is after the Master of the Revels is killed through “witchcraft”: 
Martha and the Doctor are in bed together — fully clothed, mind you — 
and the Doctor is so busy pining for Rose that he can’t see what's liter- 
ally right in front of his face. While some people might see this as 
heavy-handed storytelling — and it does get a bit much as the season 
goes on — it seems more realistic than never speaking of previous com- 
panions again, which was common in the original series. (Exceptions — 
off the top of my head — were the fourth Doctor’s mentions of Romana 
in “Logopolis” and the various pre-regeneration swirly flashbacks to old 
faces from that Doctor’s tenure.) 
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As the plot of “The Shakespeare Code” unfolds, the Doctor, Martha and 
Shakespeare visit the Globe’s architect at the infamous Bedlam 
(London’s Bethlem Royal Hospital), where the Doctor again performs 
his Mr. Spock-like “mind meld” to settle the architect’s mind and learn 
about the witches’ plan. I’d argue this is becoming a too-common oc- 
currence considering that we only just learned of this power in series 
2's “Girl in the Fireplace” and saw it again in “Fear Her.” You could say 
that Time Lords’ psychic ability was implied in the original series, but it 
was never used like this — even though it would have been darn handy 
on dozens of occasions. Like the sonic screwdriver and the psychic 
paper, it’s a shortcut for getting to the meat of the plot quickly, but it 
must not be overused. 


Another shortcut is having the Doctor explain “the mechanics of the 
infinite temporal flux” using the film Back to the Future as a reference 
point. Since the series returned in 2005, the Doctor seems to be well- 
versed in pop culture and other Earth trivia — but where has he ac- 
quired this knowledge, anyway? I realize he has at least some “time 
off” from his adventures (events we don’t see on TV), but do you see 
the Doctor as the kind of guy who'd grab a barrel of popcorn and go to 
the movies? Or read the Harry Potter novels? They’re fun references 
for all of us at home, but I’m not sure they make logical sense. 


As Shakespeare heads out to stop the performance of “Love’s Labours 
Won,” the Doctor decides to confront one of the witches, with Martha 
in tow. (How he thinks this is a good idea isn’t clear, but isn’t he al- 
ways rushing headlong into danger without a plan? No sense criticizing 
it here.) Martha shows her moxie by confronting and naming Lillith as 
the Doctor had done to another witch in Bedlam, but it does not work 
a second time. Lillith, however, uses the trick on Martha to make her 
go unconscious, and then tries it on the Doctor. She can’t have the 
Doctor's real name, but taunts him with the memory of Rose and then 
gets a lock of his hair for her poppet to cause a heart attack. Luckily, 
she doesn’t realize the Doctor has two hearts before she runs off to the 
Globe — and Martha recovers just in time to help him restart the one 
that’s stopped. 


At the theatre, Shakespeare has been incapacitated and the play nears 
completion. Despite the odd final lines (“The light of Shadmock's hol- 
low moon doth shine/On to a point in space betwixt Dravidian Shores/ 
And Linear 5930167.02, and strikes/The fulsome grove of Rexel 4; co- 
radiating/Crystal activate!”), the actors go along with it and open the 
portal to let the rest of the Carrionites through to Earth. It’s an effect 
not unlike the arrival of the Gelth in “The Unquiet Dead” — another 
story involving a major historical figure (in that case, Charles Dickens) 
and a potential invasion of ghostly figures. 


Martha and the Doctor arrive just in time and convince Shakespeare 
that he can drive back the Carrionites with just the power of his words 
— so he improvises, with help from Martha’s Harry Potter steal of 
"Expelliarmus!" That seems to be enough to banish not only the incom- 
ing Carrionites and all copies of “Love's Labours Won,” but the three 
witches as well, who end up in a crystal ball that resembles the Phan- 
tom Zone of the “Superman” movies. The Doctor vows to stash the ball 
in the TARDIS’s “dark attic” — which makes you wonder how many 
other dangerous objects he has just lying around in there. 


The episode's final scenes have Shakespeare flirting with Martha again 
— the implication that she is the “Dark Lady” of his sonnets is cute but 
seems ill-researched, since the Dark Lady is an object of love and hate 
in the poems, and some academics think she may well have been a 
prostitute. That the Doctor finds an odd skull among the Globe's props 
and wonders if it’s from a Sycorax neatly ties back to a character name 
in Shakespeare's “The Tempest.” 


The romp at the end with Elizabeth I is just fun, and shows the peculi- 
arities of time travel since the Doctor hasn’t met her yet. In that way, 
it’s much like the Doctor’s “first” meeting with Martha in “Smith and 
Jones” and Sally Sparrow’s timeline-twisting in “Blink.” It’s good to see 
that the program isn’t shy about showing time travel’s more unusual 
abilities — and it does them far better than Star Trek did most of the 
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time. 


One final note before I close up shop: I never used to take much stock 
in the idea of a “gay agenda” from Russell T. Davies, but this season is 
making it harder to ignore. This episode’s obvious entry, of course, is 
Shakespeare’s bisexual flirting with both Martha and the Doctor. Less 
noticed, perhaps, is that Lillith has two witch “mothers” (I can see the 
controversial children’s book now: “Lillith Has Two Mommies — And 
They’re Old Hags”) and the Doctor’s comment about cross-dressing 
actors that “London never changes.” Do this season's bestiality cou- 
plings — a woman and a cat-man in “Gridlock”; a woman and a pig- 
man in the two Dalek episodes — indicate further efforts to push the 
envelope of family TV? Or do I just have a dirty and/or overly literal 
mind? 


Overall, though, “The Shakespeare Code” offers a solid story that 
would not be equalled in series 3 until “Human Nature” — and those 
five episodes in between seem like a /ooooong wait ... 8/10 CHRIS 
KOCHER 


GRIDLOCK 


As a story, I suppose Grid- 
lock is really rather impor- 
tant in this arc of events 
which is slowly unfolding 
across the season. The 
expectations were high 
from the beginning — this is 
a pivotal moment in deter- 
mining the Doctor and 
Martha's relationship as the 
dyeing Face of Boe reveals 
his legendary “four words” 
to the Doctor, ultimately 
arousing some __ serious 
questions from Martha. But 
T'll get to that later... 


Gridlock is a story of hope, 
survival and trust in the 
most unlikely of circum- 
stances. In the underbelly 
of ‘New New York’, the 
motorways are jammed with never-ending traffic. Cars with three 
adults on board get access to the special “fast lane”, where rumour is 
ripe of disappearing cars... but what really hides beneath the motor- 
way...2 As Martha Jones is kidnapped by a couple, Mylo and Cheen, 
who crave access to the fast lane, the Doctor sets off to rescue her... 
but he has problems of his own as Novice Hame turns up with an ur- 
gent message. So, the setup is pretty good allowing the potential for a 
nice and gritty story with an important ending. But did writer and pro- 
ducer, Russell T Davies pull it off? 


The answer is yes — with flying colours. After watching the other two 
“Year Five Billion” episodes from seasons one and two, I was expecting 
an average Doctor Who romp which looked nice, but lacked true char- 
acter development. I couldn’t be more wrong. Gridlock was full of mys- 
tery, suspense and emotion. Something that RTD can usually handle 
quite well so long as the story isn’t a big-budget, end-of-season spec- 
tacular. 


Gridlock has a big mission as it were - to develop the Doctor and Mar- 
tha’s relationship to its full potential. It’s obvious that the Doctor is still 
grieving over Rose — why shouldn't he be? The new Doctor Who is 
much stronger in its emotional content that the classic series, and 
that’s part of what makes the show such a big success. There is a won- 
derful scene in Gridlock where the Doctor admits he was showing off to 
Martha — his life is dangerous. And if Martha wants to lead that life 
then she has to be prepared. This provides a balanced contrast be- 
tween the fun ‘The Shakespeare Code’ and the dark and dangerous 
‘Gridlock’. Gridlock puts Martha in a dangerous situation, one that she 


may not have been prepared for. So when the Doctor feels helpless to 
save her, reality hits Martha which results in some important questions 
between them at the climax. This is really the point where the two 
meet. Before then, Martha didn’t really “get” the Doctor — it’s only until 
the end scene when she understands the Doctors grief, his purpose 
and his past. And that’s what I loved about this episode — the way 
Martha suddenly understands the Doctor and becomes a major part of 
his life. 


It's rare in a television show when I can truly connect with the charac- 
ters — when I can truly feel “lived-in” to the events, when I can be 
captivated by the emotions blossoming on the screen. In Gridlock, this 
rare event occurred during the Doctor and Martha's talk of the Time 
War and Gallifrey — a poignant moment when David Tennant delivered 
his lines with remarkable emotive timing. David Tennant really /s the 
Doctor this season. His performance is more consistent than that of 
season two, which felt un-uniformed and disruptive. 


Is Freema Agyeman’s acting wooden? In a word: no. The character of 
Martha is more strong, intelligent and understanding than that of the 
previous two episodes. Freema delivers her lines with vigour and a 
definite confidence, which all comes to a climax at the end of Gridlock. 
Perhaps she was slightly under-used, I'll admit. But I can see why RTD 
toned down on Martha to make room for the Face of Boe sub-plot. To 
me, it doesn’t affect my perception of the overall episode. But to some 
Martha fans, it could. Heck — companion under-use has been going on 
in ‘Who since the very first episode. It’s no biggie. 


Oh, and did I mention the Macra? Very much sandwiched between a 
crossroad of plot lines between Martha, The Doctor and Boe lays this 
truly un-expected plot revelation. If someone told me this time last 
year that the Macra would be returning in their millions, I wouldn't 
know whether to laugh or cry. 


RTD seemed to have a strange casual attitude toward bringing back 
the Macra. Almost as if we don’t care what monster or villain returns 
as long as it’s the most obscure, ancient and forgotten baddie. If you 
ask me the Macra felt shoe-horned in — a nice surprise which suffered 
from criminal under-use. 


Having said that, it is nice to watch a new generation of kids playing 
Macra vs. Cybermen vs. Daleks vs. Autons in the playground. I guess 
it’s nice to slowly filter through parts of the classic series from time to 
time. 


Oh, and Boe’s four words — wow. 8/10 THOMAS PAYNE 
DALEKS IN MANHATTAN 


A superb episode and not at 
all what we are used to with 
NuWho. Rather than cram- 
ming an entire plot into one 
episode and keeping the 
piece pacey and exciting, 
this two part has the luxury 
of setting the scene with 
more detail and concentrat- 
ing on menace as well as 
plot. The last time we were 
treated to an episode with 
this much historical detail 
and atmosphere was The 
Empty Child, another delib- 
erately measured but 
creepy 45 minutes. 


I love stories that teach as 
well as entertain and this is 
an episode that takes us 
into the heart of 1930's 
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New York and highlights the squalor of Hooverville against the gran- 
deur of New York City. It is a terrific setting to the background of the 
main plot, the hope and dignity of humankind is mirrored by the Daleks 
and both attempting to survive in any way they can. When we get to 
walk around Hooverville with the Doctor and Martha it is an education 
experience, not the shantytown I originally thought but real people 
mucking together, all races, all creeds. The human spirit shines from 
Daleks in Manhattan more than any other episode. 


Has the show had a budget increase in series three? Every episode so 
far seems to be told on a grander, more ambitious scale than the last. 
The recreation of New York looks effortless here (although you only 
have to watch Confidential to realise how much effort has gone into 
this), so convincing you would swear they had a time machine avail- 
able and they actually filmed in the 1930's. The visuals are broader and 
more colourful than usual, mimicking the style of those grand 1950's 
films that advertise the style and glamour of the time. There is a musi- 
cal number two thirds into the episode and it is fabulous in every re- 
spect, choreographed with style and glamour and adding bags of at- 
mosphere to the story. Even the scenes in the sewers are shot to maxi- 
mize their scare factor. 


Of course the biggest draw to this episode is the Daleks and give that 
their name is in the title of the episode and they appear very early 
(within the first ten minutes) it is clear this is not another ratings grab- 
bing exercise but a proper plot for the metal meanies. I have always 
loved the Daleks when they are devious and intelligent (David 
Whitaker’s two Troughton Dalek stories really highlights the creatures 
at their best) and Helen Raynor's use of the creatures in this episode is 
inspired. 


The Daleks are trying to survive. After the Doctor defeated them at the 
close of Doomsday there are only four of them left in existence. The 
idea that a Dalek could look out over the city of New York and see its 
own city and ponder on the destruction of its world is astonishing. 
Their plan is audacious but will ensure the future of the Dalek race. 
The sequence where a Dalek objects to the idea of making themselves 
genetically impure took my breath away, it’s not just a bunch of robots 
standing around screaming but four desperate aliens arguing about the 
future of their race. When Dalek Sec turns on them and declares: “If 
we are Supreme, why are we not victorious?” my jaw dropped. This is 
great writing. Raynor will not rest the episode on the fact that the 
Daleks simply appear, she has looked into their back story and intelli- 
gently reasoned a plot that will re-invent them again, pushing their 
story forwards with one of the most brave twists in their history. I love 
it. 


There are lots of little kisses to the past that I really liked. The Daleks 
on the Empire State Building (The Chase), the Pig Men and the Daleks 
gliding along creepy underground tunnels (Day of the Daleks), messing 
with genetics (Genesis of the Daleks) and the Doctor finding a mutant 
(Destiny of the Daleks). These scenes are not direct steals and in this 
setting feel spanking new but the occasional glance over your shoulder 
to see where inspiration has come from is suitable. 


Both the Pig Men and Tallulah should be hideous creations but some- 
how they both work beautifully. The Pig Men look nasty and brutal and 
their bestial squealing makes for some really uncomfortable scenes in 
the sewer. Tallulah (three I’s, one h) is written with humour and pathos 
and Miranda Raison’s performance is innocent and sweet that she sub- 
verts her character spec (ditzy blond showgirl) and makes a fine addi- 
tion to the story. In particular the sequence where Tallulah is reunited 
with her beau Lazlo (who has been genetically altered by the Daleks) is 
beautifully performed and quite touching. 


I won't beat about the bush, the cliff-hanger is the best yet, shocking 
and dramatically scored for maximum impact. The Doctor and Martha 
are trooped into the Dalek laboratory and bear witness to the birth of 
the new Daleks. From a Dalek shell steps a disgusting creature, a Dalek 
mutant on two legs. They have finally achieved their goal...half human, 
half Dalek...just think of the possibilities. 
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Top dialogue: 


@ = —=“Humankind is weak, you shelter from the dark and yet you have 
built all this.” 


@ “It's the Depression sweetie, your heart might break but the show 
goes on.” 


@ “He's into musical theatre. What a waste.” 
“They always survive while I lose everything.” 


Daleks in Manhattan is a fantastic episode, full of little details that give 
the epic story depth. The evolution of the Daleks is long overdue and 
Helen Raynor has written a near perfect script to set them on their new 
path: 9/10 JOE FORD 


EVOLUTION OF THE DALEKS 


Okay, so I’m writing this review as I re-watch Fvolution of the Daleks: 1 
figured it might make my reactions a bit more accurate, with less hind- 


sight-laden thoughts and more initial observation. The pre-credits 
sequence has just rolled, and already I’m reminded of how much I 
enjoyed the previous episode: fun, fast, scary and clever. And then we 
get this episode... and already things feel different. First up we have 
Dalek Sec’s mask: oh dear. It looks cheap, flimsy, and a bit, well, silly. 
I'm sorry, but it looks like a man with a squid mask over his head; no 
matter how threatening it’s meant to be, it still looks terribly cheap, as 
does Pig Man Laszlo’s make-up which fails to convince. 


The dialogue also feels forced this time around too, with the much- 
anticipated confrontation between the Doctor and Dalek Sec feeling 
very by the numbers and lacking in spark or energy. The directing, 
however, is the polar opposite of this: quick, energetic, and terribly 
well executed; I especially like the Dalek looking over the equivalent of 
its shoulder in the sewer, which is daft but just about works. 


Next up, the obligatory Dalek Attack sequence, this time outside in 
Central Park. The flair is there, the idea is fine, but as with much of 
this episode it feels flat: indeed, the Dalek attack yields no surprises, 
its execution being very stilted. The extermination of Solomon can be 
seen a mile off too though, in fairness, the music, directing and per- 
formance all gel well and make it a great moment. 


Next up, a lot of slower paced moments and exposition; it’s great to 
see Martha getting to do something, and Freema Agyeman seems to 
be enjoying herself, whilst David Tennant is on fine form again: his 
performance throughout this Series has been sublime, and he’s not 
letting up here at the moment. 

Tallulah, on the other hand, has taken about two dozen steps back- 
wards after last week; her endearing qualities grate this time around, 
and her dialogue feels terribly forced. It’s as if she’s suddenly become 
a caricature of herself, and after her fantastic presence and promise 
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last week, it’s a massive disappointment. 


Now, more technobabble, and then the Daleks turn on their leader: 
again, it’s all very predictable and neither Murray Gold’s music or 
James Strong's directing can save it from feeling a little drab. 

“You told us to imagine, and we imagined your irrelevance”: a very 
good line, especially coming after the cringe worthy “Dalekanium!” 
exclamation from Martha and Tallulah a few minutes beforehand. 


Now it’s all getting a bit silly: super Doctor, able to withstand anything 
nowadays it appears, is getting struck by lightning and surviving with 
ease, whilst a group of Pig Slaves wait in the elevator (sadly lacking 
suitable elevator music), only to become roast pork a few moments 
later in a nasty moment that feels more gratuitous and less in keeping 
with the rest of these scenes’ mood. This darker tone is continued 
with the execution of Dalek Sec (I wish I could take these scenes more 
seriously, but again, the cheap squid mask really detracts from the 
moment) and the death of several Dalek Humans (though why Dalek 
Caan didn’t just kill them before they turned on the other Daleks is not 
known: perhaps it just has a good sense of drama.) 


The end is nigh now, and things really start to fall apart: bid farewell to 
David Tennant’s subtle performance, say “goodbye” to a respectable 
script (another Temporal Shift? It’s such a cop-out that it actually 
hurts and makes me roll my eyes), and then we get the miraculous 
saving of Laszlo’s life which totally goes against the rest of the script 
and feels, again, like a massive cop-out. 


And then we get the end credits. 


Well, the concepts in this episode were brilliant and most of the direct- 
ing was terrific too, but overall it falls very wide of the mark. As I write 
this, we're up to Human Nature in England, and I still feel that this is 
the only episode thus far to have not been up to scratch this Series: 
sure, The Lazarus Experiment was an exercise in traditional, but it did 
it so well; okay, so 42 was reliant upon a gimmick, but it was so per- 
fectly executed that I don’t care. Evolution of the Daleks fails by not 
living up to the promise of its first episode, nor to the power of its 
admittedly solid and interesting concepts: the ideas are there, and the 
ideas of sound, but the execution lacks purchase, and is nothing but 
disappointing. 5/10 NICK MELLISH 


THE LAZURUS EXPERIMENT 


It was with some 
trepidation that I 
approached the sixth 
episode in this third 
season of the new 
DOCTOR WHO and 
after my initial view- 
™|ing I wasn’t sure but 
a couple more view- 
ings convinced me 
that Stephen Green- 
horn’s THE LAZARUS 
EXPERIMENT was 
without a doubt the 
best story of the sea- 
son to date. 


With the possible 
exception of SMITH 
AND JONES I have 
been convinced that 
Season 3 has been 
lacking something 
indefinable which its 
two predecessors had 
in abundance, thank- 
fully this story recaptured that missing something and despite its small 
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cast gave us a pure adventure/horror story which was at once both 
exciting and exhilarating! 


The story of a man who thinks he has found the secret of eternal youth 
is nothing new in fantasy and science fiction but the story of a man 
whose manipulation disrupts his DNA to the point where he becomes a 
life-absorbing monster certainly is. 


Stephen Greenhorn’s debut story for DOCTOR WHO reeks of style class 
and elegance with director, Richard Clark on his second, but hopefully 
not last outing adding suspense by the bucket load. 


Mark Gatiss whom I have never rated as an actor owing to his seeming 
ability to overact and being far too camera-conscious gives the per- 
formances of his life as both the old and young Professor Lazarus. The 
older version coming over as a dirty old man as he flirts with Martha's 
sister Tish who works at Lazarus Laboratories as Head of Public Rela- 
tions: 


Lazarus: "Interesting perfume, what is it?” 
Tish: “Soap!” 


Throughout the story Gugu Mbatha-Raw shines as Tish, apart from 
Martha she is at once the most accessible and likeable of the Jones 
clan three quarters of who are present to witness the experiment. 
Here, Reggie Yates is capable as Leo Jones but one can’t rid oneself of 
the feeling that his heart is not wholly in the role which he appears to 
see as yet another role. 


Adjoa Andoh is quite odd as the matriarch of the Jones clan, Francine. 
Initially she comes over as a cold, austere woman completely in con- 
trast to the warm and flirtatious Jackie Tyler but looking more closely, 
Francine has lost her husband to a bimbo and one can tell that her 
obvious over-protectiveness of her three children is in part through fear 
of losing them. It is probably this, which makes her susceptible to the 
whispered warnings of a mysterious man at the reception that is seem- 
ingly in the pay of the mysterious Mr Saxon. 


This figure, portrayed by one Bertie Carver, serves his purpose ex- 
tremely well despite coming over as the sort of ‘upper-class twit’ who 
has just walked straight out of a P G Wodehouse novel! 


If there is one problem with this story, it is that Francine’s initial meet- 
ing with the Doctor is a carbon copy of Jackie Tyler’s in Aliens of Lon- 
don as she slaps the Doctor on the cheek. Considering that Martha’s 
entry into the TARDIS was a virtual copy of Rose’s one might think that 
the production team would try a little harder to come up with some 
new ideas. 


If there is one disappointing role in the story, it is that of Lazarus's 
partner and lover, Lady Sylvia Thaw superbly played by former Corona- 
tion Street actress Thelma Barlow. The sad thing is that her Ladyship 
in her 13 minutes of screen time has virtually nothing to do and it is 
here that Greenhorn appears to have made his one mistake with the 
narrative. Lazarus is an arrogant and vain man and appears to accept 
his periodic transformation into the monster. It would, I think have 
added an extra layer to the narrative had Lazarus been a well- 
intentioned scientist who was both alarmed and fearful of his transfor- 
mation, thus allowing us as viewers to have something sympathy for 
the character and making Lady Thaw with her eye for profit, the main 
villainess thus allowing the superb Thelma Barlow to shine. 


It is obvious that both Lazarus and Thaw are in the pay of Harold 
Saxon, but for what purpose? No doubt from this point on clues will be 
dropped readily but one wonders how much Lazarus was in Saxon’s 
pay? Did someone tinker with the machine so that he would turn into 
the monster? If this is the case, obviously not Lady Thaw as the look 
of fear on her face when she thinks the experiment has backfired is 
one hundred per cent genuine or maybe the mysterious figure whose 
manipulative words make Francine frightened for her daughter's safety. 
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The Doctor and Martha David Tennant and Freema Agyeman continue 
to shine. The tenth Doctor is more subdued than in Season 2 but the 
warmth and wit is still there. Martha’s sadness at having returned to 
her flat and almost immediate delight at the Doctor’s return is superb 
and the chemistry between them positively sparkles. This however, 
worries me. In interviews Freema Agyeman has always spoken in the 
past tense 'O/ I’ve had a great time’rather than ‘Of Im having a great 
time’ and David Tennant’s comments on the British Breakfast pro- 
gramme Entertainment Today the day before the episode was broad- 
cast, hinting that both he and Freema might be leaving at the climax of 
Last of The Timelords are a cause for genuine concern and one must 
sincerely hope that he was merely teasing. 


The finale in Southwark Cathedral is gripping and suspenseful and a 
credit to all concerned most especially Richard Clark, who having made 
a superb job of GRIDLOCK absolutely shines here and one sincerely 
hopes that he will return. 


As the older Lazarus Gatiss’ make-up is very good but I have never 
known anyone of 75 or 76 look that old!!! The Lazarus monster itself 
is a superb creation, a genuinely creepy skeletal dinosaur of a thing 
with the young Lazarus’s face. It is just a pity that as it chases its 
prey, that it does look like CGI. 


Murray Gold’s music adds to the tense atmosphere, which for once it 
helps rather than seeks to erode. 


Despite the fact that it boasts only three guest characters one of whom 
dies too quickly and the other serving no other purpose than to give us 
a clue about events to come in future episodes, Stephen Greenhorn’s 
story is superb, part James Bond thriller part horror story and if Green- 
horn’s contribution to Season four can match this superb debut then 
we are in for a treat indeed. 


The location work is superb both at the Welsh Assembly building Holy- 
rood which doubled as Lazarus Laboratories and the cathedral which 
doubled as Southwark Cathedral London. 


With the exception of Smith and Jones and possibly Gridlock, Season 3 
had so far for the most part convinced me that the revived series was 
already becoming repetitive and tired THE LAZARUS EXPERIMENT 
restored my faith and one sincerely hopes that the rest of season can 


both match and surpass this superb story. 9/10 GARY PHILLIPS 


42 


Falling ever closer to the heart of a distant star, Captain McDonnell and 
the crew of the S.S. Pentallon face 42 minutes of panic, intensity, pres- 
sure and heat if they intend to find the answers and save themselves. I 
imagine scriptwriter Chris Chibnall going through the same problem. 


As an episode of Doctor Who, “42” faced a lot of pressure from fan- 
dom. Importantly, it needed to continue the high quality of scriptwrit- 
ing that has been the hallmark of season three. This season has main- 
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tained a consistency of style and energy that the series can be proud 
of. While it can be argued that season three hasn't yet reached the 
highs of the finer episodes of previous seasons (like The Empty Child or 
The Girl In The Fireplace), it also hasn’t been subject to the inconsis- 
tencies and lows of those seasons, either. Episodes flow naturally into 
one another and character arcs and plotlines are proceeding in a confi- 
dent manner. There's a real feeling that the production team is learn- 
ing from mistakes and building on successes to the obvious benefit of 
the viewers and fans. After a two week gap between episodes, “42” 
needed to maintain the pace and energy of the season, if not re-ignite 
it for the audience. 


The other source of fandom pressure is placed solely on the screen- 
writer of “42”, Chris Chibnall. As script editor of TORCHWOOD, and 
writer of three somewhat polarizing episodes of the spin-off, there was 
dismay within fandom that Chibnall simply wasn’t good enough to write 
for the “parent” series. TORCHWOOD often fell victim to a rather juve- 
nile use of sexuality and violence, which gave many fans the impres- 
sion that he didn’t have the lightness of touch that Doctor Who script- 
ing requires. 


Whether it’s despite that pressure or because of it, Chibnall’s “42” is a 
fantastic episode. 


The TARDIS lands aboard the S.S. Pentallon as the ship falls victim to 
mysterious sabotage. The crew have 42 minutes to repair the damage 
enough to escape falling into the sun and find the cause of this sabo- 
tage before it happens again. At first, I wasn’t completely sold on Eas- 
tEnders’ actress Michelle Collins as Captain McDonnell, because I saw 
her bluster and attempt at playing “hard as nails space captain” at face 
value. As the script continues, McDonnell is exposed as a far more 
vulnerable and frightened woman who is in over her head. Her hus- 
band, Korwin, is the cause of the sabotage due to a mysterious conta- 
gion and again, McDonnell is seen as lost without him (“He kept me 
honest”) and simply not as in command of the situation as she’d like to 
be. She and the crew are all nervous and a little dishonest (in fact, the 
first thing they ask The Doctor isn’t “Who are you?” but rather “Are you 
a cop?”) and it keeps the pressure on The Doctor to find a way out of 
this situation using the outmoded or outdated equipment. The crew is 
remarkably sheepish when told that the Fusion Scoops that they use 
should have been outlawed by now. 


Martha and Riley (William Ash) are sent on a literal sudden death pub 
quiz to get to auxiliary control and re-route the power needed to save 
the ship. Aside from some charming banter, this gives Martha a chance 
to use her newly enhanced “universal roaming” to call her mother for 


_| some answers giving “phone a friend” a new meaning. Martha mother, 


unfortunately, is still unhappy about Martha’s involvement with this 
mysterious “Doctor” and is working with the minions of Mr. Saxon in 


| some unknown way. There is an interesting parallel in this episode with 


season one’s “The End Of The World”. Both feature a real-time race to 
prevent incineration and both feature the new companion getting a cell 
phone upgrade and using it to call home, but it’s the difference in com- 
panions that shape the stories. Rose, with her somewhat breezier rela- 
tionship with her mother, calls just for a reassurance of how far she’s 
traveled., while Martha’s more complicated relationship with her (less 
likeable) mother sees her phoning home to confirm how far away 
home actually is. Her sobering notion that she could die in the depths 
of space without her family ever knowing is an echo to a similar warn- 
ing Jackie made to Rose in season one. 


The Doctor and McDonnell scramble as the crew get picked off one by 
one by her now-possessed husband, who dispatches the crew with 
glowing eyes and the catchphrase “Burn With Me!” I wish we hadn't 
heard this phrase earlier in the season (in “Smith and Jones”), because 
it’s a good one and deserves to be as memorable as “Are you my 
mummy?” or any of the classic series phrases. Korwin begins wander- 
ing the corridors wearing a welding mask, which I’m of two minds on. 
Is it a cost-cutting measure to save on “glowing eyes” special effects or 
does the wearing of the mask enhance the creepiness? I’m ultimately 
in favour of the mask as a means of removing Korwin’s individuality 
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and underlining the idea that his possession is complete. 


“Golden” Graeme Harper’s superb direction keeps the action and ten- 
sion at full boil, particularly during the nail-biting sequence when Mar- 
tha and Riley are set adrift in an emergency escape pod and The Doc- 
tor risks life and limb to reach controls outside the spaceship to restore 
the magnetic field that pulls the pod back. The most amazing thing 
about this sequence, and indeed the rest of the episode, is the feeling 
that the main characters are in real danger, despite the obvious fact 
that they are the leads in the series and should be safe. When good 
writing and direction meet good acting, the drama of the situation is 
heightened and the audience is rewarded with outstanding entertain- 
ment. In saving Martha, The Doctor gazes into the sun and discovers, 
to his horror, that it is a living organism that the crew is using for fuel. 
Now possessed himself, The Doctor must freeze the burning sun within 
him or becomes something he fears far more than death- a mindless 
killing machine. 


David Tennant's performance as The Doctor has been growing better 
and more confident by the episode, but the energy and conviction he 
throws into the part this week is nothing short of amazing. I admit that 
I wanted to see a little more darkness and gravity added to Tennant’s 
“Tigger-ish” portrayal last season, but I could scarcely have prepared 
for how good he could become. Tennant has become my favourite 
Doctor now, and it’s episodes like this one that justify that position. His 
fear of possession leading to panicked desperation is performed with 
considerable gusto and seeing this largely unflappable Doctor reduced 
to stark terror, even to the point of admitting that he’s afraid, is power- 
ful and unsettling. 


Realizing that the entire situation is her fault, McDonnell attempts to 
redeem herself and her husband in a grand gesture of self-sacrifice by 
jettisoning themselves out of the nearest airlock. The Doctor convinces 
Martha to abandon him and warn the remaining crew to dump the 
stolen solar particles back into the injured sun to save the ship. It’s a 
very familiar tactic, as it’s much the same resolution as Tom Baker's 
story “The Planet Of Evil”, and it works. 


Once away from the ship, Martha is rewarded for her actions by her 
very own key to the TARDIS. Freema Agyeman is every bit as fresh 
and likeable in this episode as she was when we first met her. Martha 
Jones has been a terrific new addition to the series, being heroic and 
likeable and smart and different from Rose, while still fulfilling her part 
in the narrative. In this episode alone, Freema is cheeky, flirty, scared, 
melancholy, heroic and thrilled. It’s the kind of part that would reduce 
a lesser actress to hysterics, but Agyeman proves on a weekly basis 
that she’s a star on the rise. 


The Doctor’s detached sobriety at the end of the episode shows that 
he’s not going to be likely to shake the events of this episode very 
easily and that’s the mark of good drama. And “42” is many things, but 
in the end its damn good drama. There’s great writing and directing, 
terrific special effects and Murray Gold exceeds his own fine standards 
in heroic musical themes. I went into this episode assuming that it 
would be a fairly average episode, and by the confident standards of 
season three, it was. And that’s a good thing. 8.5/10 KEN 
HOLTZHOUSER 


HUMAN NATURE 


DOCTOR WHO? Oh, that’s just that silly kid’s programme with the 
wobbly sets and silver-foil monsters. Incredibly — frighteningly — there's 
still a hardcore minority which honestly believes that DOCTOR WHO is 
still (and indeed, always was) just a cheap gaudy filler for the nippers. 
Next time you come across one of these poor unfortunates, why not sit 
them in front of your nearest available copy of ‘Human Nature’ (you're 
sure to have one on your person at all times) and see how their blink- 
ered view changes some forty-five minutes later? As well as being a 
potentially award-winning piece of modern British television, a master- 
piece in its own right, DOCTOR WHO at something approaching its 
personal best ever, ‘Human Nature’ just isn’t kid’s stuff. This is big, 
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bold, confident — full- 
blooded adult drama, 
touching just about every 
emotional base the new fi 
series of DOCTOR WHO 
has tackled to deliver an 
episode so good it’s hard 
to blink of fear of missing 
some new subtlety, some 
glorious new _ image, 
some _ finely-nuanced 
performance from a glori- 
ous cast (regulars and 
guests) working at the 
absolute peak of their 
professional powers. It’s 
also got scary shambling 
scarecrows too but that’s 
really its only concession 
for the little ones. 


Based on a_ highly- 
regarded mid-1990s 
DOCTOR WHO novel by fan writer-turned-TV-scriptwriter Paul Cor- 
nell, ‘Human Nature’ was, with the benefit of hindsight, a shoo-in for a 
television make-over in the series’ new touchy-feely style. With the 
Doctor having becoming a very human alien over the last two-and-a- 
half years, it’s only fitting that ultimately the show should take that 
final leap into the unknown and present a story where, at last, the 
Doctor forsakes his Gallifreyan origins and becomes a fully paid-up, 
card-carrying member of the human race. But why would the Doctor 
do such a thing? And how? Surely it would take a very special threat to 
make the Doctor give up everything which makes him what he is just 
so he can become something else? ‘Human Nature’ begins as it doesn’t 
mean to go on; the Doctor and Martha are on the run, rushing back 
into the TARDIS as something hostile outside attacks them. Whatever 
it is, it’s after the Doctor and it'll follow him across all Time and Space 
until it’s got him. There’s only one way out... And suddenly a tall, gan- 
gling, socially-awkward young teacher in a mundane early 20" Century 
English public school wakes up in bed one morning plagued by the very 
strangest dreams... 


There's really been nothing like ‘Human Nature’ in the television history 
of DOCTOR WHO. The 21° century version of the series has — almost 
effortlessly, it sometimes seems — churned out some genuine copper- 
bottomed classic episodes. But never anything like this. It’s probably 
not too far from the truth to say that ‘Human Nature’ is pretty much 
perfect. It wrong-foots its audience from the outset (but not enough to 
make them think they’re watching anything but DOCTOR WHO) and 
presents itself as an episode in which its titular hero makes little more 
than a couple of cameo appearances. For here the Doctor is just an- 
other man, a nervy, embarrassed young teacher trying to find his way 
in a world which, unbeknownst to him, is at the very edge of the most 
terrible war in its long history. But this man who calls himself John 
Smith has his very own personal war just around the corner, a war 
against something from his own tormented nightmares. 


‘Human Nature’ does everything right. Achingly romantic, Cornell’s 
script is virtually poetic, the period atmosphere is astoundingly evoked 
by gorgeous production design and sympathetic direction by the tal- 
ented Charles Palmer and, of course, those performances are faultless. 
David Tennant, who this year has truly cemented his position as the 
Doctor, clearly relishes the chance to play a version of the character 
quite unlike anything we've ever seen before (mainly because, in es- 
sence, he’s just not playing the Doctor at all) and Jessica Hynes deliv- 
ers an extraordinarily delicate performance as Matron Joan Redfern, 
both fascinated by John Smith and yet wary of allowing herself to fall 
for him because of her own personal tragedies. Then there’s Freema 
Agyeman as Martha. This is Freema’s strongest episode to date; osten- 
sibly she’s Smith’s timid maid but she’s the glue that holds it all to- 
gether, communing alone with the hidden TARDIS and trying to keep 
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the humanised Doctor together before she can return him to normal 
once the alien threat has passed. Freema has developed nicely as Mar- 
tha after a few episodes where she’s not been given a lot of meaty 
material to work with. Here she’s central to the whole plot with her 
unmaidly concern for her ‘employer’, her desperate flight from the 
Family-possessed Jenny and her emotionally-charged confrontations 
with both Smith and later Joan when she realises that the aliens are 
closing in. Also impressive is Harry Lloyd as Jeremy Baines, other- 
worldly enough even before he’s taken over by the Family, when he 
becomes a cold, ruthless killer barking out commands and issuing chill- 
ing threats. 


Perhaps the most impressive aspect of ‘Human Nature’, and adding 
enormously to its beautiful intimacy, is its lack of in-your-face visual 
spectacle. After the CGI-fests of ‘The Lazarus Experiment’ and ‘42’, 
here’s an episode where there’s precious little bang and flash, just the 
odd subtle slice of understated effects work and, of course, some good 
old fashioned men in monster suits. Combined with the old DOCTOR 
WHO reliable of the mundane-as-deadly — the Family-possessed hu- 
mans sniff and crane their necks when they’re on the prowl — the 
Scarecrows are this generation’s equivalent of the Sea Devils rising up 
out of the sea or the original Autons crashing through shop-windows. 
Loping and shambling like spineless men of straw, the blank-eyed 
scarecrows, mindless ‘soldiers’ of the Family, are DOCTOR WHO mon- 
sters in the classic style and they're the stuff of nightmares for even 
the hardiest of hearts. 


Ultimately there’s so much to recommend in ‘Human Nature’ that even 
attempting to review it becomes a thankless task because it’s easy to 
run out of superlative. DOCTOR WHO has already given us stories like 
‘Father's Day’, ‘The Empty Child’, ‘Parting of the Ways’, ‘The Girl in the 
Fireplace’, ‘The Impossible Planet’, ‘Love and Monsters’, ‘Doomsday’ 
and ‘Gridlock’. Now, at the very top of that illustrious list we can add 
‘Human Nature’, a beautiful, evocative, plaintive episode which we can 
not only proudly proclaim as the very best episode of new DOCTOR 
WHO but also, quite possibly, the very best episode of the series of all 
time. Really, it’s that good. Kid’s stuff? I don’t think so. 9/10 PAUL 
MOUNT 


THE FAMILY OF BLOOD 


A rare thing indeed, a con- 
clusion to a two part that 
not only matches the first 
part but exceeds its drama 
and value. Whilst I would 
profess that Human Nature 
was the superior of the two 
episodes (simply because it 
was so refreshingly differ- 
ent to anything the series 
has yet produced) The 
Family of Blood brought 
the story to a conclusion 
that refuses to cheat or 
unsatisfied its audience. 


Doctor Who has _ rarely 
been this adu/t and watch- 
ing this story allows me to 
make comparisons with 
Torchwood and its preten- 
sions of being an adult 
show. Scenes of fuck bud- 
dies sweating it up, offensive swearing and shocking gore might be 
some peoples idea of adult television but this is the mindset of the 
trendy, Big Brother watching crowd who enjoy the lowest level of intel- 
ligence television can offer. Truly adult television needs maturity of 
writing, sensitive performances, intelligent plotting and thoughtful 
sentiments. The Family of Blood can confidently hold up its hand and 
confess to all of these. It delights me to think that a show that can be 
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dismissed as childish rubbish can produce something so valuable. 
Lorraine Kelly’s write up in The Sun was wonderful, she admits this is 
supposed to be children’s television but that she was cowering behind 
the sofa from the scarecrows and totally immersed in the Doctor’s 
plight throughout thanks to David Tennant’s extraordinary perform- 
ance. 


I was quite surprised at how different the televised story transpired 
from the novel. Paul Cornell was so lucky to have a second crack at the 
whip and has ironed out nearly every problem I had with the book and 
added some very profound additions such as the hunt for the Doctor 
and the murder of John Smith. It is such an important difference; in 
the novel the Doctor chose to become human to take a break from 
being him and equally chose to change back to save the day. In the 
televised version the Doctor is forced to change to flee from the Family 
of Blood and then breaks all of our hearts when he cannot remember 
who he was or understand why John Smith, a good and decent man, 
should have to sacrifice his life to return the Doctor back to life. It is a 
heartbreaking turn of events, similar to Star Trek Voyagers Tuvix but 
infinitely more affecting because John Smith has to make the decision 
to kill his self rather than being forced into it. The scene where Mr 
Smith breaks down and proclaims that he wants to remain John Smith 
because he is a good and honest man is deeply touching. 


It is David Tennant’s most impressive performance to date. I was 
shocked at how good he was at John Smith simply because he makes 
such an excellent Doctor. Making hard choices is the Doctor’s life but 
John Smith is a schoolteacher and suddenly forced into the role of 
protecting a school full of boys and securing the safety of his lover and 
friend is captivating viewing. Tennant refuses to let the audience off 
easily, he is determined to make you like John Smith and involve your- 
self in his plight. His switches between the two characters are astonish- 
ingly good and he plays the Doctor with as little remorse as I have ever 
seen. I was glad to have the Doctor back, of course I was but I found 
myself liking the charming John Smith more. The scenes in the cottage 
between the Doctor and Joan are the peak of Tennant’s performance, 
a simple choice between two people having to throw their love away to 
save lives. Its heart wrenching. 


The leading ladies, Freema Agyeman and Jessica Stevenson both act 
their socks off. Freema deserves plaudits for taking on such a meaty 
role in the story. Every episode has featured a fantastic moment for 
Martha, a moment to glow but the Doctor has definitely reclaimed his 
series after playing second fiddle to Rose is series two. I like her hu- 
manity which isn’t forced upon the viewer like with Rose but conveyed 
in a look or gesture and her jealousy factor is far more tolerable. Mar- 
tha strikes me as somebody who I would like to hang around with, 
intelligent but fun, level-headed but occasionally silly. Here both Mar- 
tha and Freema get to jump into the role of the protagonist and she 
performs admirably. I loved the scene where Martha recited the bones 
of the hand to Joan to prove Doctor's in the future could be women 
and black. Her uneasiness with the gun at the beginning of the episode 
is great, sheer adrenalin and a wish to protect her friend forcing her to 
take arms. Even the simple moment of pinning the poppy to the Doctor 
in the last scene is lovely. Making their love unrequited forces the Doc- 
tor and Martha into a much more agreeable and effective team; I think 
they work a treat. Stevenson continues to impress with her sensitive 
performance as Joan. I never thought she would appear in one of my 
favourite Doctor Who stories and touch my heart so. We all feel for 
Joan because she is the real innocent victim in all of this, a widow who 
has found love again and must have her heart broken by this very 
consequence. The scenes between Stevenson and Tennant are fraught 
with emotions and her gentle admission that she would not want the 
Doctor to love her because he isn’t John Smith really tugs at the heart- 
strings. The teasing glimpses of their future together could have been 
vomit inducing but instead only serve to highlight the injustice of their 
parting. They really make a convincing couple. Superb work. 


The war theme is treated in such a bold and uncompromising fashion 
you have to admire the productions bravery. The sequence that sees 
the boys taking up arms, weeping with fear as the enemy advances on 
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them is one of the most horrific moments the show has offered, a 
prelude of the horrors to come and a real nightmare for the young 
ones to watch, children being petrified. Paul Cornell regularly adds a 
little coda in his books, letting us know what happened with his charac- 
ters and this episode’ flash forwards to Latimer and Hutchinson in the 
trenches fleshes out the story in a way that 45 minutes does not usu- 
ally allow. The second leap forwards to the war memorial choked me 
up. Great storytelling, really hammering the point home with some 
genuine sentiment. 


The story was packed full of wonderful scenes. Martha holding the 
Family of Blood at gunpoint. The little girl shooting the headmaster 
after showing her mercy. Joan asking John Smith the details of his 
childhood. “RUUUUUNNNNN!” The Doctor's bluff in the spaceship. His 
final judgement on the family. The awkward scene in Joan's cottage 
after John Smith has been killed. Captivating telly. 


The only disappointment came from the Family itself. There is a staple 
in science fiction that when actors are asked to act possessed they lose 
their ability to act. Whilst I wouldn’t be quite that harsh on the actors 
here there are some moments of hamminess that I’m sure are there to 
remind us we are supposed to be having fun. Unfortunately this is not 
the sort of episode I would call fun, especially its bleak atmosphere so 
these occasionally comic book villains screaming their heads off feel a 
bit jarring. Harry Lloyd escapes with the most respect again, acting 
even more officious and arrogant than the first episode. His taunts are 
very playful and I loved his gentle, “Say please...” before (brilliantly) his 
ship is blown up right under his nose. 


Other points of interest: 


° The music for this series is getting better and better. I loved 
the song over the battle scene and the stirring strings as the 
Doctor and Martha reconcile with a hug were lovely. 

e Those scarecrows were horrid! They fine until arms started 
being pulled off. My Uncle wasn’t impressed though, he prefers 
the Cybermen. 


e The racism was again subtle but effective. 


“Falling in love, that didn’t even occur to him? What kind of a man is 
that?” 


Simon said this was the best Doctor Who story has ever seen. Who am 
I to argue with the most perceptive man I have ever met? The Family 
of Blood concludes Human Nature with genuine pathos. Paul Cornell 
has written a real classic, a terrific dilemma for the Doctor, continuing 
the theme of this series that the Doctor is as fallible as the rest of us. 
Spellbinding. 10/10 JOE FORD 


BLINK 


For all you fans that haven't seen series three of the new Doctor Who — 
pay careful attention to “Blink” as the best episode of the season and 
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quite possibly one of the best episodes of the new series to date. 


“Blink” is penned by Stephen Moffat, writer for such other now-classics 
like the heartbreaker “The Girl in the Fireplace” from the second series 
and the two-part “The Empty Child/The Doctor Dances” from series 
one. It’s based on a story Moffat wrote for the 2006 Doctor Who An- 
nual. When I saw that Moffat was behind the script for the episode I 
would be reviewing, I knew I would be in for a treat. He didn’t disap- 
point. 


“Blink” is reminiscent of “Love and Monsters” in that we don’t see a 
whole lot of the Doctor and Martha (which allows David Tennant and 
Freema Agyeman some time off from an otherwise demanding shoot- 
ing schedule). The character of Sally Sparrow (played by Carey Mulli- 
gan) more than makes up for that lack, and the few appearances that 
the Doctor does make are well woven within the story and fit perfectly. 


(Note to readers: if you haven't seen the episode and don’t want to be 
spoiled, then stop reading now.) 


“Blink” is the kind of story that gives you the shivers and makes you 
peer at the world around you in a new light. The story opens with Sally 
Sparrow sneaking into an old house to take photographs. While there, 
she pulls away rotting wallpaper to find a message written to her warn- 
ing her to “beware the Weeping Angels” and signed by the Doctor. 
She's also warned to ‘Duck, now!” and does, narrowly avoiding being 
hit in the head by a stone thrown from behind her. 


She quickly leaves but, true to her plucky character, returns to the 
Wester Drumlins house the next day with her best friend, Kathy Night- 
ingale, to explore the house in the safety of daylight. While they are 
there, the doorbell rings and Sally is surprised to find a man standing 
there with a message for her. As she tries to find out exactly how the 
man knew to find her and what he wants, her friend Kathy goes miss- 
ing. We see Kathy fall the ground, strike up a conversation with a 
young man sitting nearby, and then see a newspaper — she’s been 
thrown backwards in time to 1920. The man standing on the doorstep 
of Wester Drumlins in the present day is Kathy’s grandson — there to 
deliver a package of letters and photographs to Sally. 


The episode is much like this — brief glimpses of the past (including the 
Doctor and Rose trapped in 1969) that blend together with Sally’s story 
in 2007. Sally joins up with Kathy's brother, Larry, and with the help of 
clues from the Doctor hidden on ‘Easter eggs’ on 17 DVDs, sets out to 
find out exactly what’s going on. The Doctor, by way of pre-recorded 
messages hidden on the DVDs, gives her one mission — to return the 
TARDIS to him in 1969. Unfortunately, the Weeping Angels have taken 
the blue box and have hidden it in the basement at Wester Drumlins. 
Sally and Larry head to West Drumlin and manage to get inside the 
TARDIS, with some very close calls as the Weeping Angels come closer 
with every blink. 


In one segment from the DVD, the Doctor warns the viewer: “Don't 
blink. Blink and you're dead. Don't turn your back. Don't look away. 
And don't blink.” This is the heart of the Weeping Angels and what 
makes them so brilliantly creepy — you don’t see them coming. One 
minute you're fine, then you blink and in that fraction of a second, your 
life is gone. 


This is an episode that is gorgeously written, with laughter, some sad- 
ness and many genuinely scary moments. As a perfect story of people 
gone missing and time travelers trapped in time, it’s an episode that 
deserves to be watched again and again, just to appreciate how well 
it’s done. 


“Blink” has a great many things going for it, which includes some of 
the best dialogue in the entire series. Some gems include the Doctor’s 
quite scientific explanation of time travel: “People assume that time is 
a strict progression of cause to effect... but actually, from a non-linear, 
non-subjective viewpoint, it's more like a big ball of wibbly-wobbly... 
timey-wimey... stuff.” 
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Here’s his chilling summation of the Weeping Angels that Sally Sparrow 
has to face: “The only psychopaths in the universe to kill you nicely. No 
mess, no fuss, they just zap you into the past and let you live to 
death.” 


And, of course, the phrase that has launched at least a dozen T-shirts: 
“The Angels have the phone box.” 


Actress Carey Mulligan’s portrayal of Sally Sparrow is another highlight 
from the episode. Her impish smile lights up her face every time she 
smiles, but doesn’t hide the very smart brain behind the beauty. Not 
once does she have hysterics or the “girlish vapours” that seem to be 
the bane of so many characters in scarier episodes — she just takes 
each new event and obstacle in stride and moves forward, taking 
charge of the final stand in the basement with courage enough to sat- 
isfy anyone. By the end of the episode, when Sally Sparrow and the 
Doctor are standing on the street for their too-brief real-life moment, I 
found myself wistfully wishing for a new companion for the Doctor — 
one that might really stand up to him for a change. 


There are a few minor quibbles with the episode, small plot points that 
a nit-picking brain like mine tends to find. For example, who throws the 
stone at Sally in the opening scene? Is it one of the Angels? Why throw 
the stone? Why not just sneak up on her, zap her life force and send 
her back in time? And it appears that the Weeping Angels are trapped 
in the end, forever captured in stone because they’re all looking at 
each other. What happens when the light bulb in the basement goes 
out? Won't they be able to move about once more? Those are minor 
points, though, and not so looming that they get in the way of a very 
enjoyable story. The quality of the episode is so good overall that it’s 
easy to let those minor quibbles fall away, for once easily placed in the 
“creative license” box and then forgotten about. 


“Blink” takes us back to the best of Doctor Who — the scary thrills that 
send you hiding behind your couch as well as top-notch storytelling 
that delights. Equally refreshing is that the Doctor doesn’t necessarily 
save the day — he’s a bystander in most of this. Even his “messages 
from the past” exist because Sally wrote down everything that hap- 
pened and made sure to give him the files, so that he would know 
what to do and say when the time was right. In the end, it’s Sally and 
Larry who save the day, unnoticed by the rest of the world, which is all 
right by them. The duo — who finally seem to have found closure and 
perhaps even love - have learned that there are stranger creatures 
than humans out there, and no doubt they’ll be keeping an eye out. 
They just have to remember not to blink. 9.5/10 CRYSTAL 
SARAKAS 


UTOPIA 


UTOPIA is perhaps one of the oddest stories of the new series of DOC- 
TOR WHO to date. The plot, that of the remains of the human race 
living out their lives on a bleak planet called Melcassario under threat 
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from a race of feudal savages known as Futurekind from which the 
aged and kindly Professor Yana (a brilliant portrayal from Sir Derek 
Jacobi) tries to save his people by transporting them to ‘Utopia’ if only 
he can get his rocket to work. 


Where U7OPIA succeeds is not its wafer-thin plot but in the depth of 
its main characterisation and dialogue. Ok so Russell T Davies must be 
wholly congratulated in bringing Doctor Who back to our screens and 
in so doing giving it perhaps its greatest success and highest profile in 
its 44 year history. However, when it comes to actual writing, he does 
rather leave a lot to be desired. True, he can write a cracking season 
finale. His finales are always exhilarating blockbusters with a pace that 
would leave the thriller writer Alistair Maclean gasping for breath but 
alas, many of his scripts are lacklustre, his characterisation rather 
bland and his dialogue unremarkable but when he does hit the nail on 
the head as in EVD OF THE WORLD, TOOTH AND CLAW, GRIDLOCK 
and now, most notably U/7OPIA, he does it with the greatest style. 
Indeed Utopia is the making of RTD as a Doctor Who writer!!! 


UTOPIA is also remarkable for its superb re-introduction of Captain 
Jack Harkness. The archetypal bi-sexual Boy’s Own adventure hero is 
back with bang as he clings on to the TARDIS for dear life as it hurtles 
through the time vortex. John Barrowman is on top form here. DOC- 
TOR WHO is the right place for Captain Jack unlike Torchwood, which 
rather mutes his performance. In Utopia Jack is the catalyst; under 
Graeme Harper's finest direction since he returned to the series Jack 
crackles into life like a box of fireworks into which a match has been 
dropped. Running through the streets of Cardiff and leaping skyward to 
cling on to the TARDIS in lieu of the Doctor's all too hasty departure. 
At this stage, we wonder why the usually kindly Time Lord appears to 
have little or no desire to see Jack again. Lying on the ground of Mel- 
cassario, regaining consciousness, he immediately flirts with Martha 
much to the indignation of a rather cold Doctor who initially seems less 
than pleased to see him. 


At last we learn how Jack escaped from the Game Station at the climax 
of parting of the ways, via a vortex manipulator which the Doctor 
coldly but amusingly dismisses as ‘ts /ike I’ve got a sports car and 
you've got a space hopper!!!” Jack is as compassionate as ever and is 
overjoyed to learn that Rose and her family survived the battle of ca- 
nary wharf and are alive and well and living in the parallel universe. 
We also learn that Jack arriving in the 21% century 100 years too early 
and thus had to wait for an appropriate version of the Doctor. Jack 
realised that he couldn't die having been shot through the head on Ellis 
Island in 1892. 


After a frenetic chase being pursued by the punk-like Futurekind, the 
TARDIS team arrive at Professor Yana’s base but only gain entrance 
having shown the guard their perfect white teeth, proving that they do 
not have the jagged teeth of the futurekind. 


Derek Jacobi has said that his only two remaining ambitions have been 
to appear on Doctor Who since the 1960s and in the British soap opera 
Coronation Street. Ok so Jacobi has appeared in Big Finish’s excellent 
Doctor Who unbound series as in the ghastly animation, SCREAM OF 
THE SHALKA but as the lonely Professor Yana, Sir Derek gives a won- 
derful performance, the very best of the season. 


Just as the return of Captain Jack answers more questions, Professor 
Yana creates more. We know that he was found by the Face of Boe at 
the Silver Devastation. We know that he doesn’t really know who he is 
but what are the drums that beat constantly in his head? Why does 
the mention of the TARDIS and Time Travel stir something in his mem- 


ory? 


Equally adept is Chipo Chung as Yana’s assistant, the insectoid Chianto 
who has known the professor for 17 years. She is the last survivor of 
the Malmooth, the indigenous race of Melcassario before the final hu- 
man settlers and futurekind arrived on the planet. Other than the fact 
that Chianto feeds on her own internal milks and the fact that she 
would find it rude not to begin and end everything she says with the 
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two syllables of her name ‘Chan tho’ it is a great pity that we dont 
learn more about this fascinating species. 


Indeed having chatted up Martha and flirted with one of the male hu- 
man survivors Jack tries it on with Chianto and not for the first time the 
Doctor rebukes him with ‘Stop /t/’which Jack innocently replies "Cant I 
say hello to anyone?’ it is these comic exchanges which help to bring 
Utopia to life. 


Meanwhile Professor Yana is puzzling over an old pocket watch, which 
he has had for many years. Martha looks at the watch with alarm as 
she realises that it is the same type of watch in which the Doctor hid 
his Time Lord persona in HUMAN NATURE/FAMILY OF BLOOD is the 
Doctor really the last of the Time Lords? 


Jack meanwhile is busy in a chamber at the bottom of the rocket which 
kills anyone who enters it as it is filled with stet radiation and as he 
cannot die Jack is the ideal person to enter the chamber. It is here 
that the Doctor and Jack really rediscover their friendship, jack admits 
to liking the Tenth Doctor finding him ‘Kinda cheeky~ 


Meanwhile anyone who hadn't so far worked out that the Professor’s 
name is an acronym for the Face of Boe’s dying Words 
You....Are....Not....Alone = Yana is now discovering that the watch 
contains Professor Yana’s real identity, that of The Master. For the last 
35 or so minutes Sir Derek has been superb as the kindly Professor 
Yana but for a just a few minutes he is far better as the Master than 
John Simm’s overacted portrayal which makes that of the late Anthony 
Ainley seem subdued. What a great pity that RTD felt that he had to 
cast John Simm, even though one feels that Simm’s pantomimesque 
portrayal was inflicted upon him when one sees how subtle and superb 
Simm is in the brilliant L7-E ON MARS. 


Derek Jacobi should have been given the Master’s role permanently; 
the switch from kindly professor to unhinged megalomaniac is superb. 
He laughs at the very notion of Utopia, adding to the sabotage inflicted 
upon the rocket when a futurekind woman managed to enter the base. 
He scoffs at the idea of Utopia, which he had earlier relished; merci- 
lessly shoots Chanto who in return shoots the Master before she dies 
as Futurekind enter the base the Master enters the Doctor’s TARDIS 
insisting that if the Doctor can be young and strong so can he. 


Although John Simm shows a certain promise (how could anyone di- 
rected by Graeme Harper not?) in the final few minutes of the story it 
is all too obvious what sort of portrayal we are in for as Simm’s master 
bounds around the TARDIS in a very manic fashion. One sincerely 
hopes that the rumours of Simm’s imminent return in Season 4 are not 
true unless the embarrassingly over acted portrayal forced upon the 
poor man here is severely toned down. 


Martha, it has to be said, has surprisingly little to do in this story. It 
seems unfortunate that having created the perfect replacement for 
Rose, RTD appeared not to know what to do with her for much of the 
time. It is nice to see Martha’s medical skills come into play when she 
first sees the comatose Jack and it must be said that she is a fine part 
of this story’s emotional tapestry. Upon learning that the Doctor aban- 
doned Jack on the Game Station, she fears that she will be abandoned 
when the Doctor gets fed up with her and the green eyed monster of 
jealousy comes into play when she witnesses Jack's delight at the news 
that Rose survived the battle of Canary Wharf ‘Good old Rose’ she 
intones almost sneeringly. 


Utopia does however continue Martha’s voyage of discovery. She is 
amazed to learn that the Doctor can grow a new hand (Cue a flashback 
to The Christmas Invasion’) and as she later tells Chianto ‘I hardly 
know anything about him’. It is a shame that the character of Martha 
has been so under-used as Freema Agyeman is a terrific actress and 
the character of Martha deserves better than to live in Rose’s shadow 
and thus it is to be hoped that her temporary secondment to Torch- 
wood and her imminent return to Doctor Who in the latter half of Sea- 
son 4 will see her treated with more respect by the production team 
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than she has been hitherto. 


On an alternate emotional skill her concern for Professor Yana’s well 
being turns to shock when she first sets eyes on the watch and indeed 
it she who first recognises ‘Saxon’s’ voice as that of the newly regener- 
ated Master as he leaves for 21% century Earth in the purloined 
TARDIS. 


The cliff-hanger although effective is nonetheless rather feeble as he 
TARDIS crew attempt to prevent the futurekind from entering the base 
as we already know that the Doctor and Co will escape. Futurekind 
themselves are no real threat in the story, all they seem to do is say 
Human’and ‘Hunt’but as the story is basically about the return of Jack 
and the Doctor’s attitude thereto and about who Professor Yana really 
is, then Futurekind are little more than an artistic and dramatic filler to 
add a touch of dramatic flair to the story. 


Since he returned to the series Graeme Harper has been given some 
pretty ropey material to direct, but here with a stellar cast and superb 
dialogue, the grand old man of DOCTOR WHO proves that he can still 
cut the mustard. His direction is absolutely first class — the maestro is 
back at the top of his game!!! 


Utopia doesn’t really stand up as a story in its own right. As I have 
already said the plot is wafer thin, but what really does carry U7OPIA 
and helps to make it one of the best stories of a very bland season is 
its amazing depth of character amongst the main participants and the 
sparkling dialogue. If only RTD could maintain this excellent standard. 
Carried by the sparkling interaction between Messer’s Tennant, Barrow- 
man and Jacobi with superb back up from Mesdames Agyeman and 
Chung, UTOPIA is an outstanding entry in the DOCTOR WHO cannon. 
10/10 GARY PHILLIPS 


THE SOUND OF DRUMS 


The episode starts out with 
a brief explanation of how 
the Doctor, Martha and 
Jack were able to escape | 
from the Futurekind and 
end up relatively near 
where the Master has 
landed. Almost immedi- 
ately, Martha is able to 
discern that the Master 
must be Harold Saxon by 
the amount of posters | “2. 
littering the London 
streets. She’s then able to 
confirm this after hearing 
“Saxon” speak and match- 
ing it up with a voice she 
heard briefly during 
“Utopid’. It's interesting to 
watch the interaction be- 
tween the Master and Mrs. 
Saxon. At times you can 
see that the Master is sim- 
ply using this blonde pup- 
pet for the “Saxon” image, but there are times when it seems that 
there is an actual attraction between the two. Now the Prime Minister 
of Great Brittan, the Master takes the opportunity at his first cabinet 
meeting to murder the entire cabinet staff. 


It has to be said that John Simm’s portrayal of the Master as a sadistic, 
giddy schoolboy does tend to grate on the nerves after awhile. While 
Roger Delgado and Anthony Ainley had their ham moments (and quite 
a few at that), the Master still retained an air of evil authority and dig- 
nity. Simm’s version occasionally seems like a fanboy picked out of a 
sci-fi convention to play his favourite villain. I will say, however, that 
there are times that he is able to buy it back. 
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The weaving of past alien incursions and use of clips (A/iens of London, 
Christmas Invasion, Army of Ghosts, and The Runaway Bride) really go 
to drive “Saxon’s” point home about government manipulation, all to 
be used as the “trust me” angle in his campaign- to strengthen the 
hold he has on the public. 


At certain points during the episode, you do get a sense of déja vu; the 
companion calls a parent, they’re in trouble and need to be saved. 
There was also (throughout much of the series) a constant mention of 
Rose. Before, past companions were mentioned rarely but when they 
were mentioned, there was a reason (a sacrifice having been made, a 
skill that was needed at that particular time, etc.). With the frequency 
that Rose is being mentioned, it’s almost as if she never left. I think 
that this is unfair not only to the character of Martha, but also to ac- 
tress Freema Agyeman. She's constantly being reminded- “You're not 
Rose”. This really never gave Martha a chance to grow. Hopefully 
Freema will get the chance to spread Martha’s wings on her guest 
spots on “ Jorchwood". 


One of my favourite moments of this particular series is the phone 
conversation between the Doctor & the Master. Simm’s fanboy acting is 
toned down and Tennant gives one of his best performances. In it you 
can hear the split desperation in the Doctor; he’s no longer the last of 
the Time Lords, but also the exhaustion with having it is his psycho- 
pathic nemesis. Simm and Tennant play against each other very well; 
the Master playing on the Doctor’s survivor's guilt and the Doctor rag- 
ing against the evils in play. The Master’s reference to “Jack’s little 
gang” is a great way of connecting “ 7orchwood" and “Doctor Who" in a 
more solid sense as well as giving “ 7orchwood" itself a wider base to 
work with in the coming season. 


I have to say that Russell Davies, in just a matter of two lines, truly 
made my day. With all the little tweaks of continuity that have been 
going on since the new series started (a sonic screwdriver that can do 
practically anything, the Doctor only being nine hundred years old, 
etc.), I honestly thought that with the re-introduction of the Master 
there was going to be some “long lost family” tie in. But the lines and 
Tennant’s delivery itself truly made me smile. 


“I thought you were going to say he was youre secret brother or 
something.” 
-“ You've been watching too much TV." 


Thank you, Russell, for avoiding that particular plot bunny. 


The flashback sequence to Gallifrey’s past was visually stunning and 
the use of costumes from the original series was a very nice nod to the 
fans of old. Again, in some though, this does spark up talk of continuity 
issues (those who follow the Virgin book line of thinking that Gallifrey 
has no children, they were weaved fully grown on the Loom), but I 
think the sequence truly brings the idea of eternity and what is ex- 
pected of a child of Gallifrey. 


Once again Russell goes back to the idea of the human race being 
controlled by evil forces through their cell phones. Perhaps it’s not so 
much déja vu as it’s a comment on the current goings on in the world 
today. The Doctor at first seems to be very hard on Jack for the fact 
that he is now a part of Torchwood, but the idea that Jack is doing it 
for the Doctor seems to slightly placate him, though you can see in 
Tennant’s face he is clearly not happy about it. The President of the 
United States, an overbearing man, coming to the UK to “take over” is 
also an interesting social commentary. But we'll leave that one alone. 
The idea of an aircraft carrier that actually is in the air is also a very 
interesting concept. The fact that it belongs to UNIT is again a nice nod 
to the previous series as well as the Master offering Mrs. Saxon a jelly 
baby as they prepare for first contact. 


The moments where the Toclafane actually invade are, at one time, 
both amazing and cringe worthy. The visual effects are stunning, but 
the moment “Voodoo Child” started playing I immediately wanted to 
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turn the sound off. I’m sure there were a number of different ways to 
drive the point home, but the rap/hip hop music choice was a big pill to 
swallow. 


The idea of the Master turning the Doctor into a frail old man unable to 
save humanity was a nice call back to Professor Yana (played by the 
amazing Sir Derek Jacobi) and his inability to bring his people to Uto- 
pia. The Master’s parallel of his taking over the Earth as a god harkens 
back again to the phone conversation between himself and the Doctor. 


Overall, I think that this episode was a very good bridge from “Utopia" 
to “The Last of the Time Lords”. Though there are some moments that 
have you frowning, overall I think that this episode was well written, 
well acted and was among the more visually stunning. 7/10 SAMAN- 
THA WARNER 


LAST OF THE TIME LORDS 


It's a year since Martha Jones strode away into the distance, vowing to 
return to defeat the Master, and in that time the insane Time Lord has 
enslaved the Earth, turning vast areas into shipyards to build a fleet of 
war rockets. His associates, the Toclafane, maintain order under his 
will and Humanity is totally subjugated — or so he thinks. But Martha 
has a purpose behind her wandering of planet Earth, visiting the peo- 
ple that are left. Ostensibly it is to prepare a weapon to kill the Master 
stone dead, but perhaps it is not what it seems. Martha’s return to 
England could be the salvation for them all, or their destruction, as well 
as that of the Doctor, kept captive and aged aboard the Valiant and 
awaiting just one event, one word that could set everything to rights. 
Can Martha bring about the sounding of that word, which could be 
more powerful than the Master’s sound of drums...? 


Season 3 can really be split right down the middle, with the first six 
highly entertaining but also slightly running on autopilot. 42, as our 
galactic interlude, serves to cement the Doctor and Martha’s relation- 
ship in adversity, while the latter six episodes — with the probable ex- 
ception of the Doctor-lite Blink — raise the bar a notch with each turn 
until it’s so high your average pole vaulter would have difficulty clear- 
ing it. This being the case, has RTD shot himself in the foot and not 
been able to clear the bar at the end of the season with his finale? 
Let's have a look. 


The Sound of Drums had so much going for it and with the cliff-hanger 
ending too it really would be a hard task to top. And in some ways Last 
of the Time Lords (we'll call it LOTTL from now, okay?) manages to do 
just that, while in others it’s a let-down. Now, before you think ‘oh no, 
not one of those,’ let me say that it’s a fantastic finale, a great ending 
to the story with some considerable twists that I wasn’t expecting. But 
in the end, it has to come in second. Just. 


On the writing front Davies crafts a fine conclusion to what has essen- 
tially been a three part story, and one hopes that more of this sort of 
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story arc can be incorporated in future because he shows across Uto- 
pia, Sound of Drums and LOTTL that it can work really well indeed. 
There’s some sparkling dialogue, with the new Master coming across 
as playfully insane and genuinely dangerous in a way that got lost with 
some 80's Master stories. That's not to say that the other subsidiary 
characters aren’t well served either because all are, from medical 
worker Tom Milligan through to irritable Professor Doherty, the tor- 
tured Captain Jack to Martha’s bitter mother Francine. The plot, which 
too many media commentators in the UK seemed incoherent or un- 
clear, is perfectly clear and in some cases spelt out on more than one 
occasion; I can only assume that those who treat it as a job of work to 
commentate on these programmes only watch with one eye and ear 
whilst tapping away at their keyboards, obviously a bad move for a 
piece of adventure that is generally very well-structured, action-packed 
and entertaining all the way through. The direction by Colin Teague 
also sparkles, and it will be good to see future episodes directed by 
him, as from this outing it would be easy to rank him alongside the 
likes of Joe Ahearne and Graeme Harper as being top of the pops on 
Who's directing roster. 


Performances are top notch from all concerned, though the three to be 
really picked up on have to be Freema Agyeman, David Tennant and 
John Simm. Freema has come in for some very unfair criticism and 
press speculation this year about her future, but has more than acquit- 
ted herself at every turn. In this, which could be subtitled ‘Martha’s 
Finest Hour,’ she gives a believable, understated performance as a 
woman who has travelled the world in order to bring about the Mas- 
ter’s downfall, and shows she is just as good a match for Billie Piper, 
and in some ways possibly better. David Tennant is wonderful as the 
elderly Doctor and his performance sparking off John Simm when he 
has been ‘renewed’ is fantastic. But the honours must go to John Simm 
himself, who has really embraced the 21% century take on the Master 
and made it his own. It’s hard to imagine any other actor taking the 
role as written and not going over the top with it. Simm on the other 
hand gives a believably manic ‘alter ego’ performance of Tennant’s 
Doctor in his Master, exhibiting the same energy in his performance we 
have come to expect from David. As previously stated, his Master is 
playfully insane and as such seems so much more dangerous than any 
previous incarnation. His final moments on screen opposite Tennant 
make for one of the most moving scenes ever seen in the series, al- 
though of course our sympathies lie with the Doctor, who finds himself 
alone of his race in the Universe once more. 


The effects work is of true feature film standard, as one has to say, 
because this new series hasn’t had any poor work yet. From physical 
effects work such as explosions and the opened Toclafane through to 
the spectacular CGI of the Valiant, the millions of Toclafane over and 
above the Earth, the shipyards, it’s all been of a fantastically high stan- 
dard. The crowning achievement though, on the CGI front and topping 
the previous work on the Lazarus creature earlier in the season, has to 
be the ‘Gollum’ Doctor the Master produces after accelerating his 
nemesis’ lifespan. I wasn’t sure if any physical effects work was used 
for the sequences but apparently it was 100% in the computer and 
100% magnificent, with Tennant’s aged portrayal and features giving 
the shrunken form so much depth and Simm’s interaction with it is a 
joy to behold. 


In true ‘escape clause’ tradition, it is left ambiguous as to whether the 
Master may yet return — let’s face it, anything’s possible when you've 
turned into a snake and fallen through the link to the Eye of Harmony 
before — so the nod to the ending of Flash Gordon may yet mean the 
foe will return, even if it’s not as John Simm, which would be a great 
pity as he truly made this new Master his own. We're also left with a 
simple way of getting Martha back into the series later in Season 4, 
though it has to be said that Freema will be missed during the episodes 
she will be absent from. The ‘I'll be back’ scene here is especially well 
played by both her and David, again underplayed rather than soppy 
and much more effective, in some ways more effective than Dooms- 
day's goodbye scene where things went a bit too mushy. 


So, was LOTTL a let-down or a ‘Master-stroke’ of a finale? Well, I’d 


have to lean more to the latter than the former, but Sound of Drums 
probably gets the real plaudits as I said. Still, LOTTL is an excellent 
conclusion and a great send-off for a character who’s been totally rein- 
vented, just like Doctor Who itself was only a couple of short years 
ago. Will he back? Only time will tell — bring it on! 8/10 MARTIN 
HEARN 
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Need 


Someone 


Nick Mellish examines the 
relationship between the tenth Doctor 
and companion Martha Jones 


It started after the change. It wasnt an urge, as such. It was 
Just a feeling that... there was something missing. That there 
was an element to my life Id been ignoring.” 

Love?” 

The Doctor shook his head. “Romance, I think. The excite- 
ment of being close to someone. The need to exchange ideas 
on a more personal level. To be able to tell someone what you 
really believe.” 


Okay, so I’m cheating here. The above quotation does not 
come from any TV story, Comic or book featuring the Tenth 
Doctor; rather it is an excerpt from Book Two of Lawrence 
Miles’s novel Interference. However, I think the conversation 
is just as applicable to the Tenth incarnation of the Doctor 
than it was to the Eighth Doctor-— this is a Time Lord needing 
to tell people how brilliant he is; a traveller requiring someone 
by his side to journey with him; he is the Doctor, and he needs 
a friend. 


I’m going to concentrate purely on the fictional aspects of the 
Tenth Doctor’s relationship with Martha here; detailing also the 
effect of their relationship upon the viewers would probably 
require a whole other essay to do it justice (suffice to say, I’m 
not quite certain how wise it was to usher in a whole new 
companion, only to spend thirteen episodes going “ah, poor 
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Rose: wasn’t Rose great? I really miss Rose; Rose was great’— 
it surely cannot make the viewers’ acceptance of the new kid 
on the block an easy task...) 


Sticking on this theme though, from the start Martha is fighting 
an uphill battle. The Tenth Doctor is dead right when he says 
that Martha isn’t replacing Rose: he never gives her the oppor- 
tunity to. This is a fight that is so one-sided, it hurts: a 
(pardon the pun) War of the Roses that Martha was never 
going to win, nor whilst the Doctor keeps on making puppy- 
dog eyes to the past. Still, I’m getting ahead of myself here: 
let us go back to the beginning, and see what we discover. 


The Tenth Doctor as a character is, as mentioned before, 
needy: he requires, rather than requests, companionship. 
When Donna tells him he needs someone, she’s damn right: 
not to protect himself, as she muses, but because he is a 
lonely man. As she appears in 7he Runaway Bride, Donna 
would never work as an assistant or travelling companion, she 
would drive the Doctor mad (I’m sure her return in Series Four 
will see a remodelled version of the character; one that doesn’t 
have a Sixth Doctor-esque tendency to repeat words with in- 
creasing volume. With what? With Volume. What? VOLUME? 
With what? WITH VOLUME, and so on.) 
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The Doctor needs a friend to travel with, to show-off to, to rely 
upon. He can't go it along. Unlike the Ninth Doctor, the reluc- 
tant incarnation ready to face the world alone, the Tenth Doc- 
tor couldn't bare it: compare the Ninth Doctor telling Mickey 
where to go when he asks the Doctor what he’s doing to the 
TARDIS in A/iens of London to the Tenth Doctor actively gath- 
ering an audience to tell all about his magic spectacles in 
Doomsday. This latest model, unlike the previous one, not 
only knows how good he is, but needs to make claims as well. 
Fantastic! Well, yes, he is, and he wants us all to know it. 


It is all going swimmingly well, until the Cybermen and the 
Daleks, bane of his existence, turn up, shove Rose off to an- 
other world, and generally make a mess of things. 


Enter Martha: resourceful, intelligent, witty, sharp, brave, more 
than a match for any situation heading her way. One who’s as 
willing to listen as she is to take command; the perfect foil for 
the Doctor. At least, she would be if the Doctor hadn't just had 
his heart(s) broken. 


The relationship between the Doctor and Martha is, at best, 
predicated on negativity— love not reciprocated, hung up on 
the companion that went before (the one that got away?); hurt 
by a general lack of attention, irritated beyond belief by the 
inability to prove themselves as being beyond second-best: 
unrequited, jealous, ignored, frustrated... negative indeed. And 
yet, it’s not as if they hate each other; they clearly do not. 
They never achieve the best-of-friends status Rose and the 
Doctor enjoyed, but they are far from frosty towards each 
other, despite serious ground for her feeling like this towards 
him. 


To be honest, it’s a small surprise that she doesn’t spend most 
of the time seriously angered by him, but she does not. She is 
better than that, because, in many ways, she is better than 
him. 


The Black Eyed Peas would ask, “Where is the love?” I would 
answer, it’s not readily apparent for sure, but that’s not to say 
it isn’t there. 


The Doctor becomes human: Martha helps him through it, 
works around the Doctor’s blindness to the possibility of love, 
and helps save the day. The Doctor finds himself completely at 
the mercy of the Master: Martha travels the world, survives 
against the odds, to bring his plan together, and helps save the 
day. The Doctor is taken away by the Daleks and leaves Mar- 
tha with a blank sheet (literally: he gives her his Psychic Pa- 
per), and, with it, she helps save the day... you can see where 
I’m going with this, can’t you? Whilst Rose was never an idiot 
or incapable of the acts aforementioned, she perhaps needed 
coaxing beforehand— giving herself a small pep talk before 
rescuing the Doctor from the Autons for example— or making 
herself out to be a Mini-Doctor (see 7he Christmas Invasion, 
Tooth And Claw, The Satan Pit... and so on.) Martha doesn’t 
need psyching up, so to speak, or to pretend to be someone 
else. She just knows she can do it, and does it. 


So, it’s not just negativity that forms the basis of the Doctor’s 
relationship with Martha (though it is most definitely there): 
complete and unwavering trust is present, too. It’s just a pity 
he never tells her this outright. From an outsider’s perspective 
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it is clear to see, but it is hidden to her by his pining for Rose, 
his ignorance to her love for him, his rushing around. He is 
blinkered, hindered by a Perception Filter of his very own. 
Even when he’s human, he dismisses her for someone else; 
you've got to feel sorry for Martha. Martha is simultaneously 
the one with the upper hand in their friendship and the one 
struggling to make her presence felt; the Doctor is the one 
unconsciously stopping her every step of the way: when she 
leaves, no longer the occasional subservient person in their 
relationship but an equal, you cannot help but cheer. She’s 
right: she’s so much better than he thinks she is; she is right to 
leave. The final nail in the coffin? She tries to tell him he’s 
going, and he interrupts her: no patience, no tact, a desire to 
skip to the end. He’d never have done this to Rose, and it is 
his inability to give her the equality she deserves that makes 
their relationship an unhealthy one. 


Rude, not ginger? Indeed. Poor Martha. 


It’s a friendship with a love built around total trust; it’s a rela- 
tionship constructed of negative aspects; it’s two women fight- 
ing a battle for one man despite one of them not being aware 
of any war at all... it is not easy to pin down the relationship 
between the Doctor and Martha— ‘fragmented’ is perhaps the 
most apt adjective. Complex, too. She is hindered by a love 
he cannot (and will not?) see; he is hindered by a love he will 
not let go of. It is never one thing, nor the other. To return to 
the opening quotation briefly, it is followed a few lines later 
with the Doctor explaining his reluctance to get into any rela- 
tionship with his companions: 


Tt wouldnt be fair on any of them. I come with a lot of bag- 
gage, you know that. Time Lords come fitted with all sorts of 
inbuilt features. All sorts of protocols, all sorts of defences. 
And Im more complex than most. I cant afford to let anyone 
get too close, not even another Gallifreyan. Certainly not a 
Auman being.’ 


What a pity this wasn’t the Tenth Doctor explaining himself to 
Martha; all he ever needed was to listen a little, to extend to 
her the same courtesy she did to him. 


She walks away: a victory. One-nil to the Tellurian. Perhaps 
now the Doctor's eyes will be open; perhaps he'll return to New 
Earth and slap on a patch reading ‘regret’; perhaps Martha will 
become the one who got away... who knows? 


Fittingly for a Time Lord, the relationship between the Doctor 
and Martha just comes at the wrong time: pre-Rose would 
have been fine, but post-? Even the strongest fighter tires 
eventually. 


Like the Doctor, she fights in a Time (Lord) War; like the Doc- 
tor, she comes out of it bruised; like the Doctor, she carries on 
to die another day. 


Doctor Jones, meet the Doctor. You're made for each other; 
it’s just a shame he cannot see it. 


Article by Nick Mellish 
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SONTARAN BRIEFING 
§ THE MONSTERS OF SEASON THREE 
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++++++ port of Field Major Hea' Rn, Sontaran G7 Intelligence Decryption Service 
To: Grand Marshal Fu' Rnell, Special Space Service Strategic Planning 
Subject: RECORDS RETRIEVED FROM ABANDONED TIME LORD INSTALLATION 


Grand Marshal, I have to report that we have finally decoded the data crystals taken from the 
abandoned Time Lord space station found near Kasterborous Prime. Though I hesitate to deni- 
grate the Military Assessment Division, my research indicates the Time Lords may have been 
better able to withstand a determined assault than we assumed, based on their intelligence 
gathering techniques. Had they not been recalled to their home world, the data would have 
been put to good use, but as we know their system is now lifeless as a result of what must have 
been a glorious war which wiped out them out along with the opposing force. 


The crystals come from a data bank attached to time/space monitoring equipment which as far 
as we have been able to tell monitored specific time capsules. Although most yield little useful 
information for our purposes, one contained the results of a surveillance device secreted aboard 
that of a renegade known as 'the Dok-tor'. By the Marshal's leave, I offer that this is the one 


|, who has previously frustrated our military strategy and although I hesitate to suggest it, the 


records of his journeys offer much useful information about potential threats to our military 
strategy. 


The Dok-tor crystal only contains recently monitored information, mostly gathered during visits 
to planet Terra. I include a summary of the races encountered together with an assessment of 
their military capability. My final summary will give recommendations for the Grand Marshall’s 
consideration. 


FILE 1: JUDOON 


Large bipedal storm troopers with craniums similar in shape to Terran rhinoc- 
eros. Battle armour consists of buckled leather uniforms topped with domed 
helmets not dissimilar to standard Sontaran issue. Side-arms consist of energy 
pistol of adequate capacity worn on belt along with translator device similar to 
4, Sontaran issue. Memo to Intelligence: check for information leaks, as similar- 

4 ity to Sontaran technology could indicate a traitor of some description in our 
midst or at the least hidden surveillance equipment. Often used as law en- 
Py, forcement officers by other worlds with just cause. Attitude assessed as stub- 
born, fierce, methodical and single-minded 


Encountered by Dok-tor during a visit to planet Terra in its 21% century when 
they used an 'H20 scoop' to snatch a human hospital from a capital city 
known as Lon-don and isolated it on Terra's single moon so they could con- 
duct a search and destroy mission without hindrance for a creature known as 
a Plasmavore (see FILE 2). Carried out sentence after Dok-tor tricked creature 
into revealing itself. On completion of mission, the 'H2O scoop' was used to 
return the humans and their building to Terra. 
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MILITARY CAPABILITY: Whilst some technology would seem to be 
almost equivalent to ours, they seem to have more limited travel capa- 
bility. Their physique suggests good battle strength and they have solid 
if inflexible strategic planning. They are also unlikely to engage in any 
strategy designated as against universal law. Hence my summation 
that they could be used by us as shock troops in limited situations if 
manoeuvred correctly, however an opposing force could do the same. 
Overall they lack the intelligence or impetus to take aggressive action 
against us and therefore pose no significant threat to us. 


FILE 2: PLASMAVORE 


Shape-changers, assimilates the energy 
from other creatures by sucking out 
their life blood. The Judoon (see FILE 1) 
were charged with execution of one 
which fled to Terra and disguised itself 
as an elderly Terran female after as- 
similating the Child Princess of Padrivole 
Regency Nine (see FILE SG7/ 
IDS/10USN). It employed two SLABS 
(see FILE 3) as bodyguards since it was 
too weak to take aggressive action of 
its own. 


This Plasmavore was technically competent, but it is not clear if the 
species as a whole is the same. Limited in strength to the shape of the 
species it takes its shape from, it also requires energy dependant on 
exertion. 


MILITARY CAPABILITY: Whilst cunning and with the useful ability 
to shape-change, as demonstrated in recent attacks by accursed Rutan 
operatives, this species would seem to offer little threat to us as they 
are too preoccupied with their individual survival, acknowledged by 
High Command to be a failing. 


FILE 3: SLABS 


Slave drone creatures composed 
of solid leather and helmeted. 
Known to always travel in pairs. 
Mute, they simply follow the 
orders of their controller. High 
doses of radiation can destroy 
them, as happened to one em- 
ployed by the Plasmavore (see 
FILE 2) encountered by Dok-tor. 
Also can be destroyed by stan- 
dard energy weapons as used by 


the Judoon (see FILE 1). 


MILITARY CAPABILITY: With no real mind of their own, they would 
make excellent cannon fodder. As adversaries they have no military 
significance. 


FILE 4: CARRIONITES 


Designated home world: Rexel 4. 
According to Dok-tor long ban- 
ished from the universe by the 
Eternals (see FILE SG7/ 
IDS/6H128). Have the ability to 
manipulate matter by energy 
focused through thought in words 
rather than via science. Three 
units named ‘Doom-Finger’, 
‘Blood-Tide’ and ‘Lill-Ith’ escaped 
to late 16™ century Terra after 
accidental invocation of their ability by local scribe Shakespeare. Using 
their powers they had a public building built to their design, a tetrade- 
cagon, which acted as a focusing device to free the rest of their species 
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and hired the scribe to pen the correct sequence of words to be spoken 
aloud within the building. 


Dok-tor instructed scribe to recite an additional sequence to close up 
the potential gateway and banish the escaped Carrionites back with the 
rest of their race. 


MILITARY CAPABILITY: This race could potentially be a major 
threat to the Sontaran race if it was not for the fact of their banish- 
ment from the universe by Dok-tor. The ability to muster weaponry, 
supplies, shielding etcetera by invocation of words would ensure they 
would be able to counter-attack against the fleet on spec without re- 
course to traditional lines of strategy. We must be on guard in case of 
any potential escape, but presently they can be ignored. 


FILE 5: MACRA 


Large six-legged crabs 
found on planet desig- 
nated New Earth, possess- 
ing giant pincers with sur- 
prising dexterity. Survival 
dependant on toxic gasses 
found below the surface. 
Previously found on un- 
named Earth colony where 
they had a unifying com- 
mand structure (see SUB 
FILE SG7/IDS/PTJJ). 


MILITARY CAPABILITY: Whilst possessed of enormous size and 
surprising speed of movement, Dok-tor classified them as 'de-evolved' 
having admitting to encountering them previously. Acting only on in- 
stinct, these creatures are essentially only to be avoided rather than be 
considered an active threat and seem only to be prevalent in heavily 
polluted environments. 


FILE 6: DALEKS 


Designated home world: 
Skaro, now _ destroyed. 
Genetically engineered 
creatures in armored mo- 
bile suits. Attributes include 
immense cunning, strategic 
planning, intelligence gath- 
ering, technical and _ battle 
capabilities I assess humbly 
as being well in excess of 
our own based on previous 
intelligence. Cross- 
referenced with other data crystals our information indicates that the 
Daleks were the military force that attacked the Time Lords, and as 
their war ended in a stalemate for both sides where neither survived, 
the Dalek threat would appear to be totally negated making their abili- 
ties now unimportant. Dok-tor's assessment was that they were the 
ultimate survivors and not to be underestimated, based on previous 
firsthand experience. 


Latest intelligence gathered from the data crystal indicated that he 
encountered four escaped Daleks in early 20 century Terra in the 
region known as New York. They were stranded after using an emer- 
gency temporal shift device to escape a previous encounter. He as- 
sessed them as unusually high grade Daleks, designated ‘the Cult of 
Skaro' and individually named rather than standard Dalek mentality. 
They tried to increase their numbers through genetic engineering, but 
the primitive time they were trapped in provided them with little of 
positive worth. Their single successful experiment produced a human- 
oid slave workforce known as Pigmen (see FILE 8) but their master 
plan was to create an army of reprogrammed humans impregnated 
with Dalek/Human thinking and DNA. This was after the Dalek leader, 
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Sec, allowed himself to merge genetically with a human (see FILE 7) to 
provide donor DNA. The other members of the Cult rebelled against his 
authority and subverted it, intending to turn the human army into pure 
Dalek. Dok-tor prevented this by adding his own Time Lord code to the 
DNA stream which freed them from Dalek thinking. They were de- 
stroyed by the remaining Cult members, as was the Dalek Sec hybrid. 
As a result of the battle only one Dalek, Caan, remains but performed 
another temporal shift and its present whereabouts in time and space 
are unclear. 


MILITARY CAPABILITY: Combining the results of our previous intel- 
ligence and the assessment of Dok-tor, Dalek units should be classified 
as the number one threat to the Sontaran Empire, but only should it be 
proved that they still exist. The data also included the theoretical possi- 
bility expressed by Dok-tor to his human companion that the escaped 
Caan unit had been encountered by him in the early 21% century and 
had been destroyed. If this is true then the Dalek threat can be dis- 
counted. I would urge the Grand Marshal to take account that this is 
not fact and that we should prepare for encounters in the future. 


FILE 7: DALEK SEC HYBRID 


Originally two creatures, the leader of the 

Cult of Skaro, Sec, and a human known as 

Diagoras, the Sec Hybrid was the result of a 

forced genetic coupling of the two crea- 

; tures within the Dalek casing in order to 

: produce hybrid Dalek/Human DNA for use 

j * in their master plan. 

© Sec failed to take into account the human 

qualities that he would receive as part of 

» .W the coupling and these were perceived as 
~ failings by the remaining Daleks who re- 

belled and later destroyed it. 


MILITARY CAPABILITY: Although capa- 
ble of superior intelligence to normal hu- 
mans, the Sec hybrid was possessed of little physical strength and 
subjects to the same dangers, hence its destruction by the remaining 
Daleks when it attempted to shield Dok-tor. Therefore, although it was 
possessed of great intelligence and cunning, it remains the best friend 
any Sontaran could have. It is deceased. 


FILE 8: PIG MEN 


| These hybrid humanoids were origi- 
_, nally captured humans, but were 
') genetically re-engineered by the 
"| Cult of Skaro as a slave labor force. 
Possessed of greater physical 
strength than normal humans due 


weeks, they had little intelligence 
left to them and were considered 
simple foot soldiers for the Daleks, 
as seen in previous encounters where they have used Ogrons (see 
FILES SG7/IDS/3K060 & SG7/IDS/3K067) for the same purpose. 


MILITARY CAPABILITY: As with the Judoon (see FILE 1), the Pig 
Men would make useful cannon fodder, but as none survived the en- 
counter with Dok-tor this is now academic. 


FILE 9: LAZARUS CREATURE 


A result of genetic manipulation using hyper-sonic sound waves in a 
confined vessel. The creature was based on human scientist Lazarus 
who attempted to reverse his ageing and make himself younger. This 
happened initially despite a malfunction of his equipment, but it also 
unlocked his DNA and caused it to become unstable. Eventually his 
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to an accelerated metabolism which y 
reduced their lifespan to a few§ 


code was rewritten into a ‘throwback’ as Dok-tor named it, but which 
could have been an impressive fighting species had humans evolved as 
such. It was destroyed by sound waves by Dok-tor using primitive 
human musical equipment amplified by the acoustics of an ancient 
building where it was trapped. 


MILITARY CAPABILITY: Multi-limbed with pincers, a gaping maw of 
a mouth and a tail-like appendage that could be used to suck life en- 
ergy from a victim, it was a formidable enemy and facing an army of 
such re-engineered humans would have been a challenge for the glori- 
ous Sontaran army. However, as it was a single entity and now de- 
stroyed, it matters naught to our plans. 


FILE 10: ENERGY CREATURE 


This creature occupies the same 
amount of space as any ordinary 
sun and as such was mistaken for 
one by the crew of human space 
freighter SS Pentallion who mined it 
for fuel. It mentally possessed crew 
members Korwin and Ashton who 
killed most of the remaining crew. 
It also possessed Dok-tor after he 
"| attempted to repair the sabotaged 

ship, but he was able to resist long 
enough for the remaining crew to 
dump the mined ‘fuel’ and reacti- 
vate the ship’s engines so they 
could escape; once the ‘fuel’ was 
returned, Dok-tor was released. 


MILITARY CAPABILITY: As life form still exists and it is unclear how 
possession of the human crew originally took place, I recommend that 
the fleet observes an exclusion zone around this area of space (co- 
ordinates attached). We do not know if we Sontarans are immune to 
its influence and whether it plans anything other than its own contin- 
ued existence. The only other alternative is to destroy it, but as it ap- 
pears to be as powerful as a sun we must determine if we have the 
capability to destroy such a body without destroying ourselves in the 
process. 


FILE 11: THE FAMILY OF BLOOD 


A group of aliens who possess 
other creatures in a never- 
ending stream in order to 
> continue their physical exis- 
, tence. Able to scent a specific 
creature once they have come 
into physical contact with it 
and know what it looks like. 
This family grouping followed 
Dok-tor to Terra in the early 
20" century believing that 
possession of a Time Lord’s 
life force would enable them 
to live ‘forever.’ Dok-tor used 
a Time Lord device of un- 
known design to change his 
biological structure to human to confuse them, aware that they were 
between bodies and would die if he could evade them for 3 months. 
However, this device also blinded him to his true identity. 


Following him to Terra they took over the bodies of four humans and 
used them to try and find Dok-tor, with the aid of an army of foot sol- 
diers they created in the form of Terran bird-scarers (see FILE 12). 
This was done eventually, but Dok-tor reverted to Time Lord and de- 
feated them by destroying their spacecraft. Each was exiled by him in a 
different way, but all gained the ‘immortality’ they sought. 
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MILITARY CAPABILITY: Physically this depends on the body cur- 
rently occupied. They were equipped with energy pistols and had 
planetary bombardment capability aboard their spacecraft. Mentally 
they exhibited considerable cunning and tenaciousness, as well as high 
technological ability. If others of their kind are encountered they could 
prove to be a formidable force, but physical strength would have to be 
assessed on the ground depending on the host species. 


FILE 12: SCARECROWS 


Humanoid — creatures 
made entirely — of 
straw by the Family 
(see FILE 11) they 
existed as foot sol- 
diers using the alien 
technique of molecu- 
lar fringe animation. 
Physically as strong 
as normal humans in 
Ms hand-to-hand com- 
bat, but very suscep- 
tible to damage by 
projectile weapons. Can be re-animated on voice command, so would 
seem to be virtually indestructible in normal battle. 


Over fifty of the creatures were created by the Family against the hu- 
man forces protecting Dok-tor, but once the Family had been taken 
into custody by him the animation dissipated leaving them as the straw 
figures they originally were. 


MILITARY CAPABILITY: Physical strength seems average for a hu- 
manoid and the ability to be re-animated after taking multiple projectile 
hits would be a useful ability for our race to have. However, although it 
wasn’t used against them, this enemy should have the drawback of 
being particularly susceptible to flame and therefore easily dispatched. 


FILE 13: WEEPING ANGELS 


Fa Also known as Lonely 
Assassins, these crea- 
tures appear to be 
stone statues only 
when observed when 
they are quantum- 
locked in time. If a 
victim turns away or 
blinks, they can at- 
tack and move closer 


until they are in 
Bs touching distance. 
OM, a When that happens 


and the victim takes 
its eyes of it for the final time, the creature uses the length of the vic- 
tim’s remaining life-span to move it into the past to live out that re- 
maining time, living on the potential time energy that is subsequently 
released. 


Dok-tor and companion were similarly attacked on Terra and thrown 
back through time leaving time capsule unattended. Angels suspected 
this vehicle could be used to give them an unlimited feeding range and 
eventually found it. However, vehicle was booby-trapped by Dok-tor so 
that it dematerialized when the Angels encircled it. Forced to look on 
each other locked them into time forever so they could never move 
again. 


MILITARY CAPABILITY: Traditional Sontaran thinking refuses to 
accept metaphysical concepts as useful in a strategic sense, but as 
such a species has been proved to exist any danger posed must be 
recognized. Dok-tor did not confirm whether all the creatures existing 
were involved in the attempt to possess his capsule, therefore caution 
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is advised on encountering similar objects during future campaigns. 


FILE 14: THE FUTUREKIND 


Vicious cannibalistic human- 
oids from the far future. 
Distinguishing features in- 
clude decorative body de- 
signs inked into the skin and 
pointed teeth. Thought to be 
what humans would evolve 
into. 


Encountered by Dok-tor on 
an unnamed planet where a 
massive colony ship belong- 
ing to the Utopia Project waited to launch. The Humankind were ma- 
rooned when the ship launched, effectively cutting off their future food 


supply. 


MILITARY CAPABILITY: While stronger than normal humans, sav- 
age and tenacious, this sub-species would seem to be doomed to ex- 
tinction on the departure of their food supply. Inbreeding using a pri- 
mary and secondary reproductive system will eventually see the end of 
the species as the planet is effectively quarantined and therefore poses 
no threat to us. 


FILE 15: THE TOCLAFANE 


Small spherical objects with the power of flight. Fast and deadly, 
equipped with multiple retractable knives and energy weapons. Engi- 
neered in the far future from the survivors of the Utopia Project, each 
Toclafane when opened is shown to encase a human head with cyber- 
netic implants grafted onto it. Each one shares the group memory of all 
the survivors of the Project, but possesses the attitude of a child. 


6 billion Toclafane returned from the future to 21% century Terra when 
a Paradox Machine was built from Dok-tor’s time capsule by another 
Time Lord, the Master (see FILE 16). This device allowed them to be- 
gin to destroy the existing human race while building an empire to last 
into the future, a time paradox held in check. When the device was 
destroyed, the Toclafane were marooned in the future. 


MILITARY CAPABILITY: These creatures were numerous and formi- 
dable, able to assault using a combination of weaponry with swift and 
deadly accuracy. They were also possessed of an unstable attitude 
which would make them difficult to plan against and thus should be 
considered extremely dangerous and hostile should any units be en- 
countered. However, as they have 
been exiled back to the far future, 
it seems unlikely that the fleet 
would come into contact with this 
race which like the Futurekind (See 
FILE 14) is likely to die out within a 
generation. 


FILE 16: THE MASTER 


Originally a Time Lord and sworn 
enemy of Dok-tor. Sent insane by Fea 
exposure to the Time Vortex at 
initiation ceremony. Exact makeup © 
of this humanoid is uncertain be- } 
cause of past history. Prior to most 
recent encounter, Dok-tor battled 
Master on late 20 century Terra 
where Master fell into the power 
source link of Dok-tor’s time cap- 
sule. This power source originated 
on now-destroyed planet of the 
Time Lords and theoretical expla- 
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nation indicates that rather than be destroyed Master emerged at the 
other end of the link and was taken into custody by the Time Lords. 
This custody would seem to be some form of life suspension, process 
unknown. 


However, most recent observation indicates that when the Daleks (see 
FILE 6) attacked during the war, the Time Lords decided to release 
Master and use him as a weapon against their attackers. Ultimately this 
failed but Master was able to escape, presumably in a time capsule 
now lost. He used the same process Dok-tor used to hide from the 
Family of Blood (see FILE 11) an d became human, though the process 
is also thought to have triggered a regeneration. Found abandoned on 
the shores of the Silver Devastation, he took the name Yana and lived 
for the next 50-odd years moving from human colony to colony before 
becoming head of research on the Utopia Project. 


The arrival of Dok-tor and his companions instigated a series of events 
which allowed him to become himself again. He tried to ensnare them 
with the Humankind as he attempted to steal Dok-tor’s capsule, but 
was shot by his insec- 
toid aide, Chan’tho. 
He regenerated again 
and stole the capsule, 
though it was sabo- 4 
taged by Dok-tor into | 
going back to 21% 
century Earth only. 
Here he used _ his 
technical _ skills to 
contrive a ring of 
communications — sat- 
ellites to brainwash 
the humans _ into 
accepting him as one 
of their world leaders 
under the code name 
Harold Saxon. 


LAST OF 
Creating a Paradox THE iz 
Machine out of the He 
cannibalized time TIME LORDS oes 
capsule, Master : y E 
brought back the : 
Toclafane from the 
future in order to 
build a new Time 
Lord empire with him 
as its leader. Al- . Putecs, 
though he initially held Dok-tor hostage in accelerated old age, the 
communications satellite network was used against him to restore the 
Time Lord. The Paradox Machine was destroyed, his Toclafane army 
was marooned and he was taken into custody. However, human fe- 
male used as aide shot him and, despite Dok-tor’s wishes, Master re- 
sisted the urge to regenerate again and died. 


MILITARY CAPABILITY: This individual was classified with a similar 
rating to the Daleks in the last fleet intelligence briefing though this 
was considered using out of date information concerning its where- 
abouts and current physical appearance. Technologically advanced, 
cunning and intelligent, its most recent form after a long enforced self- 
induced mental exile obviously tipped it over the edge becoming what 
humans call psychotic. In this case its rating should be upgraded ac- 
cordingly. I agree that Master has allegedly died, but previous ‘deaths’ 
of this individual have proved that assessment of its status cannot be 
accurately made and the disappearance of an article belonging to him 
indicates that at least one follower may have power to resurrect him. 
Intelligence in this instance is the key and our forces should remain 
alert for the appearance of items such human timepieces and body 
adornments with known Time Lord symbols affixed to them. 


NO FURTHER LIFE-FORMS TO CATEGORISE ON DATA CRYSTAL 
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FINAL ASSESSMENT: I respectively suggest to the Grand Marshal 
the creatures encountered by Dok-tor as recorded here pose no direct 
or immediate threat to the glorious Sontaran Empire. 


However, I must respectively caution the Grand Marshal against the 
subjects of file numb +++++ 


+++ RTW ++4++ 6G2X ++4+++4++4+4+++ PV +4 4++44+4+4+4 
AT FEEEEEEEEE EEE EEE EEE EEE EEE EEE EH 


Hello everyone! Bob asked me to comment on the creatures and vil- 
lains of the third series, how they were used and how they compare to 
previous adversaries. I’d nearly finished writing a highly detailed article 
on it when my hard drive got corrupted by a bolt of artron energy. 
When I tried to recover my file I got the above document instead; very 
strange. Perhaps everything we see is actually real... 


However, this Field Major’s findings agree with my own assessment of 
the creatures and vil- 
lains. Most of those 
featured in season 3, 
while being excellent 
one-off adversaries, 
don’t seem to have a 
lot going for them as 
recurring villains, but is 
that a problem? 


The Carrionites had 
potential, but it seems 
unlikely that we will see 
them again unless they 
escape the Darkness, 
nor indeed will we see 
a rematch with the 
Family of Blood since 
the epilogue to the 
story virtually rules out 
any of them escaping 
their exiles. Both were 
well used and thought 
out for their individual 
stories, with the Family 
particularly well defined 
through the characters 
they took over even if 
perhaps we could have 
had a bit more information about the unseen adventure which led to it. 


The Macra as they appeared in Gridlock were a welcome nod to the 
earlier story, but unless they ‘re-evolve’ or we see them at a time when 
they have a command structure as shown in The Macra Terror it seems 
use of them would be a bit of a waste of time, even if the CGI is up to 
handling them as it was here. Other than as that nod, they really were 
little use and it struck me that almost anything could’ve been down 
there, lurking in the dark. The threat was the thing in Gridlock, rather 
than the actual adversary. 


The Lazarus Creature, the Energy Creature, the Scarecrows, the Pig 
Men and Dalek Sec in his hybrid form are obviously one-shot adversar- 
ies, simply because they are either single entities now destroyed or 
given a built-in self destruct precluding them from appearing again. 
Lazarus is a pitiable creation, a result of his own miscalculation and 
vanity and well portrayed both by Mark Gatiss and his CGI alter ego, 
surely one of the best single monsters so far created for the new se- 
ries. The Energy Creature in 42 worked well, but somehow it and the 
situation all seemed like something I’d seen before; I just couldn’t and 
can’t remember where. An enjoyable 42 minutes, but ultimately not 
immensely satisfying. 
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The Scarecrows were nicely sinister creations, but all seemed rather 
similar in design whereas usually it varies from farm to farm in the real 
world. Whether this meant a particular one was used by Son of Mine as 
a template to make the others or this was just a mistake on the pro- 
duction team’s part is unclear, but the effect was still generally very 
good. Seeing so many being mown down when they attacked the 
school was very effectively directed by Charles Palmer. On the other 
hand, while the Pigmen were realized very effectively through prosthet- 
ics, they really were quite literally the Daleks’ ‘grunts’ (sorry!) and not 
terribly interesting. Whether this was to contrast with the half- 
transformed Lazlo is also unclear, but once you got over the effect of 
the effective makeup they could’ve been anything. 


Dalek Sec’s hybridized form was similarly effective with the makeup 
and animatronics, and once more pulled off the difficult task of making 
you feel pity for a Dalek, thanks mainly to Eric Loren’s performance of 
strong dialogue for the character by Helen Raynor. 
The big question though is simply...why? While he 
may have been able to supply the hybrid DNA by 
sacrificing himself for the ‘Final Experiment’, Sec 
should've realized that the other Cult members 
wouldn't allow something so un-Dalek to remain in 
command. It seems he got Humanity’s foolishness 
as well as other qualities from Diagoras... 


The Futurekind and the Toclafane, both wrapped up 
within the paradox set by the Master, are not likely 
to return to trouble the Doctor and his friends with- 
out too much tortuous explanation that is likely to 
strain the narrative. Again, both work well in their 
respective stories, but again the Futurekind are not 
the most original of sci-fi creations. Looking at Uto- 
pia itself as a story it feels structured rather like 
Rose — a potted version of an old story, in this case 
the Blake’s 7 episode ‘Redemption’, with the remainder of its on-screen 
time devoted to setting up points for other episodes (Captain Jack and 
the Master both returning and setting up the time paradox), so per- 
haps it’s not surprising that some aspects of the story, such as the 
Futurekind, are a bit lacking and just about fulfill their story commit- 
ments. 


The Toclafane not only fulfill all their commitments, but look the part, 
work and are used well in all the scenes in which they feature, both 
pure CGI and mixed into the live action, and the revelation of what 
they are is particularly well set up and realized. The paradox which 
created them unfortunately doesn’t leave any room for them to be 
used in another context, and so remain like the Futurekind a means to 
an end, even though they are a much more effective one. 


So, looking at the season overall only leaves three foes that potentially 
could be reused in the future because either they were expanded upon 


berek Jacobi's performance 
acted aS q mere gppetizer to 
the main course of the 
Suitably dyharic ad mahic 
John Simm which made tor 
compelling viewing, 


enough in the first place or room has been left for this to be done. The 
first are obviously our law-enforcement officers, the Judoon. Very ef- 
fective use is made of them in the season opener and while they may 
seem single-minded it is not inconceivable that we could see a 
‘Peladon’ done on them in future stories. However, I suspect that the 
best use of them would be made when they are pitted against another 
force or foe as in Smith and Jones, so it’s uncertain yet just how well 
they can be used because they could be overshadowed by their oppo- 
nents. 


The Weeping Angels were one of the highlights of the entire season, 
with many casual viewers remarking about how effective and scary 
Blink was as a whole; I see the episode won the DWM Season Survey 
this year and I’m not surprised that fandom seems to agree (Steven 
Moffat’s third Hugo possibly?) The only drawback to the Angels is that 
nothing more really can be done with them other than what has been 
shown, because the narrative effectively covered 
everything on the first attempt. Still, as the Field 
Major says, we don’t know that was all the Angels in 
the universe and possibly a way could be found to 
re-use such an effective adversary. 


And finally, what of the Master? Derek Jacobi’s per- 
formance acted as a mere appetizer to the main 
course of the suitably dynamic and manic John 
Simm which made for compelling viewing. I find it 
hard to imagine that it is the end of the Master as a 
character, though I would be sad if it was the end 
of the John Simm incarnation as his performance 
and the back story created put more flesh on the 
bones than probably any other set of Master stories. 
Perhaps a clone is about to be reborn using infor- 
mation stored in the ring purloined by <insert name 
here — Lucy Saxon? We can’t be sure can we... > 
Time will tell, it always does, but he'll be back. The one constant of the 
series that we were missing until this year and we got him back. No, 
he'll be back — somehow, sometime... 


So there we are, a mixed bag. All good adversaries which worked well, 
but mostly only useful for a single shot. Does that make them a fail- 
ure? No, not at all. Are they better than those of previous stories? All in 
all probably not. Are they worse? Oh no. Any television writing has got 
to be a bit of a balancing act and getting that balance right is a tricky 
business. This season is the first to get it absolutely right. No duffers, 
no ‘Long Game’ / Jagrafess’s, no ‘Love & Monsters’ / Abzorbaloffs. 
Maybe not always original, but good and solid on all fronts and main- 
taining the high standard we've had. An excellent rogue’s gallery — who 
could ask for more? Get ready to duck, Field Major —- who knows what 
you may encounter next year... 


Article by Martin Hearn/Sontaran graphic by Martin Hearn 


DELETED SCENES 


By Ken Holtzhouser 


Baines Began To Suspect That 
He Had A Defective Scarecrow 
On His Hands.... 


DELEATED SCENES 


Despite all the trouble he went through 
With his makeover, Dalek Sec 
Never felt pretty... 


DELETED SCENES 


By Ken Holtzhouser 


by Ken Holtzhouser 


After The Death Of The Face Of Boe, 
Novice Hame Found She Could No 
Longer Control Either Her Sobbing Or 
Her Hairballs... 
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of the Mz 


Jez Strickley gets to the heart i 
of the return of the Doctor's arch-enemy 
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Since its return in 2005 each new series of Doctor Who has 
come complete with a story arc: a device intended to give link- 
age to an otherwise unconnected set of adventures. In Series 
One we were given the “Bad Wolf” theme: a perplexing subtext 
which drove some parts of fandom to a standstill. The Series 
Two “Torchwood” motif was more pedestrian in nature, but it 
did its job in providing a thematic backdrop to the new Doctor 
Who spin-off series 7orchwood. Most recently, Series Three 
presented us with a gleaming new over-arching tale which cen- 
tred upon the long anticipated return of the Doctor’s arch- 
enemy, the Master. The role of this villain-extraordinaire within 
Doctor Who has been pivotal ever since he made his first ap- 
pearance in the Third Doctor adventure ‘Terror of the Autons’. 
Predictably his début in the new series was keenly awaited. 
However, did Doctor Who's Uber-villain live up to his title? 


Before gauging the success of the Master’s return in 2007 it is 
worth briefly reflecting upon the character’s past. The Master 
was first brought to life through the sophisticated menace of 
actor Roger Delgado. Between 1971 and 1973 Delgado made 
the part his own, becoming the definitive Master in the eyes of 
countless fans. Delgado’s tragic death in June 1973 resulted in 
the gentleman-villain being shelved as a recurring character — 
barring a brief return in season fourteen’s ‘The Deadly Assas- 
sin’ — until January 1981 when he re-surfaced in the penulti- 
mate story of season eighteen, ‘The Keeper of Traken’. From 


that point onwards the Master was once again the Doctor's | ~ 


regular nemesis as the pair locked horns time and again until 
their final classic series encounter in ‘Survival’ in 1989. Al- 
though a brief resurrection in Philip Segal’s 1996 Doctor Who — 
The TV Movie added a further chapter to the Master's , insofar 
as the new series was concerned the trail of Master-based en- 
counters went cold until the summer of 2007, when the rogue 
Time Lord was finally given his chance to make his mark. It 
was, however, a return somewhat complicated the rather awk- 
ward fact of the Time War, which — according to the Doctor — 
had wiped out Gallifrey and the Time Lords. How, then, could 
the Master make yet another re-appearance? 


Back in 1981 it was Johnny Byrne's concept of the Traken 
Keepership which was harnessed to give the Master body- 
hijacking capabilities, allowing a new actor, Anthony Ainley, to 
put his stamp on the role throughout the 1980s. A clear hint of 
how the Master might be reborn in 2007 was given in Paul 
Cornell’s Series Three double-bill ‘Human Nature’ and ‘The 
Family of Blood’. In this acclaimed two-parter the Doctor is 
seen to use a chameleon arch to re-write his DNA. With his 
Time Lord biology carefully deposited in a seemingly everyday 
pocket watch, the Doctor becomes John Smith — not just in 
name but also in body. Just such a crafty device was then 
utilised by Russell T. Davies to enable the Master to escape the 
Time War — a conflict for which, it is later explained, he had 
been purposefully resurrected by the Time Lords in order to do 
battle. However, in a striking turn of events it is revealed that 
the Master fled the war by transforming himself into the benign 
human Professor Yana and hiding himself away at the very end 
of the Universe. What better place to end his days, until the 
arrival of the Doctor, Martha Jones and Captain Jack Harkness. 


In reviving such an iconic aspect of Doctor Who the new series’ 
production team took one of its biggest gambles to date and, 
in a clear case of two for the price of one, Davies et al. opted 
to resurrect the Master via two contrasting actors, juxtaposing 
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grofessor Yana starts to remember 


“In reviving such an iconic aspect of 
Doctor Who the new series’ 
production team took one of its 
biggest gambles to date” 


age and experience with youth and vitality. In the first in- 
stance there was the avuncular Professor Yana, played by the 
widely acclaimed award-winning Sir Derek Jacobi. The success 
of Jacobi’s portrayal lay in part with the way in which he fur- 
nished Yana with such a kind personality, and whose nostalgic 
reminiscences of an ultimately pseudo-life gave his character a 
realism which made his eventual transformation into the Mas- 
ter all the more potent. It is worth noting that the decision to 
conceal the Master behind a benign figure appears to be a 
clear nod to how the character was revived in season eighteen. 
In that instance it was the good and dutiful Consul Tremas who 
ultimately became the frame within which the Master chose to 
persist. 


Yana’s gradual awareness of the apparently broken pocket 
watch hung about his waistcoat — and its life-changing signifi- 
cance — brought the episode ‘Utopia’ to life in electric fashion. 
Until that moment the narrative of human refugees searching 
for an escape from the looming collapse of the Universe had 
been a solid piece of Who, but nothing to write home about. 
Wrapping the Master’s return in such an apparently routine 
story line, which focused in part on the return of Captain Jack 
Harkness, was another shrewd move by the writer. To have 
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I am the Master declares Harold Saxon 


had the Master brought back in a densely woven script with all 
manner of distractions would have undoubtedly blunted his 
arrival. Instead, a superbly understated build-up on the part of 
Jacobi, and a final revelation which was perfectly calculated in 
its chilling spectacle, gave the fans an awesome opening to the 
Master's first new series appearance. And, with two more epi- 
sodes waiting in the wings it felt like Christmas had come early. 


Before moving on, it is worth briefly noting that there is an- 
other echo between the Master’s return in Series Three and his 
revival in season eighteen. In the latter his malevolent machi- 
nations eventually fall upon disrupting the mechanism by which 
the Logopolitans in Christopher H. Bidmead’s ‘Logopolis’ are 
sustaining the Universe beyond the point of natural heat death. 
In the former he is witnessed in ‘Utopia’ working alongside the 
last surviving humans in an attempt to escape the apparent 
end of the Universe. One possible conclusion to be drawn from 
this similarity is that Davies is mindful of the series’ extensive 
history and is keen to use that knowledge to signpost what is 
about to happen. Alternatively, perhaps the Master simply 
can’t resist being caught up in end-of-the-Universe scenarios? 


If the Master’s dramatic return via chameleon arch-reversal 
was not impressive enough, there was a second surprise in 
store in the form of his first on-screen regeneration, and one 
strikingly similar to the Ninth Doctor's fiery transformation in 
‘The Parting of the Ways’. In handing the Master a brand new 
Time Lord life cycle the new series played its trump card and 
created not only a visually jaw-dropping scene, but, more cru- 
cially, the chance to present yet another incarnation of the 
Master, and one patently different. The freshly regenerated 
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Master was given a manic personality by John Simm, much 
removed from the deep-set menace evoked by Jacobi’s per- 
formance. More, Simm’s unbalanced style was also the perfect 
match for the oft-polarised personality of the Tenth Doctor. 


Incidentally, as the final adventures of Series Three panned out 
it was made evident that, paradoxically, the Master’s return 
had been anticipated all along. This was explained by dint of 
his returning to present-day Earth in the stolen TARDIS at 
some earlier point (as evidenced by the so-called ‘Mr. Saxon’ 
being named in a newspaper article in the Series Two story 
‘Love and Monsters’), gradually raising himself up to the posi- 
tion of Prime Minister of the UK and then, patiently as always, 
awaiting the inevitable confrontation between himself and the 
Doctor. This series of events is typical of the time travelling 
paradoxes served up by Doctor Who, and it is to Davies’ credit 
that the Master’s story arc was played out in such an innova- 
tive style, even if it did twist time in a loop and confuse those 
of us more accustomed to a seemingly linear time-frame. 


Series Three’s return of the Master was not, however, com- 
pletely faultless. For example, during the last two episodes 
‘The Sound of Drums’ and ‘Last of the Time Lords’ Davies’ pen- 
chant for the deus ex machina story ending (see ‘Boom Town’ 
and ‘The Parting of the Ways’) was again evident in the guise 
of the Master’s Paradox Machine. The result of this plot- 
reversing device was a grand finale that had all the hallmarks 
of a soap opera style it-was-all-a-dream ending, which simply 
did not do justice to the Master’s return. Gripping television? 
In the main, yes. Convincing story telling? Well, that’s open to 
question. 


Furthermore, the Master’s all new problem — an incessant 
drumming sound in his head which, funnily enough, sounds 
very much like the bass line of the Doctor Who theme music — 
has no precedent in any of his previous outings. In itself this is 
hardly grounds for complaint, but the ‘sound of drums’ issue 
doesn’t appear to fit with Delgado’s suave, seemingly drum- 
free original version, and therefore it presents us with some- 
thing of an inconsistency. Having said that, the Master’s newly 
disclosed malady has much in common with Ainley’s more 
damaged interpretation and, at the very least, it keeps the 
canon-keepers busy by having yet another awkward fact to 
square with the ever growing mountain of Doctor Who canon, 
and that is no bad thing. 


Still, these two observations — or maybe nit-pickings? — should 
not be seen to spoil what was by and large a masterful return 
on the part of the ultimate Time Lord baddie. With two new 
and equally villainous interpretations, a mad-cap scheme of 
which any of the Master’s previous selves would have been 
proud, and an open-ended finish allowing yet another actor to 
take up the part at some future juncture, it is fair to say that 
the Series Three story arc was a highly satisfying, if not some- 
what befuddling affair. As to when, where or how the Master 
will next appear, who can tell; suffice it to say that he is now 
an integral part of the new series’ landscape, and as much a 
boo-hiss villain in 2007 as ever he was in the classic series. 


Article by Jez Strickley 
"The Two Masters” by Kevin Mullen 
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THE NEW GOLD STANDARD 


EXAMINING THE SOUNDTRACK OF SERIES THREE 


Mutray Gold at home in his studio 
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Murray Gold’s second soundtrack for Doctor 
Who has come a long way, even considering 
his excellent first compilation. (2) His music is 
constantly evolving within a natural relation- 
ship to the New Series. It carries the heart of 
modern Doctor Who as much as the work of 
the writers, producers and stars—and it just 
keeps getting better. 


The scoring for the show’s episodes has pro- 
duced an enormous body of music accompa- 
nying the New Series’ characters and scenes. 
On a certain level, it’s entirely to be expected 
that Doctor Who should have more music, and 
more different music, than any other television 
show. After all, its episodes occur across all of 
space and time. You wouldn’t want the sound- 
scape representing 1913 England in the epi- 
sode Human Nature to feel like the year five 
billion’s planetary destruction in End of the 
World, would you? Countering this impulse is 
the need for consistency, for the music to 


MH support the story arcs of the show. The Series 


3 music followed the character arcs of Martha 
and Boe—and brought back Gallifrey and the 
Master from the history of Doctor Who. Re- 
sult? The musical output is prodigious; as of 
this writing (just before Voyage of the 
Damned) at least 185 original cues have 
appeared in the first three series’ episodes. (2) 
These cues are not just clips of music that give 
a mood to the episode, but genuine supporting 
characters in the prime-time drama that is the 
New Series of Doctor Who. (3) The melodies 
are beyond memorable; they play, and then 
stick in the head like peanut butter. 


Which brings us to the series and CD at hand. 
This new soundtrack release of the Series 3 
music is more crafted as a listenable product. 
Most of the tracks on the previous CD were a 
close musical comparison to what was pre- 
sented onscreen. There were occasional ex- 
tended versions, variations, and a few re- 
recordings. The soundtrack choices partly 
originate from the score production; Series 1 
and 2 were scored mostly from synth samples, 
with a few live solos, choir scores, and a pair 
of orchestra sessions through the second se- 
ries. (4) For Series 3 there were again studio 
sessions with the National Orchestra of Wales 
and the Crouch End Festival Choir—and also 
ten small-ensemble recordings. As a result, 
this series’ music has been primarily acoustic, 
live rather than sampled. (5) This diversity has 


allowed custom musical soundscapes for the 
show’s episodes. On this second disc, there 
are more mixes and suites distinct from the 
broadcasts, prepared specifically for the CD. 
Because of Doctor Who's production schedule, 
(6) some music was composed, performed and 
recorded in advance of its intended use in the 
series, and some of the less-used cues and 
clips such as “The Master Tape” (7) made it 
into this recording. 


The variety of production for Series 3 has also 
allowed a tighter musical integration. Each 
track on this CD shows a fluidity and (usually) 
seamless mixing of style and genre that has 
developed since the first series, and deepened 
since the previous soundtrack a year ago. 
There is techno-synth in 
“Futurekind,” old-fashioned jazz for 
“My Angel Put the Devil in Me,” and 
pop-folk in “Stowaway.” There is 
rock swing, and the big sweeping 
orchestra. Now, more often we 
hear them together in the same 
track, layering different sound 
textures. Orchestral chimes and 
angsty bird-like synth effects coex- | 
ist. The blend of sound perhaps | 
bridges generations, a feat the | 
show Doctor Who itself manages | 


almost uniquely in UK television. 


The Series 3 music and this sec- 
ond soundtrack have plenty of 
new and interesting sounds, and 
choices, to explore; too many for 
a track-by-track review. Instead, 
this look at a few highlights be- 
gins with the expanded role of i 
the orchestral scores. The score 
that started this series is repre- 
sented on the new CD—and won 
me over completely with its 
audacity. 


Love letter to the Big Score, Part One 


The Runaway Bride (tracks 17, 18, 25) 
marked a turning point in Murray Gold’s music 
for Doctor Who. Like The Christmas Inva- 
sion, it was a fully orchestrated score from 
the National Orchestra of Wales. Moreover, it 
was composed on piano because, in Murray’s 
words, “on the piano, you can be instantane- 
ous and free in your composing, and I knew 
that The Runaway Bride was fluid and fast- 
moving, so I wanted to be as free to write the 
notes as possible, and worry about the sound 
afterwards.” (8) Besides that fluid melodic feel 
and transitions between musical settings, the 
music for this episode carried the mood of old 
movies, particularly romantic comedies. There 
is a touch of New York, Tin Pan Alley, and 
Gershwin in the tunes. It is unbelievably full- 
on music, and superlative in its scope. 


The “Runaway Bride” track is the best bit of 
television scoring ever. As a musical piece it 
was premiered live with its just-edited video at 
the Children in Need concert in November 
2006. Ben Foster (the orchestrator as well as 


conductor) was proudly grinning at the end 
with baton still waving, and the story onscreen 
represented a holy grail for diehard Doctor 
Who fans—the TARDIS was in a car chase, 
and the Doctor rescued a damsel in distress. It 
doesn’t get any better—and the music was 
perfect. Jazz and klezmer riffs suited the ab- 
surdity of the TARDIS’ packing-string cruise 
control, with a big, big orchestra for the save. 


“After the Chase” allowed a pause, even within 
that epic story. Over a rooftop discussion of 
“robot Santas,” a gentle tune drifted in with 
slow, ornamented melodic turns. Not all of 
The Runaway Bride was at full tilt and vol- 
ume—the scoring of scenes like these, and of 
Donna’s encounter with the birth of the solar 
system, allowed a lot of 
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Music by MURRAY GOLD 
4 The BBC National Orchestra of Wales conducted hy Ben Foste 


texture in the episode. 


Two cues for Donna are interwoven in 
“Donna’s Theme.” The initial music represents 
Donna’s “dance” with the Doctor, their rela- 
tionship. The track’s other cue represents her 
history and actions in daily life, with fiancé 
Lance and at H.C. Clements. That music fea- 
tures the Gershwin-esque romantic comedy 
vibe, a bit more drive than dance—but 
Gershwin also wrote a rumba, and the ele- 
ments of this track blend well. 


Love letter to the Big Score, Part Two 


The first series and soundtrack already incor- 
porated big musical themes. Some of them 
were recorded (later) in orchestral realization. 
These cues have grown progressively more 
polished as scores and tracks for the show. 
Perhaps the relationship of composing for the 
orchestra has honed the sound. The arrange- 
ments from Ben Foster certainly give an audi- 
ble clarity and diversity not always heard when 
a generic “orchestra” tackles a television or 
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movie score. In any case, the results for Doc- 
tor Who soundtracks run the gamut from deli- 
cate melodies to honking fanfares—juxtaposed 
in the music with breathtaking nimbleness. 


“This is Gallifrey” (track 23) is the feature 
music of the concluding “trilogy” of Series 3 
episodes (though seven tracks on the CD rep- 
resent that story). It is a blend of moods from 
the episodes; partly a wistful elegy for Gallifrey 
in Utopia (with a bit of symphonic wildness 
from the “untempered schism” scene in The 
Sound of Drums), and by the pyre scene at 
the end of Last of the Time Lords, the driv- 
ing guitar rhythm pushes the music into an 
anthem. The tune has a powerful melodic 
structure, and the arrangement achieves sud- 
den yet smooth changes of mood through the 
track. 


Another work of “big music” 
and orchestral flourish is the 
“Carrionites Swarm” (track 4). 
In the broadcast, it is slightly 
overshadowed by the scene’s 
visuals, what with the special 
effects and the crowds scream- 
ing and spell chanting and 
scripts flying and expelliar- 
mus... Fortunately, the score 
supporting that scene is, as one 
online — fan put it, an 
“unexpected gem” on the al- 
bum. It is another fantastic mix 
of orchestra, chorus, rock 
drums, and musical synth ef- 
fects. 


Murray the fiddler 


New cues are used in Doctor 
Who, and then carefully re- 
crafted for every successive ap- 
pearance. “Martha’s 
Theme” (track 2) was arranged 
with Melanie Pappenheim’s solo 

vocals for Smith and Jones, then 
Elizabethan lute for The Shakespeare Code, 
string quartet in The Lazarus Experiment, 
and finally a full orchestral setting for the ver- 
sion played in Last of the Time Lords, as 
“Martha Triumphant” (track 24). The Series 3 
action theme “All the Strange, Strange Crea- 
tures” (track 1), like “Westminster Bridge” of 
the first series, has changed with every epi- 
sode from its first outing in Gridlock. It’s an 
extremely simple, driving, 4-measure vamp— 
but every story’s arrangement has new me- 
lodic and rhythmic layers, ostinatos, some- 
times a completely different swing (highlighted 
particularly in the track’s mix-in from the 
Sound of Drums episode), and “bridge” sec- 
tions... Because it never came out the same 
way twice, it also spilled over into multiple 
tracks (such as “YANA”, track 20). Doctor 
Who's many action scenes this year have 
benefited from this thumping tune. Everything 
about the cue says “danger—look out!” and 
“run!”—which is exactly what it’s supposed to 
do for the show. 


This diversity of Murray Gold’s arrangements 
for a cue or character theme adds a dimension 
to this CD release that is difficult for some fans 
to accept. The most telling evidence of this 
soundtrack’s musical maturity is that—the 
tracks are not all precisely “as broadcast.” 
Sometimes the specific track is a new mix of 
several versions of the broadcast cue, or 
sometimes the version used for the track may 
be from... some episode other than the ver- 
sion you happened to like best. It may be a 
suite based on several cues from an episode, 
as in the “Blink (suite)” (track 16). Such 
‘surprises’ to listeners offer a revelation of the 
composer's artistic choices; we are made 
aware of the level of variation, conscious se- 
lection, and crafting of the music. Work is 
being done here—across the episodes, and for 
the soundtrack too. 


The Waltz King 


Murray Gold admits in the Music and Mon- 
sters documentary: “You have quite an emo- 
tional commitment to characters as a musi- 
cian; you write their things and you try and 
express their heart a little bit.” (9) One expres- 
sion of this romantic outlook is that, with the 
exception of Donna (!), the cues for all of the 
heroines in Doctor Who are... waltzes. 


How do you make distinctions among all of 
these romantic cues? “Rose’s Theme,” for 
example, was poignant, hitting right to the 
heart with slow piano. “Martha’s 
Theme” (track 2) begins low-pitched, even 
earthy, yet leaping to a dreamy section in 
higher voice. Martha is nearly a doctor, the 
emotional support of her family—but at the 
start of their journey together, her head is in 
the clouds. Melanie Pappenheim, and later a 
full choir, brings a vocal... /onging to the piece. 
The track then transitions into the start of the 
Doctor and Martha’s TARDIS adventures, with 
a bit of the arrangement from The Shake- 
speare Code. 


The soundscape specific to the Human Na- 
ture-Family of Blood episodes was created 
around an idyll, a fantasy of a slow, simple 
pace of English life in 1913. It was a man’s 
world—but with a score full of five new 
waltzes (including tracks 9, 10, 13, and 14) for 
the women in it. We hear that world in the 
gentle “Mr. Smith and Joan;” its melody with a 
“swoopy” vocal at Joan’s entrance reflects the 
delicate courtship of a shy bachelor school- 
teacher. The tune of “Only Martha Knows” also 
begins in the same assumed simplicity, here of 
Martha’s life. In fact, the whistled melody (cut 
from the episode by the producers) feels 
clumsy and simple even in that pastoral scene. 
Listening, I was tempted to vote with the pro- 
ducers. But soon... I could no longer remem- 
ber the beginning of the song without the 
whistling. Sometimes, artistic choice comes 
down to: What is the version that sticks in 
your head, and how does it work to affect your 
point of view? After Martha enters the alien 
TARDIS, the tune transforms to more complex 
and then disturbing riffs. The frightening as- 


pects of the Doctor’s transformation, and her 


uncertainty in controlling their situation, 
stretch the eerie, repeated ending to what is 
no longer a waltz, more a grinding, choppy 
soundscape—like the very engines of the 
TARDIS. Later, there is emotion and regrets. 
“Miss Joan Redfern” is a bittersweet love story; 
soft piano played as she realized that “the 
John Smith [she] was getting to know” did not 
exist, and yet she loved him still. I was initially 
doubtful at the inclusion of “Dream of a Nor- 
mal Death”—the music as used in the episode 
was so restrained that without the visuals, I 
was not sure it could work as an audio track. I 
am happy to be proven wrong; the melodies 
are as robust as the story there, and it stands 
up wonderfully as a piece. 


Pop Go the Songs 


Murray Gold included “Song for Ten” in his 
music for The Christmas Invasion, not 
knowing whether that (Subsequently popular) 
song would become part of the broadcast 
episode. The following year, “Love Don’t 
Roam” was a planned feature in The Run- 
away Bride—and now we expect a regular 
“Christmas special pop song.” That would 
seem quite a burden for the composer—so 
Murray responded by adding even more songs 
into the other episodes! He composed the lute 
serenade in The Shakespeare Code, and 
specifically requested to write a “show tune” 
for Helen Raynor’s New York Dalek episode. 


(19) 


“My Angel Put the Devil in Me” (track 8) has 
expanded beyond its featured placement in 
Daleks in Manhattan. The CD version has 
additional verses, which add adventurous di- 
mensions to the characterization of “Talullah.” 
Yamit Mamo’s big-voiced rendition relaxes 
from a tightly regionalized accent. The instru- 
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mentation is still jazz showtune, but the bold, 
sassy arrangement has (like the lyrics) evolved 
to something rich and complex beyond a 1930 
dancehall. In all, it is nicely balanced. Listen 
for the “jungle drums” in the last verse, and 
the “wah-wah” horns of the extended ending! 


“The Stowaway” (track 26) is a straightforward 
pop-folk song with unabashed piano and gui- 
tar; it sounds like a sea shanty or waltz, a tune 
for a contra dance event or a mellow bar. It is 
a pleasant melody, and develops a nice, even 
“homey” chorus. Certain elements, however, 
drift towards the more unexpected as the tune 
continues. A saxophone in the final chorus 
replaces the accordion or pennywhistle more 
traditional to the genre. The song's lyrics seem 
simply romantic, but (to speculate) may carry 
more mysterious implications about Billie 
Piper’s return as Rose Tyler in Series 4. It is 
hard to predict which lyrics from “Stowaway” 
will actually be heard in the episode, and in 
that, perhaps the song is reflecting the unex- 
pected elements and mystery of Voyage of 
the Damned! The song will be performed “in 
one of the big sequences in the ballroom,” and 
Murray Gold also cameos in the scene. (12) 


I can safely predict that the rest of Voyage of 
the Damned’s music will be big. Titanic, 
even. Plus, the episode will probably premiere 
a new version of the Doctor Who theme, 
“reworked with added drums.” (12) Series 4 
will have more new music in the episodes; we 
can hope to hear it in other forms as well— 
more soundtracks? Another concert? On all 
fronts, the crew of the New Series of Doctor 
Who is committed to expand the scope and 
reach of the show with every episode—and 
Murray Gold’s music is right there, pushing the 
boundaries with every note. 


Article by Robin LaPasha 


Notes 

(1) Doctor Who — Series 1 & 2 Original Television Sound- 
track. Music by Murray Gold. Silva Screen Music, 2006. 

(2) I attempt to keep count of the musical cues at http:// 
www.duke.edu/~ruslan/NewWhoMotifs. html. 

(3) I wrote an extensive article, “Gold-en Music: the New 
Series of Doctor Who,” about the musical and narrative func- 
tions of the first series’ cues (motifs). It is hosted at the 
UNITNews website (http://www.myentertainmentnews.co.uk/ 
story.php?article_id=514). 

(4) The first series was composed almost entirely with 
synth samples. The Christmas Invasion allowed a first orches- 
tral session, and there was a second orchestral session during 
Series 2. 

(5) Matt Bell, “Murray Gold: Composing for Doctor Who,” 
Sound on Sound, June 2007. 

(6) The turnaround schedule for an episode's scoring is 
often 7-10 days, so the finished product of a 35-40 minute 
score must be produced very quickly. 

(7) Murray mentioned in the liner notes that “The Master 
Tape” was composed to the script before receiving the last 3 
episodes on video. 

(8) Doctor Who Magazine 378, “Best Christmas 
Ever” (sidebar: Murray Gold, Composer) p. 14. 

(9) Doctor Who Confidential, “Music and Monsters.” Inter- 
view: Murray Gold. 

(10) Doctor Who Confidential, “A New York Story.” 

(11) Ian Berriman, “SFX Exclusive! Phil Collinson on Doctor 
Who,” December 13, 2007. (http://www.sfx.co.uk/page/sfx? 
entry=phil_collinson_on_doctor_who) 

(12) Caitlin Moran, “Behind the scenes of the Doctor Who 
Christmas Special, starring Kylie,” The Times Online, Decem- 
ber 15, 2007, p. 5. (http://entertainment.timesonline.co.uk/ 
tol/arts_and_entertainment/tv_and_radio/article3041389.ece) 
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Pity poor Martha Jones — she really got the short end of the stick. 


Freema Agyeman did too, for that matter. 


Touted as the first minority companion on “Doctor Who” (forgetting 
Mickey Smith, of course), Martha spent the whole of Series 3 mooning 
over the Doctor, but in his eyes she never quite lived up to the cute 
blonde white girl from whom he was forcefully separated. As the sea- 
son progresses, Martha is again and again forced into a “servant” role: 
literally in “Human Nature”’/"Family of Blood” and figuratively in 
“Blink” (she gets a job to support the Doctor, who apparently is too 
good or too busy for that sort of thing). Then, in the final episode (the 
dire “Last of the Time Lords”), Martha’s whole family — until then por- 
trayed as upper-middle-class executive types — are all dressed up as 
servants and forced to wait on the Master and his minions, as well as 
be the playthings for his sadistic fun. Meanwhile, Martha herself had to 
walk around the world — and that’s not a metaphor, either. 


Am I reading too much into this? Perhaps. I don’t mean to say that 
Russell T. Davies and crew were intentionally racist with Martha’s char- 
acter arc, but hints of it are there if you look for them. Not exactly a 
firm victory for diversity in the “Doctor Who” universe. (When you 
consider that Mickey is treated like an “idiot” and the equivalent of “the 
tin dog” for most of his tenure, that hardly helps matters.) 


Martha’s biggest burden, though — as Davies himself admitted at the 
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series’ end — was saddling her with that ridiculous subplot of unre- 
quited love. About five minutes after Billie Piper announced she was 
leaving “Doctor Who,” I recall saying that writers could not do another 
character with Rose Tyler’s special relationship with the Doctor. It 
would cheapen the whole thing to make every companion a potential- 
but-never-consumated love interest. 


So instead, they made Martha into something worse: a rebound rela- 
tionship. She was attracted to him but doesn’t fully understand just 
how alien he is; he took her to some of the same places he visited with 
Rose, such as New Earth and to meet a famous literary figure from 
Earth’s past. The arrangement left the Doctor pretty clueless and even 
callous through the end of “The Lazarus Experiment,” when he finally 
admitted she was never “just a passenger.” (Only in the next episode, 
“42,” did he really seem like he means it, when he’s at death’s door 
and wants to tell her about a possible regeneration.) 


Funny thing is, Martha was more capable — and probably smarter — 
than Rose. Martha was nearly a doctor, after all, whereas Rose was a 
shopgirl. Martha demands proof of the Doctor’s wild claims that he can 
travel through time and space — and he does with the cheap “parlour 
trick” of going back to before they met and taking off his tie in front of 
her. When she first traveled back in time in “The Shakespeare Code,” 
Martha had some pretty sharp questions about paradoxes and their 
effects on the timeline, while Rose just sort of went with it. And so on. 
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(I suppose you could argue that Rose was more “intuitive” and Martha 
was more “book-smart,” but that’s just reducing them to the barest of 
thumbnail sketches and does not do justice to their individual charac- 
ters.) 


In those early travels, Martha learned the ropes quickly. She held her 


own against her kidnappers in “Gridlock,” she figured out how to rig up | 


a lightning rod in "Evolution of the Daleks,” and she opened all the 
password-protected doors in “42” (with help from her mother on the 
“universal roaming” phone). By “Human Nature’/"Family of Blood,” 
Martha was not only capable of taking care of herself, but the Doctor 
as well. When the Doctor is forced into hiding — and human form — by 
the pursuing Family, Martha stuck close by him and tried to follow his 
23 rules for keeping them both safe. When John Smith becomes at- 
tached to matron Joan Redfern "You had to go and fall in love with a 
human ... and it wasn’t me." She even blurted out that she loved /A/m in 
an attempt to get John Smith to change back to the Doctor when the 
crisis comes to a head. She seemed to hope that the Doctor will have 
no memory of that moment of truth when he becomes a Time Lord 
again — but he did recall it at episode’s end and brushed off the conse- 
quences. 


Even to “The Sound of Drums”/"Last of the Time Lords,” Martha con- 
tinues to hold a torch for the Doctor. When the Doctor creates percep- 
tion filters using TARDIS keys, he cluelessly explains it this way: “Oh! I 
know what it's like. It's like when you fancy someone and they don't 
even know you exist. That's what it's like.” After he skitters off, Jack 
and Martha share a knowing look, and Jack quips, “You too, huh?” 


So, with the Earth under the Master's thrall and the Doctor aged to a 
wizened old man, Martha trekked the globe on some kind of mad mis- 
sion that, ultimately, may or may not have worked. In yet another 
metaphor for “Doctor Who” fandom, she shares her love of the Doctor 
with everyone she meets and gets them to think happy thoughts about 
him all at the same moment — sort of like clapping to save Tinkerbell 
during a “Peter Pan” performance. I’m betting she had a lot of time to 
think out there on her own — a year of her life that she won't get back 
— and when she returned to find the Doctor ready to return to business 
as usual instead of reciprocating her feelings, she decides it’s time to 
go. 


Martha’s final lines to the Doctor sum up their relationship: “It's like my 
friend Vicky. She lived with this bloke, student housing, there were five 
of them all packed in, and this bloke was called Shaun. And she loved 
him, she did, she completely adored him, spent all day long talking 
about him. ... ‘Cause he never looked at her twice. I mean, he liked 
her ... that was it. And she wasted years pining after him, years of her 
life. ‘Cause while he was around, she never looked at anyone else. And 


I told her, I always said to her time and time again, I said ‘get out.’ So | re 


this is me, getting out.” 


It's this sense of dismissal of Martha's character — both by the Doctor 
and by the writers of the series — that leaves an unfortunate lasting 
impression. We're left with Martha the Placeholder, the companion who 
filled the gap after Rose while the producers tried to figure out what 
would be next. Most disappointing about this treatment is that Martha 
(and Freema Agyeman) looked so promising in her first outings — 
smart, sassy, not overwhelmed by the strange adventures she found 
herself in. It looked like we finally had a strong woman in her own right 
to travel with the Doctor on his adventures — but in the end, they 
dumbed her down and made her nothing more than a lovestruck girl 
catering to the Doctor's every whim. By the end, when she made her 
exit, I sighed with relief — not because I hated the character but be- 
cause I felt bad for her. It was like watching a friend in a relationship 
you just know is all wrong for them. You can't really do anything about 
it but cheer when they have the sense to move on. 


Oh, sure, Martha Jones will be back for a few episodes next season, as 
well as a stint on “Torchwood.” (If the rumors are true about who she 
hooks up with ... well, let’s just say I'll be screaming at my TV again.) 
But she'll not be a “real” companion again — just a hanger-on like Capt. 
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Jack Harkness who just can’t seem to disentangle from the Doctor’s 
adventures. As for her replacement, Donna — I’m convinced that’s 
more because Catherine Tate is a popular comedian in the U.K., be- 
cause I found Donna's time in “The Runaway Bride” to be quite annoy- 
ing and shrill. 


Please, let the Doctor and Donna just be friends. If not, I may have to 
fly to Wales and shake some sense into Davies and company -— or beg 
Steven Moffat to take over the reins ASAP. 


Article by Chris Kocher 
What's your thoughts on Martha and the Doctor’s relationship? Did it 


work? Was it wrong? Should RTD be shot? Write to us here at 
Whotopia and let us know what you think... 
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Just before DOCTOR WHO blasted back onto UK screens in March 
2005 and rewrote the Saturday night TV rule book some sniffy TV 
execs were heard to mutter that it couldn’t be done, that there just 
wasn't an audience out there any more for a family-experience drama 
series of any sort, let alone a fanciful one like DOCTOR WHO, that 
anachronistic and much-maligned old stalwart of the 60s and 70s. 
Three series later, following a string of high profile awards, virtually 
universal acclaim and with millions upon millions of dedicated viewers, 
those same TV executives haven't even had the courtesy to stand up 
and say ‘Actually, we got it a bit wrong...’ I’m no TV executive (just 
another frustrated punter) but I myself have been known to bemoan 
the death of quality kid’s TV in the UK for years. My formative years 
were shaped by a string of TV shows which are now rightly regarded 
as absolute classics — the Gerry Anderson series (THUNDERBIRDS 
particularly), ITV adventures like TIMESLIP, ACE OF WANDS, THE 
TOMORROW PEOPLE, FREEWHEELERS. Kids today, I’ve noticed, 
don’t get that sort of stuff. ITV has given up the ghost altogether, 
preferring to show extremely unsuitable murder mysteries in the slot 
where MAGPIE and PARDON MY GENIE used to live and while the 
BBC continues to fly the flag for the ankle-biters, its occasional dramas 
tend to be bright and loud, desperately unsubtle and peopled by adults 
-as-imbeciles. No-one, it seems, wants to treat kids as intelligent peo- 
ple any more; a few cartoons and some brightly-coloured walls and 
mugging to camera will do. Trust Russell T Davies, architect of DOC- 
TOR WHO (yaaay) and TORCHWOOD (er...) to come along and put 
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things right — all with the help of a woman in her fifties who used to co 
-star in DOCTOR WHO years before most of her new target audience 
were even born. 


Elisabeth Sladen played journalist Sarah Jane Smith in TV’s DOCTOR 
WHO from very late 1973 to 1976, occasionally reprising the role in 
specials and in a series of fan-generated audio stories. In 2006, as the 
rejuvenated series entered its second year, she appeared again, 
teamed up with new boy David Tennant. The episode ‘School Reunion’, 
as well as being a ripping adventure in its own right, was a bit of an 
emotional wake-up call not only for the fans but for thousands of thirty 
and forty-something Dads who remembered watching Sarah’s exploits 
with Tom Baker’s Doctor when they were kids themselves. With the 
‘adult’ TORCHWOOD joining the family-friendly DOCTOR WHO on 
the BBC's suddenly-refreshed slate of drama series, it seemed only 
right and proper that the kids should get their very own bite of the 
Time Lord spin-off cherry. A previous Sarah Jane one-off, K9 AND 
COMPANY, came and went in 1981, largely unloved. Why not bring 
back Sarah Jane, this most iconic of characters, already established to 
a new audience of children, and craft a new series of adventures for 
her? 


So it was that THE SARAH JANE ADVENTURES leapt onto the 
screen on New Year’s Day 2007, just a couple of months after it had 
been filmed — and it was a joy. It was a revelation. It was just...so 


* SPRING SPECIAL 


WHOTOPIA = 38 


much fun. Unlike the self-conscious TORCHWOOD, the SARAH JANE 
‘pilot’, “Invasion of the Bane”, written by Russell T Davies and Gareth 
Roberts, embraced the joie-de-vivre of DOCTOR WHO and, despite 
being full of jeopardy and peril and big scary aliens, still managed to be 
warm, witty and, above all, completely life-affirming. Like the rebooted 
DOCTOR WHO and TORCHWOOD, THE SARAH JANE ADVEN- 
TURES used the ‘hook’ of a young girl meeting someone very strange 
who introduces her to a world of weirdness she never dreamed ex- 
isted. ‘Bane’ sets itself up immediately as being a kid’s show which 
deals with mature themes in a very matter-of-fact way; Maria Jackson 


(the excellent — if sometimes slightly shrill - Yasmin Page) moves into |} 
Bannerman Road with her just-divorced Dad Alan (Joseph Milsom) }J 


under the watchful eye of her tactless, flighty estranged Mum Chrissie 
(Juliet Cowan). Just across the road, in huge, imposing Gothic-style 
town-house lives a rather aloof, attractive late middle-aged woman 
who makes it quite clear she wants to be left alone. But in the course 
of a joyous, headlong sixty minute episode Sarah Jane Smith investi- 
gates the addictive new soft drink Bubbleshock and locks horns with 
the sinister Mrs Wormwood (Samantha Bond, relishing her evil alien 
persona) and finds she’s suddenly got a family of her own. ‘Invasion of 
the Bane’ is charming, thrilling, exciting and remarkably confident for a 
pilot episode. There is some wonderful FX moments — the attack on 
Sarah’s house by the tentacled Bane monster — and a real sense of 
spectacle. At the end of the episode Sarah Jane, the lonely outsider 
who’s never been able to reconnect with life amongst the human race 
after her time spent travelling aboard the TARDIS, suddenly has friends 
and a very special adult responsibility - a son, Luke(Thomas Knight), 
albeit a son apparently created by aliens. 


Debuting some nine months later in an afternoon children’s slot on 
BBC1, THE SARAH JANE ADVENTURES proper picks up virtually 
where the pilot left off, although with the irritating Kelsey of the pilot 
replaced by the more street-wise and likable Clyde (Daniel Anthony). 
The series never really puts a foot wrong across its five two-part ad- 
ventures. Once again the scripts are witty and sophisticated — there’s 
no loud, brash dumbing down for kids here. These are good, intelligent 
stories, artfully written and directed with all the gusto and enthusiasm 
of new DOCTOR WHO itself. It’s a show which establishes itself and 
its format immediately and then has enormous fun with it, delivering 
real palpable excitement and the odd scare too. 


Series opener “Revenge of the Slitheen” sees the baby-faced green 
body-snatchers from season one of New WHO return to exact a venge- 
ance for their defeat at the hands of the Doctor a couple of years pre- 
viously. This time they're doing it from the confines of Maria’s new 
school in a story which can’t help but remind the viewer of “Schoo/ 
Reunion”. But the Slitheen work better here, for a younger audience, 
than they did in DOCTOR WHO where the audience demographic is a 
little broader. The Slitheen are creepier, far more effectively-shot and, 
although they’re still obviously men in cumbersome rubber suits, they 
don't look quite as awkward and clumsy as they did in the parent 
show. ‘Revenge’ has some darker moments and its human dramas 
(Sarah coming to terms with being a new mother and the continuing 
trauma of the Jackson family split) play out effectively against the 
wilder SF extremes of Gareth Roberts’ cheeky teleplay. 


The second story, Phil Ford’s "Eye of the Gorgon” is much darker, 
tougher stuff, a story which wouldn't disgrace new WHO itself. Sarah 
and co’s investigations of sightings of a ghost at an old people’s nurs- 
ing home uncover a plot involving hordes of sinister nuns and the last 
survivor of a hideous alien race which is desperate to return to its own 
planet. But doing so will, almost inevitably, destroy the world. ‘Eye of 
the Gorgon’ is good, spooky stuff, beautifully-plotted and with a superb 
supporting turn from Phyllida Law as Bea and the issues surrounding 
her encroaching Alzheimer’s are sensitively handled. There are a couple 
of fan-pleasing continuity references — Sontarans get a name-check 
and the Cybermen are obliquely referenced — and there's real horror as 
Alan Jackson is turned to stone and genuine race-against-time as 
Sarah Jane and Maria confront the Gorgon as they try to save the 
world and turn Alan back into the man he was. Lovely stuff! 
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"Warriors of Kudlak” is probably the most straight-forward SF adven- 
ture of the series and thus marginally the least interesting of the 
bunch. Here bug-eyed aliens are abducting human children via laser- 
quest games (themselves a bit of an out-dated concept) to fight in a 
war which, it turns out, has ended long ago. There’s not really much to 
‘Kudlak’ beyond an impressive monster mask and a none-too-subtle 
anti-war message beneath the run-around narrative and yet again it’s 
the quiet emotional moments in the story which set the whole show 
apart from its few contemporaries in kid’s TV. But it’s good to see 
Sarah Jane out in space again and there are a few sly lines of dialogue 
which will have soared right over the little one’s heads. 


THE SARAH JANE ADVENTURES really shows what it can do in the 
stunning "Whatever Happened to Sarah Jane?’ where a rather disturb- 
ing eye-less creature called The Trickster removes Sarah Jane from 
time, replacing her with Andrea (Jane Asher), a school friend of Sarah 
Jane's who, in real time, died in a tragic accident during a school out- 
ing. But in the Trickster’s altered reality, Sarah Jane died and Maria, 
protected by an alien artefact, finds herself in a world where Sarah 
Jane has never existed — and a meteorite is on a collision course with 
the Earth! This is genuinely stirring, powerful drama and with Sarah 
absent from much of the action, trapped in the Trickster’s nowhere- 
world, it’s up to Yasmin Page to carry the narrative and she does it 
astoundingly well. But in many ways this is guest star Jane Asher’s 
show as Andrea realises what’s happened and has to come to terms 
with the fact that, to put things right and save the world, she has to 
cease to exist — and everything she’s done and achieved throughout 
her life will never have happened. These are really big dramatic con- 
cepts for a children’s TV series and it’s to the show’s credit that it does- 
n't shy away from the thought-provoking as it toys with its genre con- 
ventions. Indeed, Russell T Davies's intention, in crafting the series, 
was to tell good, solid stories and to not talk down to its young audi- 
ence. He’s succeeded admirably here and ‘Whatever Happened to 
Sarah Jane’ is really right up there with the very best of DOCTOR 
WHO and far, far subtler than all of TORCHWOOD series one. 


The first series of THE SARAH JANE ADVENTURES ends with “7he 
Lost Boy’ where Sarah's world falls apart when she discovers that Luke 


* SPRING SPECIAL 


The cast In a scene from "Whatever Happenned To Sarah Janie?" 


isn’t, as she’d thought, a construct of the Bane, but a child abducted 
months before and with devastated parents desperate for him to re- 
turn home. But then nothing’s quite as it seems and even Sarah Jane's 
super-computer Mr Smith has, as we may have suspected from the 
first story in the series, his own agenda. Once again the Earth’s at risk 
and once again the Slitheen are in town. Part one of ‘The Lost Boy’ is 
quite unnerving because it really seems as if Sarah Jane has made a 
huge error of judgment and that her life is about to turn upside down 
all over again. With the Slitheen on the rampage, part two becomes 
more of a romp, but there’s a great action scene with Sarah Jane 
chased through the woods at night by a security guard on a motorcy- 
cle and a touching Jackson family reunion as disaster is averted — with 
the help of a crowd-pleasing reappearance from K9 which, I'll admit, 
even had me clapping and cheering. Who'd have though kid’s TV could 
ever do that again? 


THE SARAH JANE ADVENTURES has been an absolute triumph. 
Beautifully written and performed and mounted with all the care and 
attention lavished upon DOCTOR WHO itself, it’s a series which ar- 
rived on screen fully-formed and with its mission statement clear and 
unequival. My only regret is that, although it was commissioned for 
CBBC (Children’s BBC) it really deserved a much more family-friendly 
timeslot as, despite healthy ratings for kid’s TV; this really deserved to 
be seen by a much, much wider audience. Above all it’s great to see 
Elisabeth Sladen back on TV and, frankly, performing better than ever. 
For an old fanboy like me it’s hard to believe, as Sarah and her gang 
rattle through their adventures, that this is the same woman playing 
the same woman who captivated me in DOCTOR WHO over thirty 
years ago. But this is what Russell T Davies has done from Day One of 
DOCTOR WHO - and like DOCTOR WHO, THE SARAH JANE AD- 
VENTURES deserves and demands a long, successful run on TV. It’s a 
spin-off to be proud of and it’s raised the bar very very high indeed for 
TORCHWOOD and it’s snapping pretty close at the heels of DOCTOR 
WHO itself. THE SARAH JANE ADVENTURES as a joyful, terrific 
and intelligent series — and even the adults don’t get many of those 
these days. 


Article by Paul Mount 


The Sarah Jane Adventures 

can be seen in Canada on BBC Kids 
Check your local cable provider for details 
on getting BBC Kids 
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The Screen Jelle GOVENTUReS 


EPISODE 


1 & 2: REVENGE OF THE 
SLITHEEN 


It's amazing how quickly things change in television. Five years ago all 
but the most optimistic had given up hope of ever seeing Doctor Who 
on television again, let alone in a Saturday prime time slot. Three 
years ago most of us were thinking that at least the season we'd get 
would be a valedictory salute to a national institution, something that 
we fans would cherish but the BBC had simply given as a sop to get 
Russell T Davies working for them. Now? Aside from a show that’s in 
its best shape for at least thirty years in terms of ratings, credibility and 
creativity we've got the arrival of a second spin off series, already two 
whole spin off series more than the old series managed in the previous 
forty-two years. 


I'm three or four years too young to have any real affection for Sarah 
Jane from first time out — I can’t say K9 & Company filled me with 
enthusiasm at the prospect of Lis Sladen getting her own spin off but 
it’s a mark of how much more successful Invasion of the Bane was 
than the previous effort that I was looking forward to this series. And 
for my second heresy I didn’t mind the Slitheen first time out. They’re 
not as strong a monster as you'd want the first traditional ‘men in suit’ 
villains of the Who revival to be and they were saddled with probably 
the weakest scripts of that first season, but that shouldn’t be enough 
to demote them to the Hall of Shame with the Krotons, Mandrels or 
Taran Wood Beasts. It probably helps that I’m not too old and grumpy 
for the odd fart gag either. So seeing they'd be first up against Sarah 
Jane in her new series didn’t exactly fill me with dread. Actually, com- 
pletely the opposite since they're pretty much ideal villains for a tea- 
time Doctor Who spin off — they’re often childish and therefore early 
and pre-teens should be able to relate to them, they're obviously de- 
signed to be capital S Scary (powerful and fast with big claws and 
sharp teeth) and they’ve got plenty of comic potential. Add Gareth 
Roberts to the mix, a writer whose comic touch seems ideally suited to 
getting the best out of these bad guys and I was quite optimistic as to 
what we'd get, particularly when Roberts told DWM that they were 
bringing the attitude that they were treating it as full blown drama, not 
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just another piece of kids TV. 

We're on safe ground straightaway, viewers being brought back up to 
speed with a brief recap of the pilot and the set up for the show, one 
which ends with a line that sums up the essence of Russell T Davies’ 
optimistic modern vision of the Doctor Who universe — ‘life can be 
bigger and stranger than I ever thought possible’. And we start with 
the setting most familiar to children, school. It’s a good move for the 
show to get the inevitable school based story out of the way as soon as 
possible, partly for plot reasons and partly because you're going to 
draw comparisons to RTD’s Dark Season and, more obviously to those 
reared on modern Who, School Reunion. The school itself seems a little 
too cosy, the pupils too well behaved as if shows such as Grange Hill, 
Press Gang and Buffy never happened. Even allowing that the target 
audience and timeslot necessitate that there’s no bad language, there's 
no more than the odd hint of the bullying and bitchery that typify most 
British secondary schools, unless of course they’ve evolved drastically 
since I left. That said, there’s the ring of truth to a near non-existent 
turnout to the lunchtime science class and in Mr Blakeman there’s a 
parody of the type of teacher, familiar to anyone who’s endured ca- 
reers lessons, who believes kids will never amount to anything and 
therefore shouldn't even try. It’s those little touches of truth that just 
about allow the school scenes to work despite the restrictions. 


As you'd expect from Roberts the script’s laced with some lovely one- 
liners that adults might appreciate, including gags about professional 
celebrity chef Jamie Oliver, a dig at deodorant claims and a running 
gag with Luke about fart jokes that seem to be parodying online reac- 
tion to the Slitheen’s debut story. He also works in a few nods to Doc- 
tor Who, enough to remind us it’s the same fictional universe but not 
so many that the show feels reliant on its parent for its existence. 
Strangely though, despite all the Who references, there’s still no sign of 
Sarah Jane’s Dorian Gray style portrait in the attic to explain why she 
doesn’t seem to have aged since around 1983. 


The established cast are as reliable as you’d expect from the pilot. As 
with modern Who, while the series bears Sarah Jane’s name above the 
title credits she more than shares the limelight. Maria’s clearly being 
the main audience identification character, hence her divorced mum 
and dad becoming a Tyler style support network for her. It'll be inter- 
esting to see their reaction when they find out the truth about what 
she’s getting up to with Sarah Jane. Encouraging to see that the real- 
istic characterisation, the real strong point of the parent show, is main- 
tained here too as we see Sarah Jane struggling to cope with the sud- 
den arrival of parenthood, Luke’s naivety about the little things to the 
forefront and the nicely underplayed yet convincing relationship be- 
tween Alan and Chrissie. I’d guess that the theme of family being so 
strong in this story means that’s going to be a major theme this sea- 
son. New character Clyde's introduced with the minimum of fuss. He's 
something of a junior Mickey with his bravado and trying too hard to 
be cool, but he immediately fits group dynamic of the main characters 
better than the more bombastic Kelsey did, possibly due to Daniel 
Anthony's performance having the charm lacking from Porsha Law- 
rence Mavour’s turn in Invasion of the Bane. 


And the Slitheen themselves? Their main goals haven't changed — 
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turn the planet into a lot of rock they can break up and sell — although 
there’s the added titular dose of revenge. And as an effective central 
conceit the prospect of the sun being turned off is a more effective 
threat to today’s young generation than the Cold War nuclear holo- 
caust fear ‘Aliens of London’ resurrected. Martyn Ellis and Ian Midlane 
have an absolute ball playing the main bodysuited aliens, having the 
time of their lives camping it up whilst obviously taking their cues from 
the previous Slitheen actors. The suits themselves appear slightly 
remodelled and are more effective than the 2005 version until the 
chase sequences where they simply look ungainly and too obviously 
look like men in suits. It therefore doesn’t jar as much as the CGI 
chase sequences in ‘World War III’ but isn’t half as effective — they’re 
menacing in a confined space but they don’t look half as fearsome 
when chasing in their wobbly manner. And for such a family centred 
race it’s interesting to see a baby Slitheen too, although whether it’s 
more immature than the older members of its race is open to debate. 
Might give the bullies in the playground a few extra insults to throw at 
the fat kids in the playground though. Unlike the senior Slitheen, it’s 
amusing to note that the junior Slitheen bodysuits seem smaller on the 
inside. 


It's not quite a straight A though - there’s the odd quibble on the plot- 
ting front, never Roberts’ strongest suit right back to his early New 
Adventures, as part two descends into a series of chases and explo- 
sions interspersed with big infodumps from Mr Smith, and the link with 
Sarah Jane's investigation is a little weak, particularly with Alan Jack- 
son’s involvement in the construction of the new school wing. While 
it’s no surprise to see everything end with a big bang, it’s just a tad too 
easy and obvious. For the most part though, that’s largely papered 
over by the energetic performances from the cast and the sheer verve 
of the script. There’s a few loose ends, but given the way seeming 
loose ends have been deliberate plot seeds in the parent series (such 
as the Dalek episodes, Jack's fate in Parting of the Ways and the up- 
coming Ood episode) I’m betting we'll see the Slitheen escapees again 
at some point. 


Revenge is very much in the tradition of all the season openers of the 
new Who revival since 2005 — it’s big, dumb and not particularly deep, 
but then it’s not trying to be. What we do get is a pacy, entertaining 
pair of episodes perfectly pitched for the timeslot but smart enough to 
capture the parents and long term fans too. It’s an updating of the 
best British kids television of the Seventies and Eighties, a low(ish) 
budget teatime drama that makes the most of a relatively shoestring 
budget and aims high. And best of all, based on what we've seen so 
far, it’s not just inherited Classic Who's production format, it’s gone for 
the parent show’s virtue of universal appeal too. As a teacher might 
say a promising start but room for improvement. And definite pop star 
potential too. 8/10 Reviewed by Jon Arnold 


EPISODES 3 & 4: EYE OF THE GORGON 


Having not enjoyed REVENGE OF THE SLITHEEN in the slightest, it was 
with some trepidation that I sat down to watch THE EYE OF THE GOR- 
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GON. My worries grew when I saw that the story had been written by 
one Phil Ford whom I hitherto knew only as one of the weaker writers 
on the British soap opera CORONATION STREET. Thankfully my fears 
were groundless as EYE OF THE GORGON gave us 50 of the most en- 
tertaining minutes of drama I have seen in a very long time. 


Sarah Jane, Maria, Luke and Clyde arrive at Lavender Lawns Retire- 
ment Home at the request of Mrs Randall superbly portrayed by vet- 
eran actress Doreen Mantle, best known to British audiences as Marga- 
ret Meldrew’s friend Mrs Warboys in the comedy series ONE FOOT IN 
THE GRAVE, Sarah Jane’s investigative abilities having been brought to 
her attention by Clyde’s gran, who, sadly plays no actual part in the 
narrative. Mrs Randall tells of nuns seen at night in the home and 
terrifying the residents. 


The best thing about EYE OF THE GORGON is that it introduces us to 
one of the best, most endearingly likeable yet ultimately tragic charac- 
ters to grace an episode of any part of the DOCTOR WHO cannon since 
Consul Tremas of the 1981 story THE KEEPER OF TRAKEN. Veteran 
actress, Phyllidia Law, mother of film star, Emma Thompson plays Bea 
Nelson Stanley, widow of the archaeologist Edgar Nelson-Stanley. One 
of the best things about THE SARAH JANE ADVENTURES is that it 
doesn’t attempt to talk down to its audience and the fact that Bea has 
suffered from Alzheimer’s disease since Edgar’s death five years ago is 
treated with the greatest subtlety. 


Despite this, when Bea is compos mentis she is an amazingly shrewd 
woman. From her we learn that not only is the talisman the key to the 
Gorgon homeworld, but it can return the Gorgon’s victims to flesh and 
blood. Bea is also intriguing “Edgar said that Sontarans were the silli- 
est looking creatures he had ever seen, with huge heads like potatoes”. 
Equally intriguing is the comment from Mrs Randall Dont encourage 
her; she’s always talking about monsters and spacemen”. This is in- 
triguing. What experience had Edgar Nelson-Stanley had of monsters 
and spacemen? Was he human, was he another Time Lord? In the 
remainder of the narrative this is not at all elaborated on and one can 
but hope that Bea is setting the scene for the forthcoming Sontaran 
story in Season 4 of DOCTOR WHO wherein I hope that we will learn 
more about Bea and Edgar, for she is far too good a character to lose. 


It is a great pity that the other fascinating characters in EYE OF THE 
GORGON are not as well developed. Before being turned to stone, Mrs 
Randall serves only to introduce Sarah Jane, Maria and Clyde to Bea. 
The rather butch looking matron of Lavender Lawns Mrs Gribbins 
(Sarah Crowden) is in league with the rather odd group of nuns at the 
local convent who are guarding the gorgon, and here is there is a sub- 
tle hint of lesbianism about Mrs Gubbins relationship with Sister He- 
lena, portrayed with great relish by Beth Goddard who relishes her role 
and commands the screen in all her scenes. 


At last we get to see the gorgon a creature in a habit with long brown 
talons is all we see at this stage. 


From what Bea has told them Sarah Jane, Maria, Luke and Clyde are 
on the case. Elisabeth Sladen’s performances get better and better, 
she is a joy to watch, although because Bea Nelson Stanley is such a 
strong and engaging character her effectiveness in this story is rather 
restricted. The one slightly odd thing about THE SARAH JANE ADVEN- 
TURES is that Sarah Jane now appears to be more of an intergalactic 
investigator rather than the hard-nosed journalist she is meant to be. 


It must be said that considering that she left the TARDIS with only a 
cuddly owl and a bag, from where has come all the alien parapanelia 
her attic appears to be full of, most especially the huge computer ‘Mr 
Smith’? Ok, ok so it’s meant to appeal to the kids and in that respect, 
it works perfectly. 


Somehow Yasmin Paige is in some indefinable way rather lacking as 
Maria to the effect that her sadness at the break up of her parent’s 
marriage is not quite as effective as it should be to the effect that the 
viewer doesn’t feel quite as sympathetic as we feel we should, yet 
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there may well be an ulterior motive for this as Maria’s mother, Chrissie 
portrayed by Catherine Tate clone Juliet Cowen believes that Sarah 
Jane has her eye on Alan Jackson. Joseph Milson does his best with 
the material he is given, coming over as a caring father but a rather 
inadequate man. One suspects, as does Chrissie that the material is 
there for him to serve as a possible romantic interest for Sarah Jane. 


I am still rather unsure about Sarah Jane’s adopted son Luke. There is 
a certain inconsistency in his character. As a creation of the Bane, 
Luke's innocence in learning about the world around him is touching 
and his superior scientific knowledge displayed in the previous story is 
understandable but in other scenes he seems quite at home in the 
modern world and this psychological inconsistency does rather make 
his character a little hard to swallow at times although Tommy Knight's 
acting is strong enough so that he never descends to the annoying 
levels of Adric. 


I feared that I would miss the character of Kelsey when new producer 
Matthew Bouch wrote her out of the series but she would have been 
out of her depth in this infinitely subtle story and Clyde, another victim 
of a broken home is a more than suitable replacement. Young Daniel 
Anthony gives a strong performance and it is very hard not to like him. 


Within its limits as a children’s series shown at 5pm on a weekday 
afternoon The Sarah Jane Adventures pushes its dramatic boundaries 
just as far as it can. Oh what a pity that Eye of The Gorgon was not a 
DOCTOR WHO story where it could go just that little bit further into the 
realms of horror and fear. As the nuns try to get hold of the talisman, 
we finally see the gorgon as she lifts her wimple from over her face 
and turns the hapless Alan into stone before his horrified daughter. 
Sadly we are denied seeing ‘hair’ of writhing snakes; instead we get a 
3000 year old woman who has her sisterhood completely under her 
control. She looks less like the popular image of the gorgon as wit- 
nessed in the 1968 Hammer Horror movie, referenced herein, but 
rather more as though she has a very bad case of psoriasis and is 
badly in need of podiatry but as I say, this is a children’s programme 
and there is a limit to just how far it can go. 


That said, director Alice Troughton does a first rate job, returning to 
the superb standard she achieved with her season 1 Torchwood epi- 
sodes after her appalling efforts on REVENGE OF THE SLITHEEN. She 
succeeds admirably in making us care for Bea and Mrs Randall, in mak- 
ing the nuns and the Abbess delightfully sinister and giving the entire 
story a particularly chilling atmosphere. I for one hope that the ru- 
mours of her debut as a DOCTOR WHO director in season 4 are true as 
she is without a doubt the finest character director I have ever seen, 
having learnt her craft well from her mentor, DOCTOR WHO and 
TORCHWOOD director, James Strong. 


I could say that her only failure was with Mrs Gribbins but that is more 
the fault of the story’s writer, Phil Ford who I must say absolutely 
amazed me with his superb, exciting and very moving script. I had 
previously only known Phil Ford as one of the weaker writers on the 
British soap opera CORONATION STREET but here he proves himself a 
sci fi/fantasy writer par excellence well up to the high standard we 
have come to expect in recent years from such maestros as Steven 
Moffatt and the sooner he is seconded on to DOCTOR WHO and or 
TORCHWOOD the better. 


The convent garden is full of ‘statues’ the Abbess has turned to stone, 
amongst them now Mrs Randall. We learn from ‘Mr Smith’ that Alan 
can be returned to flesh and blood via the talisman but they only have 
90 minutes to achieve this. Meanwhile the sisters have chosen Sarah 
Jane as the new host for the gorgon until Maria, Luke and Clyde save 
the day, Bea having told Maria that the talisman can also return the 
gorgon’s victims to flesh and blood. Bea has also given Maria her hand 
mirror to aim at the gorgon when it lifts its veil and in so doing turns 
the gorgon itself to stone thus freeing the nuns who are somewhat 
bewildered about what has been happening to them. Their surprise 
however is not entirely convincing and it is only really here that Alice 
Troughton and the series script editor, Lindsay Alford fall down. 
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The final scene is a very touching one. Maria, and indeed we, hope 
that the talisman might cure Bea of her Alzheimer’s, ok so this would 
be sickly and offer a sort of false hope to those watching who have 
relatives suffering from the complaint but Bea is such a wonderful 
character that I would believe anything to see her return. Credibility is 
retained when the talisman doesn’t cure Bea, but she regains some of 
her old sparkle as she holds the talisman and is ‘reunited’ with Edgar. 
This would have been a wonderful note to end on, but no, we have to 
have yet another scene with the rather vacuous Alan and the dread- 
fully annoying Chrissie who has decided to return to her lover in Ire- 
land — and I for one hope she stays there. 


That apart, EYE OF THE GORGON was one of the best and most enter- 
taining 50 minutes of television I have seen in a very long time. In the 
most part due to a superb script, wonderful direction but most of all a 
truly outstanding performance from Phyllidia Law which alone is worthy 
of a armful of BAFTA awards. It is to be hoped that she will appear in 
DOCTOR WHO either as Bea or a new character very soon. Despite its 
minor faults, a near faultless story. 10/10 Reviewed by Gary Phil- 
lips 


SODES 5 & 6: 


EPI WARRIORS OF KUDLAK 


With it’s concerningly Tomorrow People title, 'Warriors of the Kudlak' 
and its laser-tag setting, was the Sarah Jane story I anticipated with 
the least hope. Fearing a slice of ‘cool’ kids TV sci-fi (and perhaps 
unreasonably doubting the team which had produced the splendid 'Eye 
of the Gorgon'), I begun watching with trepidation, and was very 
pleasantly surprised. However, it says a great deal about the general 
high quality of this series that this compelling pair of instalments may 
well be the most forgettable of the six 'Sarah Jane Adventure’s. 


The first and most obvious comment to make is that the mask of Kud- 
lak is, Space Precinct flavour aside, an attractive, horrific and alien 
creation, and one of the very best pieces of prosthetic to appear in any 
Doctor Who-related work ever. Since the story lacks the chill of 
‘Whatever Happened to Sarah Jane’, the scarier-than-most-Doctor-Who 
horror of 'Eye of the Gorgon’ and the why-did-they-make-the-Slitheen- 
even-sillier of 'Revenge of the Slitheen', I can well believe that, in a 
matter of months, these two episodes will be remembered chiefly, if 
not entirely, as 'the ones with the really good mask’. 


Like most of Sarah Jane's recent adventures, the first instalment is 
where the story shines, holding the majority of the surprises and new 
ideas - the most memorable scenes. The plot's various elements are 
introduced at a good pace: the laser tag, the missing children, Mr 
Grantham, and Luke's continued social awkwardness (finally blossom- 
ing into TV-friendly angst here) are all dropped into the story before 
the link between the threads - Clyde and Luke decide to go to Combat 
3000 - finally starts things rolling on apace. 


The regular characters (sans Chrissie and Alan, Maria's parents, who 
are absent throughout) feel as strong a team as we've ever seen them, 
with Sarah's love for Maria, and Clyde's fraternal care for Luke, beam- 
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ing out, almost hiding the fact that the real plot doesn't seem start for 
the first third of the episode. The structure is similar to preceding 
episode - vast, evil, alien menace is operating in or around London, 
one or more of the child characters put themselves inadvertently into 
trouble, and Sarah has no option but to locate the top secret base of 
the villains, and give them no option but to arrest her. What makes 
‘Warriors of the Kudlak' different is the energy and ebullience - scenes 
on the sparse Combat 3000 sets play out more dynamically than one 
could think possible in such (deliberately) cheap and easy looking loca- 
tions, the pace is frenetic, and the youths bandy references - Star 
Wars, Star Trek, (presumably the remake of) Planet of the Apes - giv- 
ing the adventure a grounding in timeless but contemporary popular 
culture, and holding on tightly to the science-fiction scale that The 
Sarah Jane Adventures presents (though, in typical SJS style, space is 
a port-hole with some space outside, rather than the glory of alien 
planets - it's all deeply attractive, however). 


The real standout of the story, above and beyond all matters of pace, 
plot or prosthetics, however, is smarmy henchman Mr Grantham, 
whose perfectly dirty self-confidence is a fantastic pleasure to view. 
Like Torchwood's Billis Manger, a character who simply must return. 
His involvement is simple - over and over, he thinks he's cleverer than 
his opposition, and duly, and painfully, fails. Despite what could be a 
setup for a simple comedy coadjutant of the Kudlak, Chook Sibtain 
plays the role with a great and sympathetic humanity all too rare in the 
baddies even of adult television. Let us hope we see him back next 
year, if only so we can see him get his come-uppance (or, just as likely 
under Doctor Who's current administration, a chance for reform). 


If there's a weak link here at all, it's the much built-up Lance, whose 
appearance changes nothing, and reveals little surprise. Whether or 
not he's likely to be bothered by his nickname of 'The Corporal’ is never 
raised after he enters the story. His mother, briefly seen, brings no 
surprise, not even the drama that similar events inspire in pleading 
parents in the later 'The Lost Boy’. The second instalment of this ad- 
venture slows up on the surprises, where instead Lance could have 
subverted some expectations, rather than paling into insignificance 
alongside the clearly more interesting regular kids. His technical prow- 
ess is convenient, but a cliché. 


Likewise, Kudlak himself seems weaker, shorter on the interesting 
surprises in part two, once it becomes apparent that the full extent of 
his villainous abilities are shouting, and asking Grantham to teleport 
people to his space station. When, in the end, he discovers the truth, 
resolves to mend his ways and sort things out as best he can, it seems 
inevitable, but also a disappointment, and a sudden loss of menace 
which punctures any triumph for Sarah and her gang. 


But this anticlimax aside, there's much to admire in the story - a strong 
direction of look and performance, a slickness doubtless derived from 
being the final story shot, two bodacious baddies and a rich flavour 
replete with tenderness, adventure and emotion - Clyde's cockiness 
and Luke's intellectual capabilities together making them heroes worth 
commending, as well as children deserving of protection. My initial 
concern was quite unnecessary, as, though it may be overshadowed on 
either side by more immediately striking concepts; 'Warriors of the 
Kudlak' remains compelling and memorable. 7/10 Reviewed by Ben 
Swithen 


EPISODE 7 & 8: WHATEVER HAPPENNED 
TO SARAH JANE 


You could almost argue that it’s an arbitrary decision to revive the 
character of Sarah Jane Smith to the Doctor Who mythology. In the 45 
year television history of Doctor Who , Elizabeth Sladen’s portrayal of 
the plucky companion spans a mere three year period. For younger 
fans, the returning companion of the 2006 episode “School Reunion” 
could have easily been Jamie, Jo Grant, Tegan or Ace. 
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What we older fans know (and the younger fans learned) is that there 
is something magical in Sarah Jane. Elizabeth Sladen’s performance 
has just the right mix of childlike innocence and flinty intelligence to 
make her a complimentary match for The Doctor. No less an authority 
than Tom Baker referred to her as the “pearl white” assistant. And 
although an attempt was made in the early 80s to give Sarah Jane a 
spin-off series of her own, the resulting “K9 & Company” did little to 
tap into the character’s potential and was quietly shelved. 


After the character’s return to this generation’s Doctor Who fans, series 
show runner Russell T Davies wisely avoided the pitfalls of the earlier 
attempt to create a spin-off and created a world of childlike innocence 
and steely danger to perfectly compliment both the character and the 
actress. And what better way to demonstrate the manner in which the 
whole series has been structured around Sarah Jane than to take her 
away? 

That's the plotline of Gareth Roberts’ superlative two part adventure 
“Whatever Happened To Sarah Jane?” and Roberts doesn’t miss a trick 
in reinforcing the special qualities in Sarah Jane by examining her loss. 


Our story opens with Maria ( the excellent as always Yasmin Paige ) 
receiving an alien gift from her mysterious mentor, a gift that is in- 
tended for the person Sarah Jane trusts most in the world. Maria ac- 
cepts the alien puzzle-box and assumes that the gift is meant to bolster 
her spirits, little realizing that Sarah is literally entrusting her with her 
world. 


When Maria wakes the next day, she finds that she alone remembers 
Sarah Jane Smith. 


Maria finds a stranger living in Sarah’s house (and everybody's memo- 
ries) that has a connection with the forgotten journalist, namely that 
Sarah Jane Smith was the name of her best friend who tragically died 
at the age of thirteen. 


Now Maria finds her own existence threatened by the same forces as 
she tries to investigate further and convince her concerned father that 
she isn’t going mad and that the absence of Sarah Jane puts the entire 
world in mortal danger. 


In an unusual turn for the series, the children take a secondary role in 
the events and the story turns on the performances of the adults. Jane 
Asher is terrific as Sarah Jane’s replacement, the unfortunately named 
Andrea Yates. I’m certain that Gareth Roberts had no idea when nam- 
ing a character involved in a drowning incident that he was picking a 
name that had negative North American connotations. Still, it adds an 
inadvertently creepy level to Asher’s performance. Her desperation 
and single-minded determination to cling to her newly restored life no 
matter who suffers is not only chilling, but very unusual subject matter 
for a so-called “children’s adventure series.” The loss of youth and 
innocence is treated with great maturity and permeates the story with- 
out getting in the way of the adventure. 
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Maria’s father Alan (Joseph Millson) is given a greater role in the story 
and he makes the most of it in true “Action-Dad” style. It’s a brave and 
interesting step forward for the series to allow Alan to recognize the 
strange mysteries going on around him and allow him a chance to 
participate. Now that he’s a part of Maria’s regular world and Sarah 
Jane's more exciting world, I look forward to the possibility of greater 
conflict between the regular cast and an “opening up” of the storytel- 
ling possibilities. 


A special mention must be given to Elizabeth Sladen, absent from 
much of the proceedings yet her style and charm seems to be built into 
the framework of the series. 


Gareth Roberts brings a pair of villains into this story. His earlier crea- 
tion The Graske isn’t really given much to do beside growl and scamper 
around. The removal of people from time is the standard motivation of 
The Graske, but I can’t help but feel that he’s here because Jimmy Vee 
was available and the costume still fits. 

The other character, the manipulator behind the scenes, is referred to 
as “The Trickster” by Alan (and the credits) but Doctor Who fans might 
find a touch of the familiar about him. Clad all in black, the character 
makes Faustian “deals” with the weak that involve small box-like to- 
tems that allow contact and makes statements such as, “Waking or 
sleeping, I will be with you always...”. He also has a desire to unravel 
the universe and leave a chaotic mess in his wake. 


Blimey! It’s The Black Guardian! 


Despite this being a very adult storyline, our young cast do a marvel- 
lous job with the material. Aside from the aforementioned Yasmin 
Paige, Jessica Ashworth is good as the young Sarah Jane, circa 1964. 
There might be a temptation from some shows to portray Sarah Jane’s 
younger self as either a goody-good or a hellion, but Ashworth plays 
Sarah Jane in much the same way as Sladen does, suggesting that 
Sarah is essentially the same person despite her influences. 


With fast-paced direction from the incomparable “golden” Graeme 
Harper, “Whatever Happened To Sarah Jane?” is not only two wonder- 
ful episodes of The Sarah Jane Adventures, but the episodes actually 
move elements of the series own fledgling mythology forward and 
create a deeper emotional well to draw stories from. Sure, the comet 
that is heading for Earth is a bit of a ticking clock (in fine Terry Nation 
tradition), but when a story asks us to invest so heavily in the charac- 
ters, I can forgive just about anything. 


It also establishes that creating a spin-off for Sarah Jane Smith is not 
an arbitrary choice. There’s a magic to Sarah Jane and her world that 
would affect us all if we were to lose it. 8.5/10 Reviewed by Ken 
Holtzhouser 


EPISODE 9 & 10: 


THE LOST BOY 


If you’ve ever doubted that children’s drama slips below the radar of 
critics Phil Ford’s work on the Sarah Jane Adventures has proved it. 
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His first script managed to make Alzheimer’s Disease a key point of a 
children’s action/adventure show and now his second deals with child 
abduction, extremely brave given one of the biggest and longest run- 
ning stories in Britain in 2007 was the abduction of Madeleine McCann. 
And this was supposed to be the lighter spin off... 


Part One of The Lost Boy is all about ripping up everything you thought 
you knew about the show's format with more twists than an early Six- 
ties disco. It starts with what a second viewing reveals to be a master- 
fully constructed scene — we're given all the background information 
we need for the episode, the questions we should be asking and the 
theme of the story in one short conversation between Maria and her 
father. The hook, Maria possibly moving away, isn’t the most gripping, 
as it’s pretty obvious it isn’t going to happen, but forgivable since the 
whole story’s been economically set up and Alan’s agreement not to 
move sets up a cosy, safe sense of family. Of course that’s not going 
to last, not even until the next scene. For some reason everyone's 
choice of televisual wallpaper isn’t MTV or one of the terrestrial chan- 
nels, it’s the BBC’s own News 24 channel — it must be the top rated 
channel in the Doctor Who universe with the number of people who 
seem to watch it! The main story’s what seems to be Luke's actual 
parents appealing for the return of their son, confirmed by a photo of 
Luke and Mr Smith coming up with a DNA match. Of course, Chrissie 
shops Sarah Jane immediately meaning Sarah Jane gets carted off to 
jail and Luke’s restored to his ‘natural’ parents. And while we’ve been 
told by news reports and Mr Smith that these are his real parents, it’s 
Holly Atkins really selling the anger of a wronged, anguished parent 
that emotionally convinces viewers that it might be the truth — her 
performance in the scene where the police restrain her from going for 
Sarah Jane has an intensity not often seen in a teatime drama. Of 
course, this being a science fiction adventure series it’s not the truth. 
These parents are Chelsea fans and give innocent kids peppers on their 
pizza, how much more proof do you need that they're evil? Possibly 
that they’re communicating through with someone through their televi- 
sion. While that’s normally enough to earn you a padded cell they get 
a response and the chuckle they get from the mysterious Xylok seems 
eerily familiar. 


If I’m being ultra critical at this point then Sarah gives up on Luke far 
too easily, something Maria’s not slow to point out to her. Instead it’s 
left to Maria and Clyde to investigate the background to Luke’s parents. 
Meanwhile, Mr Smith’s unusually proactive in alleviating Sarah's de- 
pression by sending her off to a seemingly completely unrelated scien- 
tific project, the Pharos Institute. It might just be a reference to one 
of the Seven Wonders of the World, but with so many leading mem- 
bers of the production crew being so au fair with Doctor Who's past it’s 
difficult not to see it as Logopolis reference. Brits of a certain age will 
get a nostalgic kick from Floella Benjamin’s little cameo, vastly against 
type s a scientist investigating telekinetics. There’s also an obnoxious 
child genius at the Institute who seems to know more than he’s letting 
on, although that might just be Murray Gold’s clodhopping sting tele- 
graphing to the viewer that things are not as they seem. 


Something that’s not been telegraphed is the identity of Luke’s parents. 
Instead we've had hints very cleverly dropped into the episode — 
Maria’s info-dump conversation with Alan in the teaser sequence and 
Clive’s assertion that this whole thing ‘stinks like a Christmas Day fart’. 
It's always pleasant when a series can surprise you as this one does 
with the revelation of the Slitheen as Luke’s kidnappers. While the 
hints have been there, Ford and the production team have wrong 
footed everyone by the Slitheen having new slimline suits and no 
farting. The clues have all been there but the visuals have beautifully 
undercut all that. Given these episodes in particular focus on the theme 
of family though, it really couldn’t have been anyone else. 


The last and best twist comes with the revelation of the Xylok’s iden- 
tity. Finally we get the answer as to how exactly a journalist who's 
never shown any particular signs of technological competence has a 
supercomputer in the attic. 


Inevitably, Part 2’s not quite up to the standard of the first part, essen- 
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tially being the equivalent of a big red reset button and several conven- 
ient resolutions to plot threads. Clyde’s telepathic instant messaging to 
Alan’s computer’s clever in conception and plot terms but there’s been 
no indication that he’s enough of a genius or computer expert to pull 
that off. Would a Slitheen child really hold that much authority in a 
mission, even if avenging his parents? Would a geologist really be able 
to send a rare and unusual crystal to a journalist friend? Would a hu- 
man computer virus really affect an alien life form, even one that’s 
taken the form of a computer? And, even if they'd been duped would 
the Slitheen really depart so easily? 


It’s a shame that the threat to the Earth is so similar to the previous 
story, the moon simply being a bigger and more familiar version of the 
asteroid from ‘Whatever Happened to Sarah Jane’ — if Warriors of the 
Kudlak had been the previous episode this wouldn’t have been so bla- 
tant. And while K9 riding to the rescue and battling Mr Smith is a 
punch the air moment for the nostalgic wrinklies and younger viewers, 
it does come out of nowhere — yes it’s perfectly logical in plot terms 
but there’s been no hint that we're going to see K9 again in this whole 
season, let alone this story. It undermines the main cast that they're 
unable to resolve the plot by their own efforts, Sarah Jane still not 
quite being able to stand on her own despite resolving her Doctor is- 
sues. 


There's still plenty to enjoy in Part Two though, not least Alexander 
Armstrong relishing Mr Smith’s evil turn. It’s a combination of scenery 
chewing (something I’ve never really heard in an exclusively vocal 
performance) and silken menace that shouldn’t work but somehow 
does plus Thomas Knight continues his excellent work as Luke from the 
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first episode. There’s some choice dialogue, including a wonderfully 
accurate description of the Slitheen as ‘Only Fools and Horses with 
green skin and claws’ and a scene where, with the world coming to an 
end, Chrissie seems to realise what Maria and Alan really mean to her. 


The final scene provides a touching coda with a final curtain call for the 
cast. While it’s a lovely move I wasn’t entirely convinced by Chrissie 
happily being in that line up at the end — her relationship with Sarah 
Jane is prickly at best and she’s shopped her to the police. It’s a rare 
moment that doesn’t quite emotionally ring true, even if it fits the 
theme of family and underlines the emotional impact of the previous 
50 minutes, giving it the meaning that the return to the status quo of 
the episode’s beginning wouldn't. 


The Lost Boy has all the problems and virtues of the 21% century Doc- 
tor Who season finales. The ingenious set up of the first part is let 
down to an extent by not having enough time to resolve everything 
properly in the second part and as with Last of the Time Lords the only 
impact of events is emotional, which will dissatisfy many. While the 
budget, target audience and scale of events mean it hasn’t got the 
consciously epic sweep of the Who finales, it’s a distillation of the 
themes and relationships that have through the series like a stick of 
rock, that family isn’t necessarily blood relations, and also ties up loose 
plot points from the series. It rounds off an entertaining and hugely 
promising first season that’s often been closer to the style and ethos of 
the classic series than the new series has. 8/10 Reviewed by Jon 
Arnold 


Episode Artwork by Andy Hackett / Used by Permission 
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SPRING SPECIAL 


THE 
PLAYGROUND 
PLANET 


By Brendan Kennedy 


M 


artha Jones and the Doctor ambled through the busy fair- 
ground. Martha was distractedly picking dried candy floss 
from her fingers and the Doctor, content with how calm the 
day was going watched excited children run from shooting 
gallery to merry-go-round. The raucous laughter of a nearby green 
faced clown pierced the relative peace. 

“Roll up, roll up little kids and big kids! Come and play in the 
house that this old fool built! Open just once a week!” 

The Doctor stuffed his hands in his pockets and watched as 
children shrieked with excitement and came running from all over the 
theme park to the mundane looking fun-house. Martha sauntered to- 
wards the Doctor and gently elbowed him. 

“What's so special ‘bout that place then?” The Doctor smiled at 
Martha and nodded towards the clown. 

“Why don't you ask him, eh?” 

Martha shuddered. 

“Not a chance! On a scale of one to ten of things that freak me 
out, clowns are about a nine.” 

The pair stood watching as children lined up to have their hand 
stamped for entrance into the fun-house. The clown danced around 
gleefully as the children made their way inside, stamped then shep- 
herded by a thoroughly disinterested teen. Martha sighed. 

“Y’know, this place used to be so much better when I was 
younger. I remember that rollercoaster used to be at least twice as 
high and-” 

“You were quite possibly twice as short, and that’s saying 
something, shorty-pants,” interrupted the Doctor. 

“-Oi! Watch it mate,” laughed Martha as she gave the Doctor a 
dig in the ribs. “Besides, amusements are a bit, well, naff I suppose.” 

“Naff!? Right then, how about I show you how “naff” amuse- 
ments are, little Miss jaded cynic. Come on!” The two bounded off 
towards the TARDIS, just as the green clown announced: 

“That's it; ten children are in for the best time of their sweet 
little lives! Come back next week kiddies for another shot at Mack’s 
house of fun! Don’t frown!” 

The clown and the teen drew down the shutters and firmly 
closed the bright doors of the fun-house. The clown slipped inside as 
the teen ushered the waiting parents around the back. Beneath the 
window shutters sparked a vivid, static-like green light. The pained 
screams of children were stifled by the din of the fairground. Parents 
collected their children from the back entrance. 

“Oh, Craig, you look pale. Soon as we get you home, straight 
to bed. Okay.” 

Craig simply nodded. Alison followed her father to the shooting 
gallery and languidly stood by his side, unmoving and unenergetic. 
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The Doctor flung his coat over the coral beam nearest the interior door 
of the TARDIS and leapt around the console hitting various switches, 
pumping the helmic regulator and inverting the zieton anarometer. 
Martha sat on the edge of the flight seat. 

“Got anything to get this candy floss off my fingers?” 

He tossed the sonic screwdriver into her hands. 

“Setting 712b.” 

He pointed at her. 

“And make sure it’s 712b! Let’s just say if you use 712a on 
your hands, you'll never have to worry about peeling candy-floss gunk 
off again. I still have Frankie No-hands’ digits in the attic. Course he 
wasn't always called Frankie No-hands. Before his de-handing he was 
an accomplished accordion player-” 

“Doctor! Where’re we going?” 

“Aha!” 

The Doctor flicked one last switch on the TARDIS console. 

“To the happiest place in the universe.” 

The TARDIS groaned into existence in the middle a fantastic 
fair ground. It stretched beyond the horizon and was as bright as Las 
Vegas, but with none of the grime or sleaze. Everything was pristine. 
There were no lines, and everybody seemed blissfully happy. Couples 
walked arm in arm, feeding each other ice-cream. Fireworks dazzled 
above on a half-hourly basis and the air smelled like oranges and pop- 
corn. Martha stared agape. 

“Definitely not naff.” 

The Doctor grinned and took Martha’s hand. He dragged Mar- 
tha towards the nearest confectionary stand, sonicked the robot serv- 
ing and received a massive wad of candy-floss in return. He offered it 
to Martha. 

“Go on! It’s non-sticking candy-floss. Brilliant! You can stick 
your dimensional transcendentalism; non-sticking candy-floss is the 
greatest engineering feat of all time!” 

The Doctor and Martha tried everything. They did the world’s 
fastest rollercoaster twice. The Doctor said it was so fast that you fin- 
ished riding it before you even started. After five hours of the most 
mind-blowing theme park attractions she’d ever been on, Martha was 
exhausted. The Doctor rode the faster than light Ferris wheel five more 
times and the molecule destabilizing tea-cups twice, before flopping 
down next to Martha on the anti-grav cushions. 

“Alright. I’m done. Oooh, whirligig!” 

Martha and the Doctor queued for the Myrka-go-round. 

“So, how big exactly is this place?” 

“Whole planet, Martha. Gives new meaning to the name Disney 
‘World’ doesn’t it? It’s owned by the Foamasi, but I’m not sure who 
actually does the day to day businessy bit. Why?” 

Martha shook her head. 

“It’s just all a bit odd isn’t it? Where does the electricity or 
whatever come from? You’d think a fun-fair the size of a planet would 
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need a power-plant twice the size to power it, yeah? Plus the power for 
the robots and everything else.” 

The Doctor stepped out of the queue and gestured for Martha 
to follow. 

“Want to find out?” 
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Mack's fun-house in the twenty-first century had seen another batch 
of children through its doors. This was the third week the attraction 
had been running and it was a resounding success. The green faced 
clown was fond of the children that came to play at his house. He 
would lead them through the hall of mirrors at the front, where their 
bodies looked bloated or squeezed thin. The green faced clown saw 
that they always enjoyed that. The next room had a bouncy floor. He 
himself occasionally enjoyed to bounce on that and dive into the ball 
pit in the room after. It was a thoroughly ordinary fun-house until the 
last room. The indifferent teen was never allowed into the last room, 
not that he cared. He was paid to stamp hands and count money. 
Once the kids and the clown were in that room, he went back out front 
to listen to music. The final room was empty except for ten chairs and 
a stool in the middle. The children always became upset at this. They 
were expecting something amazing in the room behind the locked 
door, but were always disappointed. The green faced clown waved for 
the children to sit. He stood in the middle of the room, just beside the 
stool. His smile never faded. He believed fully in what he did, partially 
because he had no choice. What came next always made him giggly. 
From within his baggy green coat, he withdrew a doll. 

“This is cloth child.” 

The children fidgeted at this and they became fearful. 

From the other side of his coat, he withdrew something else. It 
was the same size and shape as the doll, but made from mesh-wire. 

“And this...” giggled the green faced clown, “is wire child. 
Watch closely children. They’re about to do something very funny in- 
deed!” 

Out front, the teenager tried to pretend that he couldn’t hear 
the children screaming or that he could see green light from under the 
door. 
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“If I were a colossal power source powering a society built and fed 
entirely on leisure and comfort at the expense of everything else, 
where would I hide myself?” asked the Doctor. 

Martha rested her hands on her hips and scanned the horizon. 

“Under the big-wheel?” 

“Nah. Been done to death. Bound to be underground though or 
else we probably would have noticed it.” 

Martha turned on the spot and pointed at a series of transmat 
pads. 

“That's how visitors get around so fast, right? Well, surely the 
power-plant has people or robots or whatever maintaining it right, 
keeping the gears oiled up? Maybe one of those leads there.” 

The Doctor smiled and shook his head. 

“They wouldn't want people to get transmatted into the middle 
of a working power-plant. Health and safety regulations rule supreme, 
even in the 70th century.” Martha shrugged and squinted at the trans- 
mat pads. She circled one and knelt down over it to examine it. 

“Wouldn't they all be connected together, like a computer net- 
work?” 

The Doctor had twigged that this might have been the case, 
but was delighted that Martha had realized the same thing. A smile 
erupted onto the Doctor's face and in a flash he was sonicking the base 
of the transmat pad. His sonic screwdriver chirruped like a metal bird 
and began to relay info to the Doctor. He looked up at Martha and 
winked: 

“Martha, you are brilliant!” 
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She was improving on every trip they took and was without a doubt 
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one of the smartest humans he’d ever met. But still, a niggling feeling 
flitted about in his mind. He always tried to push it down and suppress 
it, but she was always there preventing him from getting closer to 
Rose. 

Martha, still quite chuffed with herself, watched the frantic 
deductions of the Doctor. He ruffled his hair, mumbled under his 
breath and repeatedly whipped his glasses off, before balancing them 
on his nose again. She never became used to his more manic mo- 
ments, but she supposed they were one of the many eccentricities that 
made him the Doctor. Her mind wandered and before she realized it, 
she was looking doe-eyed at the Doctor while he was explaining things 
to her. 

“...and that’s how I know where the generator room is! Martha, 
are you listening?” 

Martha blinked confusedly and nodded without knowing what 
she was nodding at. 

“Err, yeah.” 

The Doctor sonicked the transmat pad one last time and ges- 
tured dramatically to it for Martha to step up. 

“Roll up, roll up Miss Jones and discover the mystery that pow- 
ers the playground planet! And please, keep your hands, feet and any 
other appendages inside the pad at all times. “The Doctor pressed the 
blue light of the screwdriver against the teleport and waved his fingers 
at Martha as she teleported away. He hopped onto the pad, pressed on 
his sonic screwdriver and appeared on the track of a rollercoaster; a 
rollercoaster which was presently barreling towards him at a particu- 
larly worrying speed. He was no longer holding his screwdriver and 
was fairly certain that he wouldn't be able to regenerate after a flatten- 
ing by rollercoaster. Also, his foot was improbably stuck in the 
‘coaster's track. He laughed at the ludicrousness of his situation 

“Foot stuck! Must free self! Fragmented self-narration, not 
helping!” 

The Doctor was gripped with panic, unable to free himself. He 
called for Martha, but she was nowhere to be seen. He closed his eyes 
and waited to be struck dead by the thundering rollercoaster. He 
waited for what seemed like an eternity before opening one eye, then 
the other. The bright red rollercoaster was stopped dead, about fifteen 
feet away from where he stood. Martha, on the ground, came running 
towards him. 

“Doctor! I found the control box for the ride! And there’s some- 
thing else in there you should take a look at!” 

It took ten minutes for Martha to clamber up the frame of the 
roller-coaster and to free the Doctor. 

The Doctor heaved a sigh of relief when he reached the ground 
below. 

“How did you not get stuck?” 

Martha shrugged. 

“Small feet.” 

The Doctor raised a quizzical eyebrow. 

“How did you get stuck in the first place, Lance Burton?” 
laughed Martha. 

The Doctor sighed as he squeezed into the control box for the 
rollercoaster. 

“I think the transmat pad must've identified the sonic screw- 
driver as a weapon or something, and left it behind. Should have real- 
ized it would have safety filters.” 

The Doctor scanned the control box. 

“And shouldn’t we have appeared on another transmat pad, as 
opposed to a Penelope Pitstop episode?” 

“We should have, yes, but I had to use the system back door 
to reroute us here. We're close to the proper transmat, but I guess the 
system must have created a temporary portal as close as possible. Or 
maybe we were deliberately sent here because we weren’t meant to 
know about how this place is powered.” 

Martha’s eyes widened. 

“Sabotage?” 

“Maybe. You're not wrong about this control box being odd, 
Martha.” 

The Doctor pointed all around the narrow room. 

“Way too many controls for a normal rollercoaster like this 
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one. 
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Martha nudged the Doctor playfully. 

“Bet you wish we’d taken the TARDIS?” 

The Doctor randomly flicked switches and gauged every reac- 
tion. He reset the rollercoaster to its starting position, and it zoomed 
back to the platform just outside the control box. 

“Nah! Where's the fun in that! Much better hoofing it. Aha!” 

The Doctor caught hold of a lever, indicated for Martha to hold 
two exposed wires together and kicked a small button at the bottom of 
the control box. The room began to shudder violently and Martha 
grasped the Doctor for support. Martha started: 

“This can’t be safe.” 

The Doctor smiled. 

“We're about to find out!” 
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The intense green light died down and the green faced clown was left 
standing in an empty room. He looked around the room at the empty 
chairs and sighed. They always leave after the best part, he thought to 
himself. He picked up the dolls, which had fallen over and stashed 
them into his coat. The room always smelled of burnt popcorn and the 
green faced clown was excruciatingly worn out after the vanishing. He 
sat exhaustedly on the stool in the centre of the room and stared at his 
shoes. He shuddered involuntarily for a moment and then slouched 
forward, unconscious on the stool. Something beneath his coat began 
to rumble and the room dissolved into brilliant white all around him. 
The pair of grim dolls dropped from his coat. 

They became animated and forced themselves upright. The brightness 
of the room began to fade and the dolls and the clown found them- 
selves in a green room, lined with consoles and screens. Cloth child 
turned to wire child and cocked her head sideways. 

“You're beginning to rust, wire child!” 

The mesh doll giggled frantically and hopped onto the nearest 
console, dancing upon the buttons and switches. It spoke with an un- 
earthly voice that sounded like rust scraping. 

“We have guests!” 

It pointed at the largest screen, suspended from the middle of 
the room. It displayed, in the green and black of night-vision, a thin 
man and a red-jacketed woman walking towards their location. 

“Oh fun!” 
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With a degree of trepidation, the Doctor and Martha walked the claus- 
trophobic corridor. There was an unpleasant, oppressive feeling that 
hung in the air. It was an atmosphere that made the space feel de- 
tached from the rest of the joyous planet and without the Doctor’s 
sonic screwdriver there was no light or sound to dispel the overbearing 
darkness. The smell of popcorn and oranges that pervaded the air had 
soured below ground and was now reminiscent, to Martha at least, of 
untended dustbins left to mould in college housing. 

“Doctor, I can barely see. Not the most cutting edge power 
station ever, is it?” 

The Doctor nodded unseen by Martha. 

“I'm fairly certain it isn’t what we think it is.” The Doctor was 
walking with arms outstretched and finally bumped into a wall. It was 
made of patchy plaster that hadn't seen repair in years and as the 
Doctor felt around for something that he was fairly certain he’d find. 
Martha began humming anxiously to herself. 

“Yeah, Martha, it’s creepy enough down here as is, without you 
humming the theme to the Exorcist.” 

“It'd be creepier if Linda Blair was crawling on the ceiling 
though, wouldn't it?” 

“A fair point and I think I’ve found what I was looking for!” 

The Doctor pushed a loose piece of masonry into the wall and 
with a satisfying “click” it began to retreat backwards. Green light be- 
gan to pour out from the behind the retreating wall, before it slid into a 
hole in the ground and revealed a closed steel door. The Doctor and 
Martha could see each other again and Martha inquired how the Doctor 
knew to do that. The Doctor sniffed and winked at Martha and put on a 
thick east end accent. 
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“Recognized the buildin’ work luv. Stock Secret Hideaway and 
Sons.” 

The Doctor bounded towards the steel door and rested his ear 
against it. 

“Machinery.” 

“How're we gonna get in without your screwdriver?” 

“Watch and learn!” 

The Doctor stretched his arms dramatically, as if he was about 
to crack a safe and took a deep, massively dramatic breath. He then 
opened the door with the handle and turned to Martha who looked 
rather sheepish. 

“If they go to all the trouble of a false wall, I figured they’re 
not going to have any lock on this door!” 


* OK OK OK OK 


The Doctor slinked into the room and Martha followed, laughing at 
their luck. 

“Not bad! Maybe we should try using the handle more often! 
Beats having to...oh my god.” 

The Doctor stood in the middle of the room, silent. Martha's 
laughter died and she held her head in confusion and not a little hor- 
ror. Attached to every wall in the room was a tall, wide tank filled with 
what looked like white jelly. Contained within were children. 

“Doctor, what the hell is this?” 

They were wired up to machines at the foot of every tank, 
which in turn were connected to a console in the middle of the room. 
There were tiny wires running from this machine, which left the room 
and went who knows where. 

The Doctor placed his hand on the glass of one of the tanks 
and looked at the child inside. He was suspended in the tank, no more 
than ten years old. His eyes were open and they were moving frantic- 
ally, searching for something or someone familiar. The Doctor clenched 
his fist and pounded once on the tank. 

“Im so sorry.” 

The Doctor was mute for a few moments longer, before turn- 
ing to Martha and in a lightning fast gesture put his thick framed 
glasses on. 

“We've got to free them! First things first, we find out what's 
happening to them.” 

The Doctor was now in manic mode once again, he searched 
the machine in the middle of the room for some explanation. He ab- 
sorbed every word that flashed on the screen as a horrible realization 
crept up on him. Martha flitted from tank to tank, checking that each 
child was still alive. 

“They're all okay Doctor, relatively speaking. Counted ten of 
them. What's going on here?” 

The Doctor whipped his glasses off and began speaking almost 
imperceptibly fast. 

“We were looking for what powered the planet- we found it, 
rather them. It’s the children; whoever runs this place is siphoning 
these children.” 

The Doctor kicked the machine. 

“This thing is an imagination siphon. It steals the energy and 
joie de vivre that children naturally have and converts it to, well, basi- 
cally power. It’s a very clever little piece of tech but was banned thou- 
sands of years ago. Or at least it was supposed to be. Can't see the 
Foamasi using something like this myself, so their subcontractors must 
be very naughty. Not to mention about to have their metaphorical 
unmentionables handed to them by me.” 

“What kind of sick world would do this to their children just to 
power a theme park?!” 

Martha was so filled with rage that she almost didn’t hear the 
tiny voice that grated so unpleasantly. 

“A bored world!” 

The cloth child and wire child were held aloft by the green 
faced clown, who they addressed as the Fool. 

“Fool, hold us higher.” 

Its acknowledgement was incomprehensible. Some of the more 
conscious children thrashed in their tanks. 

“I’m the Doctor. I’m here to free these children and it’d be a 
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good idea if you just let me.” The Doctor moved between the Fool and 
Martha. 

Cloth Child looked to Wire Child and shook its head dolefully. 
Cloth Child spoke with airy tones. 

“sigh. Can’t let you. Doesn't sound like a good idea to us, does 
it Wire Child?” 

The rusted Wire Child leapt from the arms of the Fool and 
began to scratch violently at the Doctor’s face. The Doctor struggled to 
throw it off. Martha tore the heavy doll from the Doctor's face and 
knelt at his side to tend his wound. The Doctor whispered to Martha. 

“When I tell you, hit the yellow button on the console and run. 
Get on the rollercoaster and head for the portal. They'll have deacti- 
vated the transmat down here by now, but they won't know about that 
makeshift one.” 

Martha nodded. 

The Doctor looked up at the Fool who was now collecting the 
Wire Child. 

“You're heavier than you look. Mass displacing shape shifter I 
reckon?” 

The Doctor clacked his teeth together after pronouncing 
reckon, and continued to do so in as an annoying and distracting a 
manner as possible. While he spoke he held his hands behind his back 
and tampered with the central console. 

“I reckon right don’t I? What I can’t reckon is why the Foamasi 
would employ galactic psychopaths like you lot. Only the pair of you, 
eh? Or are you renegades? Ooh hoo hoo, yessss that’s it! A pair of sad 
old rebels (Speaking as a sad old rebel myself) using some antiquated 
technology to reach back in time, pluck children from the past, drain 
them like oranges and then send the pulp back so nobody notices any 
missing children! That's all you could muster? You lot never had much 
of an imagination. And harvesting the thoughts and imaginations of 
children to power a fairly mediocre theme park of the future is a bit of 
a step down from harvesting the potential of children to solve the 
Skasis paradigm, isn’t it?” 

The dolls looked to each other with palpable terror. The Doctor 
was on a roll and he knew it. He turned to Martha who was proudly 
watching him. 

“Oh and Martha. Run!” 

Martha slammed her palm down hard on the yellow button 
which caused the tanks to release the children. They were dazed but 
conscious and Martha had them link hands and run behind her. The 
dolls were slowly transforming and the Fool was slouched against the 
wall, senseless. The Wire Child and Cloth Child now resembled bi-pedal 
bats with unfeasibly wide jaws. The creatures moved to stand between 
the door and the Doctor. 

“Krillitanes: Still as gorgeous as ever!” The Krillitane formerly 
Wire Child punched the Doctor unconscious and the Cloth Child Krilli- 
tane tore the steel door from its hinges and bounded after Martha and 
the children. 


* OK OK KK 


“Keep running, I know it’s dark but we’re almost there!” 

Martha and the kidnapped children ran, their feet pounding on 
the stone floor, the only sound until the echoed screech of a Krillitane 
reached them. The children began wailing in horror but Martha urged 
them to ignore it. 

“It’s, uh...more afraid of you than you are of it 

The oldest girl in the group breathlessly queried: 

“Then how come it’s chasing us?” 

Martha, against her better judgment laughed: 

“Oh I bet you know all the answers at school!” 

Martha hurried the children into the control box and followed 
them herself. She turned and caught a glimpse of the pursuing Krilli- 
tane. It was all teeth, wings and saliva. Not the prettiest alien she’d 
ever met. No. He was still stuck back there with the other one, thought 
Martha as she flicked the same switches she’d seen the Doctor hit. The 
box shuddered to a start just before the Krillitane reached them and 
shrieked at them enraged. They ascended to the surface and Martha 
bundled the children onto the rollercoaster. 

“Just hold on tight. You'll be back in another part of this fair in 
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no time. Just wait for me there and we'll take you home.” 

“Come with us!” shrieked some of the children. 

Martha shook her head defiantly. 

“Can't. Have to help a friend.” 

Martha returned to the control box and pulled the lever to start 
the rollercoaster’s journey, just as the box itself started its own journey 
back underground. Damn, thought Martha. She’d have to fend off the 
Krillitane. The children reached the spot on the track where they van- 
ished from the carriage and the rollercoaster continued thundering 
along the track. 


* OK OK KK 


The Doctor awoke, shook his head to clear away the cobwebs and tried 
to move. He was gripped by wires and probes within one of the tubes 
that had moments earlier housed a child. Before he could question the 
Krillitane, it spoke in a deep and guttural voice at him. 

“You are the one Brother Lars wrote of in the old texts. The 
Doctor? The Time Lord Doctor?” 

“Brother Larsa...Oh! You mean Headmaster Finch! How is ol’ 
Finchy? Haven't seen him since he exploded!” 

“Keep your mouth closed and your mind open, Time Lord.” 

The Krillitane moved to the console and manipulated it with 
great dexterity. The Doctor heard a whirring in his ears and now knew 
what was going to happen. 

“Larsa recognized your abundance of imagination. He offered 
you the universe, but you turned him down. His failure led to the ulti- 
mate downfall of our race. Krillitane became a joke-word.” 

“It is a very funny word,” interrupted the Doctor. 

“SILENCE! With your brain we will have enough power to run 
this planet forever. We will turn it’s games to weapons and will have 
just enough left over to rebuild our warrior race.” 

“See, that’s what I mean. No imaginatioNAGH!” 

“No more talk.” 


* OK OK OK OK 


Martha cursed very loudly and was glad that the children didn’t hear. If 
she was going to die, then a death on an abandoned rollercoaster was 
as good a place as any. She stood on the platform. Nowhere to hide. 
She would just have to improvise. The Krillitane emerged, shook its 
wings loose and soared into the sky. It locked onto Martha and dived 
like a sea-bird towards her. She yelped and tumbled to the ground. 
Martha was ticked off and enormously sick of taking abuse from aliens. 
She wrestled off her red jacket and waved it like a matador at the 
Krillitane. What she was about to try was very stupid and very danger- 
ous. 


* OK OK KK 


The Doctor grimaced and burned in agony. Or at least that’s what it 
looked like to the Krillitane. He was in fact doing his best to look 
pained. He was a Time Lord after all and knew his way around ma- 
chines. The Krillitane watched the power cells on the central machine 
fill up and clapped with delight, not noticing that the glass door on the 
Doctor's door was decidedly more open than it should have been. 

“Imagination’s a fantastic thing isn’t it? You didn’t reckon that 
I'd have a bit too much of it though, did you?” 

The Doctor was now walking freely around the room, but the 
wires were still connected to him. 

“Let’s have a look down here, shall we?” 

The Doctor rooted around in the inner workings of the central 
console and pulled out a vortex manipulator. 

“Won't be needing this anymore, will you?” 

The Doctor crushed it underfoot and then turned to the Fool. A 
look of new-found recognition played upon the Doctor's face. The 
imagination siphon revealed everything to him. 

“I was wondering what you were. Not exactly safe to have a 
test by-product hanging around is it? Suppose it’s handy for rounding 
up children, eh? Not as handy when it’s an entity created by the fearful 
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minds of children though? Might turn on you. Especially when I tell it 
to.” 

The Fool lumbered into action and pushed the Krillitane to the 
ground. The Doctor shook his head. 

“No. No killing.” 


* OK OK KK 


Martha wasn’t so filled with empathy by the time the Krillitane had 
swoop-dived at her for the fifth time. Her plan was almost stupid 
enough to work, but timing was key. She tossed her coat over the 
creature’s head, whooped excitedly when it crashed in confusion onto 
the tracks of the rollercoaster, and grimaced when the ‘coaster collided 
with the Krillitane. The creature collapsed in a heap a hundred meters 
away. Martha noticed it was still breathing under the coat. Barely. 


* OK OK OK OK 


The Doctor and Martha were bathed in the golden light of the TARDIS. 
The Fool was sitting quietly on the flight-chair and Martha eyed it war- 
ily. 

“I don't like it.” 

The Doctor smiled sadly. 

“It wasn’t made to be liked, Martha. But it’s alive and it needs 
a home.” 

Martha nodded. 

“Doctor, why did the Krillitanes become creepy little dolls?” 

The Doctor shook his head. 

“Same reason the clown came to be, by-product of the imagi- 
nation-siphoning,” he conjectured. 

Martha cringed. 

“Anything's possible, I suppose.” 

The Doctor slowly walked around the TARDIS console, flipped 
a few switches and wondered where exactly a super-strong, super- 
eerie, super-tacky clown would find a place to call home. 

“How about Blackpool?” 


Time Crash 
More Fanwank on Display 


I thought Steven Moffat’s "Time Crash" was another fanwank passed Yet more metaphors for fandom that I bet went over most people's 


off as something for public consumption. I do understand that it’s for heads - including a reference to L.I.N.D.A. from “Love & Monsters.” 


Children in Need and is supposed to be a bit of fun, but did there need 


to be so many in-jokes that I needed hip-boots to wade through them We 


all? Among my complaints: 


Most critical to me: It 
makes the Doctor out to 

be a total poser. So the 
glasses for both Doctors 
aren't really for reading - 
they're just to look 
smarter? And the new 
TARDIS interior isn't so 
much about the fact that 
Gallifrey is gone and this is 
the only way the ship works 
now (including hitting the 
console with a hammer) - 
it's just a "skin" that the 
Doctor uses to make the 
TARDIS look cool and he 
could go back to the 1980s 
console room whenever he 
wants? Also, the fifth Doctor 
knows how everything works, 
even though the controls all 
look totally different! 


The whole thing is so "meta" 
that it makes my head hurt. 
Either David Tennant is telling 
Peter Davison that he loved Davi- son's portrayal of 


just 


couldn't get away from putting a 
sly gay joke in there when dis- 
cussing how the Master returned 
in Series 3 without a beard, but 
he did have a wife. (A “beard” 
can not only be facial hair, but 
also a wife that a man marries 
even though he’s gay so that 
he can “prove” he’s not gay. It 
was a popular practice among 
gay Hollywood stars back in 
the day.) 


The scene is so _ oddly 
wedged into what was 
clearly one continuous take 
in "Last of the Time Lords” 
from Martha’s exit to the 
collision with the 7itanic. 


The solution to the prob- 

lem - the fifth Doctor 

watches the tenth pre- 

vent the explosion and 

that's how the _ tenth 

Doctor fixes it later - is 

a classic ontological paradox, the 

type Moffat already used in "Blink." I expect better 


from him. 


the Doctor, or Moffat is telling Davison how much he loved Davison’s 
Doctor, or the tenth Doctor is essentially saying how much he loves ... 
himself. I fully expected the two Doctors to shag - and I bet that was 
in Russell T. Davies’ brain when he approved it. If not, I'm sure a le- 
gion of fanfic writers are working on it right now, like an infinite num- 
ber of monkeys typing on an infinite number of computers ... 


And so on. That's a lot of stuff for a seven-minute episode. Bottom 
line: Not quite as dire as “Dimensions in Time,” but another wasted 
opportunity when you can get Peter Davison to don the cricketer outfit 
again. I hope this isn't a sign that Series 4 will be like this - but I have 
grave fears. 
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